LETTER FROM THE EDITOR 



THE MURDER OF MICHAR JORDAN'S FATHER 




IS TUPAC 
CRAZY 

OR JUST MSUNDERSTOOO? 
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This is my last 
interview. Ifl 
get killed, I want 
people to have, 
the real storv 

TUPAC 

SHAKUR 
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This issue of VIBE had already been finished and printed when we received news of Tupac Shakur's 
death on September 13. It was immediately evident that this was a tragedy we needed to address with- 
out delay-that 's why the magazine you hold in your hands has the unusual configuration of one cov- 
er wrapped around another (and why some references in this issue, like the caption on page 58, may 
already seem out of date). Following page 80, you'll find a special insert chronicling Tupac's turbulent 
life and untimely death-as well as reflections fi'om many who knew him well. This is what we know as 
we go to press (again). As more information becomes available, you can be sure we'll bring it to you. 

This marks the fourth time Tupac has appeared on the cover in this young magazine's life span. 
But the reason is not as Mobb Deep suggested in a recent single, that "VIBE magazine on some love 
shit." No other individual touched our readers like Tupac. There was no one else we consistently 
received so many letters about-some supporting him, some attacking him; but all full of such 
intense passion and feeling, so much love, so much anger. The overwhelming response made it clear 
that Tupac had come to embody all the contradictions and confusion that have grown up around 
hip hop. He was a lightning rod, a screen onto which millions of people projected their feelings 
about rap, about race, and about the young black man in America today. Tupac may be a legend 
now, but he's hardly a hero. Many young people may have looked up to him, but he himself often 
seemed to be searching for a leader. 

"Laugh Now, Cry Later" was tattooed on Tupac's back, but there is no later, no time for crying when 
you're dead at 25, and not much time to laugh, either. The real story behind his murder may or may not 
emerge in the coming weeks, but nothing will change the end result; One more young black man is dead 
for no good reason, one more young life is ended long before its time. And it is incumbent on all of us in 
and around the hip hop community to remember that this death is no triumphant, blaze-of-glory exit 
but just another senseless murder. We need to do everything in our power to help stop the killing. 

When I spoke to a longtime family friend of the Shakurs the day afi:er his death, she said, "I know 
he's in heaven, I just hope he's not giving the angels too hard a time." Our thoughts are with Tupac's 
family and the fans who identified with him so strongly. 

May Tupac Shakur rest in peace, and may the rest of us live in it. 





Alan Light 
Editor-in-Chief 



VIBE Online has created a special Tupac tribute area, which went live one hour after his death was confirmed. It includes a retrospective of his life and our coverage of him over the past three 
years. Ttie address is: http://www.vibe.com/docs/tupactribute.html 
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AIN'T NOTHING LIKE THE REAL THING 

Free 

Their debut Rowdy album 
Featuring the blowout smash "Like I Do" 
plus "Hold Me" and "The Saddest Song I Ever Heard." 




IT WAS WORTH THE WAIT 

Executive Producer: Dallas Austin 



} 1996 Rowdy Records. Manufactured and Dislribuled by Arisia Records, Inc., 
a unit of 6MG Enlertainment 
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Fantastic ^ 

enough ONCE 
wasn't enough. 



BAFeelsso GOOD, 
^i^^you won't believe 
it's SAFER SEX. 



THE FEMALE CONDOM 
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THE REALITY FEMALE CONDOM 



Imagine pracKcing safer sex that's sensitive, 
uninhibited and totally satisfying for both of you. 
Better yet, stop imagining and start experiencing 
the "Reality" female condom. You will discover that 
you con reduce the risk of pregnancy and sexually 
transmitted diseases (STDs) Including AIDS, without 
reducing the intimacy or the ecstasy. 

WHAT ARE THE STATISTICS?* 

• \ 2 million new STD cases/year- 86% occur in 
persons 1 5-29 yrs 

. 1 in 3 college students has an STD 

• women's risk to STDs-more than 2x's higher 
than men's 

■ more than half of the pregnancies each year one 
unintended *refarence on request 

WHAT MAKES IT DIFFERENT FROM OTHER 
METHODS? 

"Reality" ads like o ban'ier. The woman 
inserts it ahead of time. It's made of clear, 
strong but soft plastic. "Reality" rarely rips 
or tears during use and lines the vogina 
allowing free movement lor the penis. 

'Reality" can be put In place bng before Intimacy, 
lb Insert "Reality" squeeze the inner 
ring and push into the vagina as far 
OS possible. This ring helps to hold 
the female condom in place Inside 
while the outer rim stays outside the 
body and helps to protect. When both 
partners ore ready, the penis Is simply guided Into 
the female condom. Extra lubricant is added for 
extra pleasure and ease of movement. 

DOES IT PROTECT? 
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Male Latex Condom 


12% 


3% 


Cervical Cop 


18% 


1 1% 


Diaphragm 


18% 


6% 


Spermicide 


21% 


6% 


Unprotected 


B5% 
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WHY IS IT EASY TO USE..JVND KEEP 
USING? 

Most women report that Insertion is easy, especially 
(Dfler using "Reality" two or three times. Both men 
and women report ttxit "Reality" feeis good. 
There's no restricting the penis and the soft fed of 
the thin but strong plastic together with the lubricant 
is pleasurable. Men like M Women like ill 
It's available at your pharmacy! 

SHOULD YOU TRY REAUTY? 

Yes, If you: 

■ can't or won't use nrrale latex condoms 

• seek a new nonhormonal method of contrtxeptlon 
and sexually transmitted disease prevention 

• use the pill but want an additional method to 
reduce the risks of STDs 

• are allergic to latex 

■ If used propert/, mote lolax condoms ore highty effective at preventing 
sexually trarumitled diseoses, including AIDS |HIV infection). ■ K you 
ore not going lo use a mde latex condom, you con use 'Reality' to Mp 
protect youTselF ond your partner, ■ 'Reoitty' only worfts wfwn you use 
it. Use it every time you hove sex. ■ Before using 'Reality', read tfie 
directions anid feom how to use it property. 

Call 1-800-274-6601 for; Free samples. 
Questions. Product Information. 



The Female Health Company • Chicago/London 




Ihe sleek new Escort reauy pours ii on. 

• New 2.0 Liter Engine with 25% more Horsepower • 28 City/37 Hwy* • Stondord AM/FM Stereo 
with Premium Speakers • Standard Dual Airbags** • Quadralink Suspension • Optional Six -Disc CD 
Player • Available Anti-Lock Brakes • Available Integrated Child Safety Seat • Available Remote Keyless Entry 

*EPA estimated MPG with manual transmission * 'Always wear your safety belt 
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BOW DOWN 

The Album Featuring the Singles 
BOW DOWN", "KING OF THE HILL \ 
& "ALL THE CRITICS ' 
Coming to the Westside of 
Your Town in October 



CAVALIER SHOES • WASHINGTON DC 
LESTER'S SHOES - PHILADELPHIA 
MARTE SHOES • ST. LOUIS 
PAUL OWEN SHOES • LOS ANGELES 




1-800-618-5833 
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82 PIECES IFAOIEAM 

A \X'illi a liip hop nicmaiity, precision chore- 
» ography, and bubblegum sound, New 
•} Edition went from tough street to easy 

street-or so it seemed. Now, after a lo-year 
^ hiatus, Ronnie, Bobby, Ricky, and Mike 
• (Ralph and Johnny too) have put aside solo 
: careers 10 ensure tiiat R&B's last reigning 

supergroup gets its propers. By Kami R. 

Ciiio/i. Plmfogniphi h Rcisig & Taylor 

92 CLIP: MAXWELL 

He's been compared to Mar\'in, Stevie, 
Smokey— even Sadc. So, just who is soul's 
newest sensation? By Qiiohnoi Mitchell. 
Pholograph by Eric Jnbiison 

94EVEI SILYTE-LY 

: New York restaurateur MC Lyte is back on 
I the scene with a hot new record and a new 
1 attitude. But then again, she never left. 
[ By Shaiii Saxon. PImlDgritphi ly Exum 

loolFHIMAIIIHIHAeE 

X practice of slavery' is supposed to be a 
painlul, distant memory, something that 



cnUed In the 19th century. Shockingly, 
though, it continues to flourish in the 
Sudan and Mauritania. By Jesse Washington. 
Photographs ly Samuel Cotton 

io4CLIP:SIUL PyilEAL 

Tlic Dalyrimple brothers are growing up. 
And with their sophomore release, ForLife,!^'^ 
they prove they're older, wiser, and definite"! j 
ly not a Jackson 5 imitation. ■ • 

By rudi meytr. Photograph by Daniela Feder,\ 

108 Mm nil ICE 

Kevin VXeekes and Anson Carter are two 
friends from a Toronto suburb who ha\ c 
NHL contracts. What's so unusual aboui 
that? Nothing, except they're both black. K 
the white world of pro hockey ready for two 
brothers on a mission? By Joseph V. Tirella 

n4lEEPE8 lOITI 

Tlie Roots, diose guitar playin', selt-sam- 
plin", Afro-wearin' culture sponges, give lu| 
hop a jolt with their eclectic style. 
By MiihaelA. Gonziik.t. 
Photograph b^/^l^^oziMdiakTMcrl 








VIBE S World Wide Web site http://www.vibe.com 
Checli out these special sectionsi 

DaSewsSide 

The weekly who, what,whemtandwttyinhiphop 

news. 

Roughouse Designs 

The paintbrush meets the mouse in this gallery ol 
street-based graphic art. 

The Blackspotlight 

Bimonthty postings from ttw Blackspot — (he music 

industry's ludgc. jury, arvi executioner. 





THE BRAND DEDICATED TO MAKING SURE THE FLY ALWAYS FACES THE FRONT! 



J 




Fall 1996 



UNDEKWEAR! 



IT'S NEW! irS IMPROVED! 
IT EVEN FITS IN YOUR PANTS! 



BOXERS, 

BRIEFS or... 

lOT ALTERNATIVES THAT ARE 
EASY TO MAKE AT HOME! 



CHANGE DAILY! 



IT'S A GREAT WAY TO MAKE 
AND KEEP FRIENDS! 



OWNING LOTS AND iOTS OF 
UNDERWEAR ^KE YOU 

HAPPY! 

RESEARCH PROVES IT! 



BELOW THE BEimAY... 




WASHING I UN LOOSkNS UP! 



ALL THIS AND MORE! 

FOUND IN BEHER PANTS EVERYWHERE. 
Available at OCutrnTkuSutt 
e-mail: joeboxer@joeboxer.com 
www.joeboxer.com 





JOE BOXER 



PHOTOctAmr >T met mcdonaic 

THf nlCXY loco* IS A lESniBOO COmiCHI Of KX lOXBI COIR 



MEN, WOMEN, KIDS AND TIME! 
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BLACKA DA BERRY, 



the debut album featuring 

just the way (playas play), 
groove on & everything 

executive producer: erick sermon 
available on del squad'emi cd's and cassettes 



AVAILABLE AT ALL 
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emT] 



If! Be 

Founder Quincy Jones 

Editor-in-Chief Alan Light 

Managing Editor Joe Angio 
Music Editor Danyei Smith 
Features Editor Robert Kenner 
Style Editor Emil Wilbekin 
Senior Editor Carter Harris 
Research Chief OJ Lima 
Assistant Editors Karen R. Good, Omoronke Idowu 
Writers-at-Large Kathy Dobie, Michael A. Gonzales, Sacha Jenkins, Greg Tate 
Editorial Administrator Andrea M. Duncan 
Editorial Assistants Shani Saxon, Dyani Sexton 



Art Director Lee Ellen Fanning 
Picture Editor George Pitts 
Designer DwayneShaw 
Art/Photo Assistant DuanePyous 

Fashion Director Derick Procope 
Fashion Assistant Jenny Altman 



Editorial Production Manager Ryan Jones 



Contributors 

Harry Allen, Kyle Baker, Farai Ctwdeya, Cheo Hodari Coker, Bobbito Garcia. Elysa Gardner. Nelson George, 
James Hunter. Laura Jamison, Lisa Jones. Ipeleng Kgosiislle, BOr\z Malone, Chairman Mao, Robert Morales, 
Elena Oumano.'bm Siriclair. Cristina Ver^, Harry Weinger. Dontay WiUer. Joe Wooti. Christian Wright 

Photographers 

Ruven Atanador, KwaKu Alston, Butch Bela>r, Bairon Claiborne. Geoftroy de Boismenu, Exum, Larry Rnk, 
Jamil G.S.. Jay Gullixson, Guzman. Daniel Hastir>gs, Enc Johnson. Kazaki Kihya. Sue Kwon. Oah Len. 
Lisa Leone. Dana Lixenberg. Robert Maxwell. Mek>die McOaniel, Retsig & Taylor. Nina Schuitz. Danyl Turner, 
Andrew Williams. Everard Williams Jr. Dan Winters, Christian Witkin 

Freelance Research/Copy 
NeM Began, David Bry, Mailairie GlKksnfian. Bob Heirwrnann, C>wdo M 

Interns 

Joel Boyce. Parrts Bowe. Kristen Cetrulo. Ren^ Chin, Denial Christen, Nikki Cummings, Mtscha Edwards, 
Afkmso Graham, Jamel Kendricks, Tatiana Kronberg. Corey Lewis, Taisha Lewis. Lisa Lucas, Kevin McFaddan, 
David Michaeta, Glona Niegeye, Vtesenia PascuaJ Robertson, Kurt Russatl. Datwon Thomas, 
Chimique Townes, Margeaux Wjrtson 



Publisher John Rollins 

Advertising Director Leonard E. Burnett Jr. 

East Coast Music Director Raymond W. O'Neal Ji; 
Fashion Manager Mark Eckstrom 
Account Executive Nelson Boyce 
Account Executive Robin Gibson 
Account Executive: New Media, Sportswear, and Fragrance Mattiew Pressman 
Office Manager Christian Drucker 
Assistant to the Publisher Kim Ford 
Advertisir>g Assistants Michelle A. Castro, Traci Jenkins, Edwin Pt>ilogen« 

Special Events Director Karia Y. Radford 
Advertising and Marketing Manager Jeanine Triolo 
Marketing Art Manager Fernando Mancuello 
Marketing Assistants Natasha Requeha, Lauren Wirtzer 



Director Of Communications Audrey Addison 

New Media Manager Siddiq T. Bello 
Assistant New Media Manager Gregg Bishop 
New Media Assistants Sheldon Bryan, Toni Dubots, Michael Hauswirth, 
Larry M. Hester, Reggie Miller, Pablo Samiljan 



New >brfc Advertising Sales 

205 Lexington Avenue, New 'ibrk, ny 10016, (212) 522-7092 

West Coast Advertising Sales 

Landmark 11 Building, 1 1 766 Wilshire Boulevard, Los Angeles, CA 90025, (310) 268-7200 
West Coast Sales Director Onnalee Outmans-MacDonald 
V\fest Coast Music Manager Marian Ensley 
Account Executive Snayne Ireland 
Sales Assistant Mia LeVels 

Mkfwsst Advertisirtg Sales 

303 East Ohk) Street, 23rd Floor, Chicago, il 6O611 . (3i2) 321-7906 
Midwest Sales Director Kenard Gibbs 
Classified Coordinator and Sales Assistant Ann Roccaforte 

Detroit Adverti8lr>g Sales 

RPM Associates, 29350 Southfleld Road. Suite 3i , Southfield, mi 48076, (810)557-7490 
Advertising Representative Tom Prendergast 



European Advertising Sales 

JB Media, Via G. Omboni 1 . Milano 201 29. Tel; (39-2) 2952-971 2 Fax: 2952-4436 
Director Jeffrey Byrnes 

Circulation Director Dana Sacher 

Newsstand Sales Manager Kencle V. Satchel) 

Fulfillment Manager Susan Young 
Circulation Coordinator Stephanie Schuster 

Busir>es5 Manager Jacqueline P. Joseph 

Production Manager Calvin J. Generette 
Accounting Manager LipingWang 
Executive Assistant to the President and C.E.O. Erika Conner 
Mailroom Manager Rigo Gomez 



President and Chief Executive Officer Keith T. Clinkscales 
VIBE Ventures 

Quincy Jones, Robert L. Miller, David Salzman, Keith T. Clinkscales, John Rollins 
^ Ectltor-at-Large GllbvflRogln 

i Sub6criptionrequests,addresschanges,andad|ustments8houUbedirectedtoviBE. 
Box suao, Bouidaf, coa0322'96ao 

Ci.i 



THE SNIPE BOARD 




BARRINGTON LEVY, 

RICHIE STEPHENS 
AND VERY SPECIAL GUESTS 



M yXp t Rl eVc I 

20 TRACK CO & CAWETTE 
M^Xl'LKIlNLl VOI..1 LP 
MyXpERIENCE vol 2 LP 



iia AVAILABLE AT RECORD STORES EVERYWHERE 

i',^ TVT RECORDS. 23 EAST 4TH STREET, NEW YORK. NY 10003 

Mi lEt 212.979.6410 fak 212.979.6489 WWW.TVTRECQRDS.COM 

"/i VP RECORDS. 89 05 138TH STREET, JAMAICA, NY 11435 
' tel7I8.Z9I.7058 fax:7I8.658.3S73 
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HELL ©N ^AWtH 

tjie AlbuTn....©ctober 2$th....©NCE AlSAtS.... 



9 %J %J me bnocKer 
No Limit 
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Let's Get The Mood Right 
Motown 



No Doubt 
Motown 



Hell On Earth 
Loud Records 



CALL THE 



uiBe 



f-212-563-YIBE 





I I Am! J 



Listen to any of the music 
selections listed below. Just 
enter the three digit code of 
the song you'd like to hear. 



Lines active from October 7* through November 8"". 

VIBE LINE lets you hear music by phone. Just call 212.563.VIBE. Then follow the record- 
ed instructions. While listening to the music you can touch; 5 to repeat a tune. 6 to skip 
to the next tune, ' and the new code number to switch to another sample. flVI 
You will be charged for a regular telephone call into the (212) NYC area. 
Services provided by TouchTunes. Questions? Call 212.643.1853. 'aa'ac 



ID/ Mr. Smith 
Def Jam 

158 Case 

Spoiled Rotten/Def Jam 

159 Set It Off 

Original Motion Picture Soundtrack 
EastWest Records 



160. 



My Heart 
LaFace Records 



161 Feels So Good 

Groove Nation Records/Universal Records 

162 Blacka Da Beny 

Def Squad/EMI Records 
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Robert Maxwell 

Robert Maxwell claims he 
was not out to shock with 
the photographs he took 
for this month's fashion 
story ("The Fundamen- 
tals," page n6). Instead, he 
wanted to get across a very 
important message. "I 
wanted to push the race 
issue so that by the time 
my children are grown, 
heads won't turn around 
every time they see a 
mixed couple walk down 
the street. Racist minds 
won't get the concept of 
the story." Maxwell's pho- 
to-graphs have appeared in 
Men 's Journal, RoBingStom, 
and Interview. 
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Jesse Washington 

Jesse Washington exposes 
the atrocities being com- 
mitted in the Sudan and 
Mauritania, where human 
slavery still exists ("Of Hu- 
man Bondage," page too). 
He hopes his piece will in- 
spire blacks to make an ef- 
fort to learn more about 
Africa. "Unfortunately, 
most black Americans are 
ignorant about Africa. I 
was too until someone en- 
lightened me as to what 
was going on," he says. 
The Brooklyn native is the 
Assistant Chief of Bureau 

for the Associated Press; he has writ- theircourage. 
tenfox Essence, Emerge, znA TheSource. ontheline 




Shani Saxon 

VIBE Editorial Assistant 
Shani Saxon makes her fea- 
ture writingdebutwiththe 
story on MC Lyte ("Ever So 
Lyte-ly," page 94). "Lyte has 
jlways been one of the 
most outspoken rappers- 
male or female-around, 
and I think that has a lot to 
do with why she's still go- 
ing strong after 10 years," 
says Saxon. "I hope people 
will begin to recognize Lyte 
as a very smart business- 
woman as well as a fly MC' 
The Philadelphia-bom Sax- 
on also writes the In The 
Mix columns. 

Samuel Cotton 

Photographing African 
slaves was one of Samuel 
Cotton's greatest profession- 
al challenges. "Sometimes I 
had to shoot in total dark- 
ness using only candles," he 
says. "I was shooting people 
who could get in trouble, and 
whose lives were in danger." 
The session took place in 
Mauritania, one of two 
countries (along with the 
Sudan) where thousands of 
black slaves are being held. 
Cotton, who has made a 
documentary film on the 
subject, Mauritania: The Arab 
Slave Troilei^^, hopes that 
people will be inspired by 
"These people put their lives 



Exum, who photographed MC Lyte, also shot "Blood and Money," 
the story on AIDS services in urban communities, for the August issue. 
She has contributed to Rolling Stone, Entertainment Weekly, and New 
y^r^... Christopher John Farley, a staff writer at Time, cowrote the 
roundup of presidential candidates known and unknown in this 
month's Get Up on It ("Party Out of Bounds," page 70). His novel, 
Favorite War, was recendy published by Farrar, Straus and Giroux... judi 
meyer wrote about Soul for Real (Clip, page 104). He's the editor-in- 
chief of Black Beat migizine, and has also contributed to A/b;'r maga- 
zine. . . .Chris Reisig and Lceza Taylor took the pictures ofNew Edition 
in this issue ("Pieces of a Dream," page 82). It's the third cover the 
husband-and-wife team has shot for VIBE (the othen being Bone Thugs- 
N-Harmony and Tupac Shakur). . . . Spanish photographer Toni Torres 
shot the VIBE Style piece on rising young soap opera stars ("Day 
Dreamin'," page 106). Tones has also contributed to Spanish EJk and 
Teha magazine. 
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Over the Years, 300 Stars 
Have Helped Us Raise Money 
For The College Fund/UNCF. 

This Year You Can Be the Star. 



Big names. Top talent All the hottest stars 
have come out, not just to entertain, but to 
help the "Lou Rawls Parade of Stars" raise 
over $14 4 million for The College Fund/UNCF. 

For over 50 years, The College Fund has 
been the chief flnancial support for their 
41 member colleges and universities. 
This year, you can help too. 

ir Enjoy the Show and The Stars. 

'I\me in and catch all the stars on the 
"Lou Rawis Parade of Stars" in Januaiy. 



Check your local TV schedule for date and time. 

★ Be a Star— Make a Hedge. 

Call your local College Fund office and 
volunteer to answer phones during the show. 
Even better, make a call and make a pledge. 

ir Help Make New Stars 

Over 250,000 deserving young men and 
women have received a quality education 
thanks to The College Fund, Lou Rawls, 
the "Parade of Stars" and you. Tc^ether 
we can make a lot more dreams come true. 





I'm glad Biggie and Puffy 
spoke out on this feud. 
Finally, someone otfier tfian 
the media has given hip hop 
fans an insight into what's 
really going down between 
Death Row and Bad Boy. It's 
sad to see two successful black 
companies feuding over pure 
hearsay. In order to end the 
animosity once and for all, 
maybe an MC showdown is in 
order. Each camp could have 
their finest artists battle the 



the same colors and throw up 
ridiculous hand signals, which 
makes it difficult to see them as 
a positive unifying organiza- 
tion that gets young sisters and 
brothers off the streets. 

Vwiana Pinzon 
Brooklyn, NY 

I am appalled by King Blood's 
remarks regarding the Five 
Percent Nation! True gods are 
not negative people. Also Mr. 
Lucas Rivera needs to brush 



THESAGACONTINUES^ 

I may not fiiUy undei^tand 
what's going on with Biggie, 
Puffy, Tupac, and Suge, but it 
doesn't take a rocket scientist to 
surmise that the whole situation 
is garbage ! It's one big childish 
shoving match, and if the media 
continue to act as instigators, 
things will only get worse. The 
rivalry may end up costing 
someone their life. Do we really 
have to get to that point before 
we realize that nothing is more 
precious than cultivating our 
talents and preserving our 
young black lives? 

Adrienne Fleming 
FLEM1NG@SP1EGEL. 
BECLTD.COM 

VIBE is partially responsible 
for situations like the contro- 
versy currently raging between 
Death Row and Bad Boy. Why 
is it necessary to place so much 
attention on negativity? It 
would be more beneficial to 
everyone if you focused on the 
good things they have done in 
their respective communities. 

Marc Rutledge 
RUTLEDGE@OCCSHOST. 

NLM.NIH.GOV 

I was glad to read about Biggie 
and Puffy breaking their silence. 
These brothers are real men 
forced to respond to childish 
behavior. Also, I'm highly 
disappointed in Tupac for his 
comments regarding sickle-cell 
anemia, a disease thousands of 
brothers and sisters, including 
myself, must live with. It may 
seem like a joke to him, but he 
needs to educate himself and 
offer a public apology. Please 
don't get me wrong, I'm not 
looking for any sympathy from 
Tupac— just like he shouldn't 
expect any from me the next 
time he gets shot! 

Tony Johnson 
Aliquippa, PA 



The Latin Kings ape Gopny 
West Coast-type gangster 
wannabes. It's difficuit to 
see tiiem as a positive uni- 
fying organization." 



best from the other side, and 
the fans could decide who's 
really running things. Hip hop 
batdes should always be 
fought with a microphone, 
not with a gun. 

Camtlk Grayson 
CGRA YSON@ CHASl ORG 

DOWN WITH THEKING 

I commend you on your sup- 
port of AmeriKKKan prisoners 
["Anatomy of a King," by Lu- 
cas Rivera, September] ; howev- 
er. King Blood stated that the 
Five Percenters were a "prison 
gang" robbing Latino brothers 
for jewelry and sneakers. That 
is a lie! The Five Percent Nation 
of Gods and Earths is not a 
gang, and furthermore, there 
are many Latin gods. For Five 
Percenters to be associated with 
a statement as blatantly wrong 
as that is completely counter- 
productive. 

Rameek Allah 
Pine City, NY 

As an i8-year-old Latina 
Syracuse University sopho- 
more bom and raised in 
Brooklyn, 1 consider myself 
knowledgeable about Latino 
people and our organizations. 
The Latin Kings, however, are 
not one of them. This article 
only confirmed my assumption 
that the Latin Kings are corny 
West Coast-type gangster 
wannabes. They always wear 



up on his research skills 
because NETA (a pro-rights 
association) was founded in 
Puerto Rico by Puerto Ricans, 
and not by Dominicans as 
stated in the article. 

Bom Allah 
Pine City, NY 



WIMIAAi 

Mad love to Chairman Mao 
for bringing the "Next 
Chamber" [September] to us 
hard, live, and direct. I would 
also like to give mad love and 
respect to the RZA because he 
is the rawest and the most 
original MC out there; he's the 
main reason I follow the Wu. 
There ain't nothin' like RZA's 
brand of hip hop music! 

Doom 
Philadelphia, PA 

CAN I GET A WITNESS? 

I think the increasing number 
of gospel artists ["Pennies 
From Heaven," by Joyce E. 
Davis, September] crossing 
over into the mainstream is 
wonderfijl. Mahalia Jackson, 
the Winans family, and Kirk 
Franklin and the Family have 
really paved the way for many 
singers. However, I don't see 
how praising the Lord has 
suddenly become big business! 
Joyce E. Davis states: "If new 
gospel artists are looking to line 
their pockets, the time is ripe." 
Line their pockets? Singing to 
and about the Lord isn't about 
dollars and cents. It's about 
seeking salvation from the evils 
of the world. Emphasizing 
money-making opportunities 





in gospel is wrong because 
money does not enrich the 
soul. I never heard the Lord 
asking for payment or royalties 
for the air we breathe or the 
land we walk on. 

Leslie Wing 
Williamson, NY 

KINGPIN 

Your recent article on Don 
King ["Rope a Dope," by Kimi 
Zabihyan, September] was 
extremely enlightening. After 




YOUR BEST SHOT 



OOREEN VAN LEE, GLEN CARBON, IL 
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bad-mouthing King in the past for 
allegedly stealing money from his 
fighters, I have acquired a new 
respect for the man. Using his 
ghetto-style tactics, King is finally 
getting minority boxers the mon- 
ey they deserve. At least boxing is 
no longer another form of slavery 
where white promoters own and 
loan their fighters out for enter- 
tainment purposes. People get 
mad at King because he's doing 
exactly what white people have 
been doing for years. 

Karen Lo/vs 
Bridgeport, CT 

I enjoyed your story on Don King. 
He has made a name for himself 
by successfully pulling off the im- 
possible. As a former junior mid- 
dleweight champion who was also 
promoted by Mr. King, I can only 
say positive things about the man. 
I can't speak for others, but I have 
never experienced any problems 
with him stealing my loot. Don 
King has always come through on 
his promises to me, 

Paul "Ihe Ultimate'' Vaden 
San Diego, CA 

SMOOTH OPERATOR 

Thank you for the wonderful 
story on D'Angelo jTlic Real 
Tiling," by Sacha Jenkins, 
September] . No other artist of the 
'90s has been able to capture the 
essence of life, love, and happi- 
ness the way this musical genius 
has. Raphael Saadiq said in the 
story, "There was Marvin, 
Michael, Stevie, Prince-and 
there's D'Angelo." I couldn't 
have said it better myself. 

Joy L. Calloway 
Richmond, VA 

Sacha Jenkins is a very talented 
writer who was able to dig deeply 
into D'Angelo's personality. 
D'Angelo is one of the most inge- 
nious artists around, and he's able 
to take what Prince has done one 
step further. Wtiile Tony Rich and 
Maxwell are bickering in a retire- 
ment home, D'Angelo will still be 
cranking out the hits! 

Hannibal Alexander 
Oakland, CA 

SOSODEF? 

Thejermainc Dupri article |"Song 
of the South," by Michael A. Gon- 
zales, September] is just another 
example of how things are not all 
good in the world of music. Creat- 
ing good music-contrary to what 
Dupri implied in the inten'iew-is 
not about being on top ot some- 
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one's chart and winning awards. 
Jermaine sounds like he is both 
misguided and pathetic. I under- 
stand that folks are in the business 
to make money, but the bottom 
line is that you need more than 
dollar-making abilities in order to 
maintain longevity. 

Rachel Williams 
Atlanta, GA 

BRANDY SOUR 

I was outraged by your story on 
Brandy ("Power Moves," by 
dream hampton, September]. 
How could you blatantly disre- 
spect her counterparts Aaliyah 
and Monica? Brandy's ability to 
pull off "virgin" has nothing to do 
with her ability to sing, and as far 
as I'm concerned, singers like 
Aaliyah and Monica should be 
judged by their voices-not by 
whether or not they keep their legs 
open or closed! 

Candice L. 
Toronto, Canada 

PAVEMENT POUNDING 

Good lookin' out on "Job Korps: 
Labor Pains" [Start, by Bonz 
Malone, September]. A lot of us 
young people need a little push, 
and this article provided just 
enough motivation. We all want 
to become financially secure and 
independent, and I can therefore 
appreciate the inspirational and 
informative messages in this 
piece. Thanks for the support. 

Azariah 
Cincinnati, OH 

HAY HAY HAY 

I loved the story on Crucial 
Conflict [Next, by the Blackspot, 
September]. Tliey have to be one 
of the best rap groups on the 
charts today. The only problem 
with the article was that it was too 
short! They are the true barnyard 
gang and deserve as much atten- 
tion as possible. 

Wild Cherry 
Junction City, KS 

SECOND COMING? 

Your review of Nas's // Was Written 
]Revolutions, by kris ex, Septem- 
ber] was a bit off . 1 agree with a lot 
of the writer's views on the quality 
of the album, but if he merely 
wanted to rip Nas, then that's 
what he should have done. Don't 
contradict yourself by calling him 
a legend and then not call him 
one! True, Nas could have done 
better productionwise, but he still 
has skills. The fact remains that 
Nas is one of the fiercest MCs out 



there. Nas, like Rakim, is in a class 
by himself 

/. Schoficld 
Voorhecs, Nl 

Did kris ex even listen to Nas's 
second album? The messages on 
this album are intense, and I don't 
think Nas tried to venture into 
pop music at all. When he speaks 
on the reality of drugs and vio- 
lence plaguing his community, 
that's hardly pop life! The only 
thing wrong with the album— and 
the only point on which I agree 
with kris ex-is Foxy Brown's 
overdoing the shout-outs to fash- 
ion designers. Nas could have 
done without her on his album. 

Andrea Scott 
Providence, Rl 

TONGUE KISSES 

The De La Soul stor>' ("Tongues 
Untied," by Bonz Malone, Au- 
gust] was such a relief to read. 
Everyone needs a rest from all the 
so-called players in the hip hop 
world. I'm especially tired of the 
champagne-sipping, gun-toting, 
drug-dealing, 'hood-rcprcsenting, 
ready-to-die, designer-label-quot- 
ing music. That just isn't making 
me high anymore. 

Brown Sugar, Baby 
Waco,TX 



CLARIFICATION 

In the August issue, in the article "The 
Jungle Brothers," VIBE nrtade reference 
to a number of individuals, including 
attorney Ron Skoler. The statements 
and opinions expressed by the individ- 
ual interviewed and quoted in the arti- 
cle do not reflect the opinions of this 
magazine. Mr. Skoter had not been 
intervievb^ed. 



CORRECTIONS 

• Due to a pnnting error in the Septem- 
ber issue, many of the photo, styling, 
and makeup credits were obscured. 
The photographer forthe "Crime Pays" 
Get Up on It essay was Donna Bin- 
der/Impact Visuals. Also, the following 
people contnbuted to the fashion sto- 
ry "Dressed for Success": Nzinga and 
Juanita Diaz (makeup) and Rowan 
Davis (hair), all of the Deborah Martin 
Agency. 

• The review of Nas's It Was Written 
[September] should have stated that 
lllmatic sold 435.000 copies. 

• The photograph of Sonny Rollins and 
Mites Davis in the October issue was 
actually taken at the New York Jazz 
Festival. 



VIBE encourages mail and photographs 
from readers. Please send letters to VIBE 
MAIL. 205 Lexington Avenue. 3rd Floor, 
New York, N.Y 10016. Or send E-mail to 
vit}e@ vlbe.com. Send photos to VIBE 
YOUR BEST SHOT (same address). Include 
your full name, address, and daytime 
phone number. Letters may be edited for 
length and clarity. Photo submissions will 
become the property ot VIBE and will not 
bereturr>ed. 
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Just smell it. 

paco 

paco rabanne 

Foley's - Robinson's-May - Hecht's - Strawbridge's 
Famous-Barr - LS. Ayres - Lord & Taylor - Filene's 



Cri aterial 



Whose World Is This? 



Politicians have all the power, and the people have none. True or false? Well, only about half of America's voting-age population (those over 18 years old) 
actually make it to the polls for each presidential election, so perhaps the statement is partially true. Those of us who don't vote probably think that even 
if v^e did, it wouldn't help change our lives. 

What does it take to vote? Not much more than being an American citizen (txim here or naturalized) and bothering to register. What are the stakes? For stauters: 
jobs, college aid, immigration policy, and free speech. Democratic incumbent Bill Clinton signed a bill increasing the minimum wage; he also supports some 
affirmative action and direct student loans. Republican Bob Dole, on the other hand, is promising a 1 5 percent tax cut — without saying how he'll pay for it — 
and is anti-choice and anti-affirmative action. 

But isn't it just rich, old white men who ultimately decide who takes power? Well, take a look at 1992. While Bill Clinton lost the white male vote, he won 
among women, African-Americans, Latinos, and young Americans, who collectively pushed him to victory. In 1996 no one running for the presidency can 
afford to write off any single group of people. 

Still, you're fed up. You don't really see much difference between the presidential candidates on the ballot. You don't think they'll do much to stop the spe- 
cial interests, corporate welfare, and the like. Well, keep in mind that you don't just have to vote for president. You can also vote for state and local officials who 
directly impact your community. Look at South Central Los Angeles, for instance, where Congresswoman Maxine Waters has used her office to start a fed- 
erally funded program called Community Build Youth Fair Chance+. One 27-year-old man named Jonathan, who has spent most of his life as a Blood and recent- 
ly got out of the pen, is using Youth Fair Chance+ to find a legal way to take care of his child. 

You think you don't have a voice. Well, one way to ensure that you don't is to not vote. That way you make it possible for politicians you did not endorse 
to have influence over your life. One American, one vote — you choose who holds the reins of power Farai Chideya 
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Shopper's 

Delight 

A directory 
to artist- 
owned 
businesses 




Strictly Business 

Rappers get the entrepreneurial itch 

You are John Doe Rapper. After 
years of talent show battles and 
demo tape drama, you finally 
sign with Record Label X. Your 
$250,000 deal gets you 50 G's in 
advance, and the rest goes to- 
ward recording your album, 
shooting your video, and buy- 
ing that first case of Cristal. After 
hitting off your lawyer and man- 
ager, you're left with 30 thou 
burning a hole in your pocket. 
Now what? Biggie's urging you 
to "trade in your Hyundai Excel, 
buy a baby Benz ," Foxy Brown 
is already asking, "Let me get that 
Lex, nigga. . .," and Mac-io says 
Dayton rims are a must. . .. 

Having seen so many of their 
peers file for Chapter 11 and go 
fiom stardom to Stardust faster than you can say "Young MC," more and more rappers are beginning to plan 
for the ftiture. Excessive spending sprees are out; investing in small business ventures is in. 

"When 1 got my first li'l grip from doing music, I bought a car," says Big Boi of OutKast. "Thinking back 
on it now, 1 shoulda put that money into business. I'd be able to get four cars now." Taking his own advice. 
Big Boi recently put up $15,000 to start Pitfall, a pit bull kennel in his backyard in Atlanta. "We've already sold 
about 20 dogs for $500 to $1000 each," he says. "We have three litters due in the next few months, and those 
puppies are all papered and ready to go." 

Pepa (as in Salt-N-) is also makin' moves. "You wanna just stuff your money in your mattress," she says, 

"but you can't. You gotta flip it, let it grow interest." Last 
November, Pep opened a hip hop clothing store in Atlanta called 
Hollyhood. "When folks can't find [the latest] hip hop clothes 
at Bloomingdale's," she says, "they can find them at Hollyhood." 

But celebrity status doesn't automatically mean you'll be 
the next Sam Walton. "1 had to overcome plenty of roadblocks," 
says Fat Joe, whose fledgling empire includes two hip hop cloth- 
ing stores and a barber shop. "Clothing companies wouldn't 
give us credit, police were always clocking us. My name helped 
'cause people love Fat Joe and are willing to spend money at the 
store, but I still haven't turned a profit." 

For Joe and othen, however, starting a business isn't just about 
the bottom line. "I know a lotta kids who couldn't get city jobs 
because they've gotten into trouble and went to jail," he says. 
"So we give them a spot to work in, where they can make a liv- 
ing." Vallejo, Calif rapper E-40-who amassed a small fortune 
after launching his own label, Sick Wid It Records-had even 
more personal motives for investing his cash. "Even if 1 lose my 
voice, I'll still have my label," he reasons. "I'll still have some- 
thing to pass down to my sons." Minya Oh 




',':n-.' Pitfall 
Kennels 

PO Box 311277, 
Atlanta. Ga. 31131 
Breeds and sells pedi- 
greed pit bulls, spe- 
cializing in blue-coat 
pitbulls 

Fat Joe's Half 
Time PhatHipHop 
Gear 

560 Melrose Avenue. 
Bronx, N.Y.I 0455; 
7508 St. Nicholas St., 
New York. N.Y, 10031 
Se//s urbanwear: Pelle 
Pelle, Mecca, Maurice 
Malone, Fat Joe 's own 
560 Gear 

Fat Joe's Hip Hop 
Barber Shop 
3021 ThirdAve.. 
Bronx, N.Y 10455 
Men's haircuts 

r Nubian 
Nails and Hair 
255 Monmouth St. (in 
the Pathmark Colony 
Mall), Jersey City, N.J. 
07302 

Nail services and hair 
styling 

Eboneese 
Hair Salon 

1 49 West Kingsbridge 
Rd.. Bronx. N.Y 10463 
Unisex salon: tiaircuts, 
hair styling, and nails 

i Club 662 
1 700 East Flamingo 
Rd., Las Vegas, Nev. 
89119 

Nightclub with live 
acts 

Harlem Cafe 
2527 Frederick 
Douglass Blvd.. New 
York. N.Y 10030 
Serves sandwiches, 
cakes, pies, coffee 



Naughty Gear 
106HalseySt., 
Newark, N.J. 07102 
Sells Naughty Gear, 
Walker Wear, and 
Adidas sportswear 



■ American 
Baseball Experience 
99 Main St., 
Cooperstown, N.Y. 
13326 

Se//s l:iaseball memo- 
rabilia and apparel; 
also has a Mickey 
Mantle museum and a 
wax museum. 

Pcpa Hollyhood 
3400 Around Lenox 
Dr.. Suite B400, 
Atlanta, Ga. 30326 
Sells hip hop gear: 
Phat Farm, Pelle Pelle. 
and Maurice Malone 

Brick Sermon 
Peachtree Motoring 

Accessories 
376 Peachtree St. 
N.E., Atlanta, Ga. 
30308 

Specializes in chrome 
rims, customized auto 
detailing, caraudio 
systems 

Keith Sweat The 
Industry 

1789 Cheshire Bridge 
Rd.. Atlanta. Ga. 
30324 

Southern cuisine 
restaurant with night- 
club: only open for 
private parties 

Wu-Tang Clan Wu- 
Wear 

61 Victory Blvd., 
Staten Island, N.Y. 
10304; 

509 Peachtree St.. 
Atlanta. Ga. 30308 
Sells Wu-Wear cloth- 
ing for men, women, 
and kids 
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LAUGH TRACKS 

Comedian/actor/producer/singer Eddie Murphy Is now 
a record executive too. In August, Murphy launched the 
Comedy Label, an independently distributed, Atlanta- 
based company specializing in comedy albums. 
■'Comecty has pnDven itself as a genre that deserves atten- 
tion," says Murphy's brother, Vernon Lynch Jr , lat)el cose- 
k nior executive vice president. Their first record? One from 
' Crazy Al Cayne, the urban Weird A! Yankovic, which is 
scheduled for release later this year. 




READ THE LABELS 

The RZA-fication of the hip hop universe continued In 
September when Priority Records tjegan distributing the 
producer's Wu-Tang Records. With the debut release from 
Sunz of Man, a New York group discovered by R2A. Priority 
tiecomes the second company to invest in his executive tal- 
ent (Sony/Epic is already set to distribute Ghost Face Killer. 
^ Cappadona, and Blue Raspberry for his other label. Razor 
5 Sharp Records). "Priority's got the closest ear to the streets," 
' says RZA. "They're the perfect haven for my product." 
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OPENS NOVEMBER 6th 



T'l' rjTi'^r.' The soundtrack featuring 

"MISSING YOU" "SET IT OFF" "MYS OF OUR IiITEZ" 

Brandy, lamia, Cbaka Khan & Gladys Kniglit Organized Neize tatn* Queen Lattfaii Bone TIuqz N Harmony 

Airs UOH£ ir£t U3SIC FROM 

BtVOgie BBstaRiryines ShnplylM QKenlaflM EnodieMok BWight Bilh lawrenct mmi MC Lyte Ray J. M bSFializ X-Man iomi H Sqwi 

^ Soundtrack Available Septeniber 24tb. on Eastwest Records and Coiapact Discs 



Biggie; Kim, Caesar (insert) 



Stakes Is Higher 

Biggie andJuniorM.A.F.I.A. are 
busted for guns and drugs 

Never mind all the East vs. West nonsense, the Notorious B.I.G. (Christopher Wallace) has bigger 
problems. On July 23, cops raided Biggie's Teaneck, N.J. condo and arrested him and his room- 
mate. Ijttle Caesar Oames Lloyd) ofjunior M.A.F.I.A., for drugs 
and weapons possession. Rapper Little Kim and five otherjunior 
M.A.I'.l.A. members were also arrested on drug charges. 

It all began when a private security firm that patrols the condo 
complex reported a BMW illegally parked in a fire zone near 
Biggie's crib. When police came to Big's door to ask someone to 
move the car, they allegedly smelled marijuana coming from 
inside his house. Officers returned later with a search warrant and 
I g uncovered a small quantity of weed and an assortment of unli- 
I ? censed weapons, including a .22, a .380, a Tec-9, and two 9 mil- 
limeters with infi<ired scopes. Serial numbers on four of the 
five guns had been illegally scratched off. 

Little Kim was none too happy with the turn of 
events. "I wasn't even smoking," she says. "I was 
upstairs all day sleeping when Five-O shoved guns and 
a flashlight in my face. When I came downstairs, I did- 
n't smell anything." Biggie and Little Caesar could not be 
icai-hed for comment. 

Due to a prior arrest record-including a felony convicrion for gun possession— Biggie faces five to 
10 years if found guilty of the weapons charges. When he appears before a Bergen County judge later 
this year, he may well be the one asking to be given "one more chance." David Milk 

bail It a Comeback 

The Sugarhill Gang return to the studio 

it's the oldest question In hip hop: Where were you 
when you first heard "Rapper's Delight"? Now that 
the 1979 Sugarhill Gang classic has become a rev- 
erence point for a generation of hip hop fans, the trio 
are back to reclaim some of their former glory. 

"Every place we went, people kept asking for 
something new," says Joey "Master Gee" Robinson 
Jr. (who replaced original member Guy "Master Gee" 
O'Brien in 1983). "Now, with the comeback of old- 
school radio, the time is right (for our return]." But just what have they been up to for the past 15 years? 
"Well, I started my own label, Lallque Records," says Master Gee. "Mike ('Wonder Mike' Wright) got 
back into architecture, and Big Bank Hank(Henry Jackson) was just, sort of, chillin'." 

Besides a greatest hits album (released on Rhino in July), the Gang have started working on new mate- 
rial for an album due next year, with lots of new jack rappers and producers slated to contribute. "I can't 
tell you who just yet," says Master Gee. "But I guarantee it'll be just like old times." Josh Tyrangiel 






Everything 
you always 
wanted to know 
about hip hop 
but were a&aid 
to ask 

Q; Why does i I seem 
like R. Kelly says 
"Come back!" on 
just about every 
son^ofhis new albumf S.L.. PINE BLUFF. AR 

A: Well, it's not really R. Kelly saying those 
words. It's a sample of Suge Knight pleading with 
Dr. Dre to come back home. 

Qj When is the general public gonna realize that 
most of rap 's so-called playas and hustlas are merely 
wannabes who 've never even seen the inside of a court- 
room? M.L, DES MOINES. I A 

A: That's not true. Most rappers do see the 
inside of a courtroom— during their bankruptcy 
proceedings. 

Q: The ongoing battle between the East and West 
Coasts will be settled once and for all on January 5, 
/997. 1 heard this straight from the horse's mouth. T.L., 
LOS ANGELES. CA 

A: Hey, how'd your Moms know about that? 
Q: I saw that you like to find out the real names of 
people in hip hop. Doyou have any faziorites? E.B.F., 
CARMEL. NY 

A: Yes. Masta Ace is really named Duval 
Clear, DJ Red Alert is Fred Krute, and Keith 
Murray is Erick Sermon. 

Q: I really want to be an actor Could you hook me 
up with Will Smith's agent? P.T.. HOUSTON. TX 
A: If doesn't matter how many fake names 
you use. Jazzy Jeff, sooner or later you've got to 
stop harassing me and get on with your life. 

Q: Please send me an address where I can get in 
touch with Nas. I love him very much, and I'll kill myself 
if I don 't talk to him soon. L. T, ROCHESTER. NY 

A: My lawyer has informed me that any letter 
containing a reference to suicide should be 
immediately forwarded to a legitimate mental 
health professional— or Yo Yo. 

Got a question about hip hop? Hit me off at: The Rap 
Bandit, P.O. Box 48382, Philadelphia, PA 19144, or rapban- 
dit@vibe.com. 
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• QOOD TO QO 

Dwight "Doc" Gooden has a story to tell, and Norman 
Twain wants to tell It. Twain, who produced Stand by Me, 
purchased the rights to an autobiographical screenplay 
Gooden wrote during his suspension from baseball last 
year. At press time. Twain and Warner Bros, were nego- 
tiating a deal for the as-yet-untitled project. So, who will 
play the strikeout king who overcomes drug and alcohol 
addiction to star again in the majors? Denzel Washington 
Is at the top of Doc's wish list. 




•BELIEVE THE TYPE 

Public Enemy's Chuck D will be bringing the noise in 
print when Delacorte Press releases Fight the Power. 
"The book is a 10-year chronicle of hip hop and its peo- 
ple, places, and power through the eyes of P.E.," says 
Chuck. The book will also explore topics such as black 
leadership, gang violence, and black-Jewish relations. 
Fight the Power is scheduled to hit book stores by sum- 
mer '97, in conjunction with the release of a new P.E. 
album. Afraid of the Dark. 
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Under Fire 

Harrell says he's 
not leaving Motown 

At a recent industry event, Motown Records president and CEO 
Andre Harrell responded to rumors that his days at the label are 
numbered. Harrell's keynote address at the VTBE Music Seminar 
on August 29 also criticized other black music executives for con- 
tributing to the gossip rather than supporting each other. 

Rumors about Harrell's future at Motown culminated in a 
New York Daily News story that claimed bigwigs at PolyGram, 
Motown "s parent company, were so disappointed with Harrell's 
performance that they had allegedly asked for his resignation. 
Harrell, however, says he was not asked to resign and does not 
plan on leaving anytime soon. "\)Hienever you're hot, you're 
going to be subject to rumors," he told VIBE. "Instead of being 
so quick to pass judgment, we should learn to give black peo 

pie the benefit of the 
doubt." Roger Ames, 
president and CEO 
of PolyGram Music 
Group, and Harrell's 
boss, backed his em- 
ployee. "PolyGram has 
complete confidence 
in Andre Harrell," said 
Ames. "He is and will 
continue to be presi- 
dent and CEO of Mo- 
town Records." 

Since taking the job 
at Motown in Octo- 
ber, 1995, the 36-year- 
old Harrell has been 
criticized forspending 
too much on self-pro- 
motion and too little 
on developing artists. Under his watch, Motown has only released 
one pop album, the self-titled debut from R&B hunk Horace 
Brown, which went to No. 18 on BiHboarif s R&B album chart and 
No. 145 on the Top 200-not exacriy the kind of numbers Poly- 
Gram execs want to see, especially given Harrell's reported $20 mil- 
lion, five-year deal. 

Harrell, who expects to release five new albums by year's end, 
isn't worried. "It took me 10 yean to develop six stars at Uptown," 
he says. "Defjam took 11 yean to get eight stars. . ..If people want 
to judge my performance after three years at Motown, then fine. 
But first give me some time to do my job." Joseph V. TireOa 
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Prince Poetry and Pharoahe Monch of the New York duo Organized Kontuslon are 
sitting on a big leather couch in Manhattan's Battery Studios listening to the play- 
back of their Diamond D-produced track "Questions." "Although we had already 
recorded our vocals during the original Diamond D session, we felt we could enhance 

the track with better 




Prince Poetry, Pharoahe Monch 



rhymes," says Prince, 
smiling at the smcwth 
grooves and Kool-Aid 
lyrical textures. "With 
us, the songs are a 
constant work in pro- 
gress until everything 
is completed." 
Organized chose 
; sound engineer Bob 
' Power to assist in the 
final mixing process 
L on their (as-yet-unti- 
tled) third album, due out early next year. "We've been trying to hook up with Bob 
since ourfirst album," says Xtreme. the group's manager. Having previously worked 
with A Tribe Called Quest, the Roots, and De La Soul, Power is no stranger to the 
unique demands of a hip hop cut. "I'm not [aiming to] change the music," says Power, 
"but to take what's there and make it better." 

Power, who has done a lot of work at Battery Studios in the past, knows his way 
around the classic analog equipment. "Tracking through this vintage Neve (a prized 
recording console) is great," he says. "It's got a real warm, present sound." 

Though they're clearly fond of "Questions." Organized still have two other tracks 
they're considering for the first single — "If It Ain't Right," a kinetic jam produced by 
Rashid, and "Move," an easy-rolling groove that the group produced themselves. 
But Diamond D's tight production on "Questions" may well win out. "With Diamond, 
we always know that we're going to get creative beats," says Pharoahe, "so we have 
to be just as creative vocally. " Michael A. Gonzales 




Men at work 

So what if the Columbus Crew were one of 
the worst teams In Maior League Soccer 
this year — they still have the dopest logo. 
Just one question: Did they get their style 
from Run-D.M.C. or the Village People? 




•RINQ PANDEMONIUM 

U.S. Olympic weightlifter Mark Henry will soon be slam- 
ming some new things to the ground. Henry signed a 
10-year multimillion-dollar deal with the Wbrtd Wrestling 
Federation in July and was scheduled to make his ring 
debut in September. The v>/WF, which has sponsored 
the big man's training for the past two years, will allow 

i him to compete as an amateur weightlifter for three 
months a year: he'll spend the other nine supiexing and 

t drop-kicking other wrestlers. 



•ORAL EXAM 

For successfully completing an after-school character- 
„ building course, some New York City fifth graders were told 
§ to "put it in [their] mouths." Loud Records donated a rap 
; sampler. Wo Tricks in '96, to the non-profit Our Youth pro- 
I gram. The tape, however, included cursing and Akinyele's 
3 ode to oral sex, "Put It in Your Mouth." "It's hard to control 
S who gets what tapes, " says Loud spokesperson Noa Ochi . 

1 "We didn't know how old the kids were. It was an accident, 

2 we feel bad it happened." 
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Growing Pains 

Mike Tsrson's 80th birthday 
paxty shows restraixxt 



CQ 



When the limo doors fling open 
and the stars start flowing out, the 
excitement is palpable. Suge 
Knight, Veronica Webb, the Or- 
lando Magic's Dennis Scott, Don 
King, even Donald and Maria 
Trump — they're all here, dressed 
to kill, ready to make Mike Tyson's 
30th birthday bash a night to 
remember But beyond the mas- 
sive entryway of Tyson's 1 2-acre 
estate 




„,n;.vu-ns-l.t Champion 

Mike Tyion 

Cor..U.in.U«,ou.o..Ccnn.e.cu.e.ta.e 
a» he celfbrate* hi* 
30'" Birthday 

S„«.rd«,.Ju.,.7..996a.6:CcPM _. 



in Farmlngton, Conn., the mood 
is surprisingly subdued: no hard 
liquor, no weed, no fisticuffs, no 
cameras, no booty grabbing — 
none of the things that once char- 
acterized a Tyson party. 

Though rumors circulated 
that Rick James would give his 
first post-penal performance in 
Mike's honor, guests were 
instead soothed by the safe 
sounds of Maze featuring 
Frankie Beverly beneath a huge 



outdoor tent. Nearby, under the 
watch of an army of walkie- 
talkie-wielding security men, 
attendees sipped champagne 
and dined on lobster tails, prime 
rib, and made-to-order sushi. 

Inside the 48-room mansion, 
some guests danced in Mike's 
personal disco. Club TKO, while 
others watched a Bruce Lee flick 
on the wall-sized movie screen, 
or played pool in one 
of two billiard rooms. 
All the while, Mike 
played the conge- 
nial host, moving 
through the crowd 
pecking cheeks 

a and pressing flesh, 
never committing 
himself to one 
group of guests. 
"Thank you for 
coming. Hope 
you all are enjoy- 
ing yourselves. Is 
there anything 
that you need?" 
Mike said re- 
peatedly in passing. 
Clearly, this was the party of 
a man with something to prove. 
A man who, haunted by his 
unruly reputation, was eager to 
show that he too could play in a 
civilized fashion. But the well- 
controlled atmosphere of this 
player's ball came as a disap- 
pointment for some. "Back in the 
day, Mike would be wildin' at 
these things," said one partygo- 
er as he walked out. "Mike let me 
down with this calm shit." BigD. 



YO,YoYo 



Advice from BJi 
intelligent black woman 



I'm a 16-ytar-oldgfTl from Thailand who 
lives with adoptive parents and works for 
them at their liquor store. My female 
guardian verhally, mentally, and physically 
abuses me. When I do something bad she 
threatens to send me back. It 'snot my inten- 
tion to get them in trouble for making 
me miserable, but having my guardian call 
me unrepeatable names, hit me, and threat- 
en to send me back every time she 's not satis- 
fied isn V the best way to grow up. 

G.K. 

PROVIDENCE, RI 

DearG.K.. 

If you're being abused, the hell with not 
wanting to get them in trouble. Save 
yourself! They only threaten to send you 
back because that's how they control 
you. Remeinber, it's the squeaky wheel 
that gets the oil. Don't sit around like 
everything is beautiful. You need to 
express your feelings to your guardians 
and, more importandy, to a social work- 
er. Things can only get better, because it 
sounds like they can't get any worse. 

Almost nine months ago on ourannivtrsaiy, 
llostmyboyfriendinacaraccident. Helived 
for 12 days, and 1 never left his side. We had 
dreams of a future together, and there isn 't a 
day lhatgoes by that 1 don 't think about him. 
I may look okay on the outside, butdeepdown 
inside I'm dying. I haven 'thad a decent rela- 
tionship since, and 1 don't think lean ever 
fall in love again. I'm learning to accept that 
he 's gone, but will I ever stop feeling sorry 
for myself? 

VALLI PETERSEN 
BOLINGBROOK,lL 

DearValli, 

First of all, know that time heals all 
wounds; eventually, you wilt stop feel- 
ing sorry for yourself and move on. 
Heartbreak is life's way of educating us. 



What you should leam from this ordeal 
is that the only thing in life that is con- 
stant is change; the only thing guaran- 
teed is death. You should never love any- 
thing or anyone more than you love 
God. At different points in your life 
there will be obstacles that you will have 
to overcome, and to be frank, you just 
might find yourself alone. So leam to 
love yourself 

There 's thisgtfy who I've been with more than 
two years, and he just told me that he has a 
baby girl I didn 't know how to react, so all I 
could think of was to leave him. He still calls 
me and wants to get back with me. 1 know I'd 
be hurling myself to get back with him, but I 
really don 't know what to do. 

SHYLOVE 
WAIANAE, HI 

Dear Shylove, 

Girl, don't be no fool! Two years is much 
too long to be with a man tliat you don't 
know sugar-honey-ice-tea-about. And 
any man that has to lie about his child 
is no man you should want to be with 
anyway. Let his confused, two-timing, 
scared-to-tell-his-woman-about-his-child 
tail move on. Get over the heartache and 
know it's better to be fooled in the begin- 
ning than to be dogged out in the end. 



Need some intelligent advice? 
Write to: YO. YO YO, do VIBE, 205 Lexington Avenue, New York, N.Y 1 001 6 
Please include return address and telephone number 



bullets poiat-hlanlr 



news 




SINQLETON GETS THE SHAFT 

Who's the cat who won't cop out when there's danger 
all about? Singleton! Can you dig it? Director John 
Singleton plans to remake the 1971 blaxploitation film 
Shaft for mgm. The story of superstud private dick John 
3 Shaft, which spawned two sequels and a short-lived 
; series on CBS. has long t)een a passion of Singleton's. At 
I press time, there was no word yet on casting or a release 
s date, though Singleton will write and produce as well as 
.5 direct the picture. 




FREAK SHOW 

The Chicago Bulls' tattooed clown prince, Dennis Rodman, 
will host a weekly, half-hour MTV show. Set to debut in 
November. Dennis Rodman World Tour will feature the 
Worm interviewing music. TV, and sports celebs. Rodman 
has become an MTV it-boy appearing on House of Style. 
MTV Sports, and last year's Video Music Awards — in a dress 
no less. "His unique showmanship, sense of the outra- 
geous, and passion for music will make him a perfect fit for 
MTV," said network president Judy McGrath. 
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Sound i^^^^^^^M 

Check JjdbbitoB4rcia plays the tracks, 
I w Keith Sweat states the facts 



u 
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Politics as Usual 

Black music bill 
languishes in Congress 

You don't have to be a card-carrying memtjerof the Hip Hop Nation 
to understand the impact blacl< nnusic has had on American cul- 
ture. Even Billy Clinton knov^s v^hen he better recognize: " I encour- 
age all Americans to learn about this music in its many forms and 
about the African-American artists who have kept our nation 
singing," said the Prez in a recent press release. 

Such a high-level endorsement, however, doesn't guarantee 
governmental action. For the third consecutive year. Congress has 
ignored House Concurrent Resolution 151 , a decidedly noncon- 
troversial bill designed to "celebrate the majesty, vitality, 
and importance of African-American music." Though the bill is 
purely symbolic, proponents hope it will help secure future funding 



Congressman Chaka Fattah 




for preservation and educational programs related to black music. 

"We have more than 400 bills pending," says a congressional 
aide from the Economic and Educational Opportunities Committee, 
the group responsible for bringing the bill to the floor for a vote. "With 
our workload, considering this legislation doesn't look feasible." 

But the bill's prime sponsor. Congressman Chaka Fattah, a 
Democrat from Pennsylvania, doesn't buy it. "This Congress has 
taken a number of actions that suggest it doesn't care about minor- 
ity communities," he says. "We could pass [the bill] in 10 minutes. 
It's just not their priority. " David Bry 



I don't profess to be down with all the 

RStB of the past lo years, but at least I 
have heard of Keith Sweat. I 
must confess, though: I don't 
listen to his music-didn't even 
know what he loohJWke until 
he walked in. It makes me feel 
a bit uninformed about what's 
been going on in the pop/R&B 
world this past decade, espe- 
cially because "Twisted" was 
a top 5 single just this summer. 
Still, we were completely cool. 
Although our outlooks on 
music are different, we did 
share a common ground: We're both ami- 
able people. After the interview, I reread 
his bio; I couldn't believe how many 
records he's soid-over 8 million. 
Impressive! 

• CARL CARLTON-"Shc's a Bad Mama 
lama (She's Buill, She's Slacked)" 

K: I know that joint. 

B: Most people know the jam 'cause 
it's banging but don't remember who did it 
It's Carl Carlton. 

K: I would never have gotten that. 
Reminds me of partying back in the day, 
hanging on the comer watching the ladies 
walk by, checking out their booties! 
•THI-. CI j\SSICAl.TWO-"Ncw Genera- 
tion" 

K: I don't know what that is. 

B: It's a joint that blew up around '87; 
Teddy Riley produced it. 

K: Sounds like Teddy; like one of his 
beats, but I don't feel this one. 

B: It's a classic. You check out much rap? 

K: I like L.L., we did a song together. 

B: Did you ever try to rhyme yourself? 

K: No, man. I sing the love songs. 

• STEVIE WONDER-"L.ilcly" 

K: Sounds like Stevie. 

B: It's unmistakable. 

K: Wait, is it Jodeci, or Stevie's version ? 

B: Nah, the original. I could never fuck 
with the Jodeci version. If you remake a 
song, you got to freak it better than the 



first. What do you think of the lyrics? 
K: Ifl was chilling with a girl, I'd think 




about all the things we could do togeth- 
er. This song reminds me of being inti- 
mate with a girl, getting busy, and you 
don't answer the phone or the door. I got 
no girl right now, so I can say whatever. 

• AMANDA MARSHAl.L-''Birmiiigh,im'" 

K: I know it ain't no R&B artist. 
B: Definitely not. 

K: I don't know. Ain't no sense in me 
even trying to front and guess. 

B: It's Amanda Marshall. 

K: It's cool. I could listen to this when 
I'm cleaning up the crib; it's not some- 
thing I'd Usten to ifl was with a girl. Ain't 
nothing I'd be listening to driving down 
the street, either. 

B: You wouldn't be pumping it with 
your windows down, huh? 

• KF.I IH S\)n-;A r-"Makc It Last Forever" 

K: Hah! That's the Sweat Man. 

B: You know this off the bat. 

K: I was twisted by this girl when I 
wrote this. I felt like I had to blow up, so 
she could appreciate me and respect me, 
love me, desire me. "Yo, baby, we can 
make this last forever." It was good at one 
point, but then it got rocky. 

B: How do others interpret this song? 

K: I hear all types of wild shit like, 
"'Cause of you I had my first baby"; 
"'Cause of you I got married." It's good to 
know I touch people like that. This is the 
song that blew me up. Without this, I 
wouldn't be here now. 



|3\lH©tS point-blank 



news 




SOUL LONG 

BET is losing its soul. The network is canceling Video 
Soul, wh ich for 1 3 years was oneofthefew places you 
could catch clips featuring black musicians. In its 
place, BET will launch UnReal, a more youth-oriented 
show, in an effort to compete with WB and UPN for 
young African-American viewers. Cohosted by Leslie 
Segar and Brett Walker, UnReal will feature music 
news, celebrity interviews, and videos, plus segments 
on fashion and entertainment gossip. 




91 1'S NO JOKE 

Beat it. McGruff the Crime Dog, here comes the Rappin' 
Fireman! Johnny Ruiz, a 13-year veteran with the New York 
City Fire Department, plays the character in Adventures in 
Fire Safety, a video he created after realizing that existing 
tutorials at his daughter's school were confusing. The tape 
also includes a firebox DJ, a talking smoke detector, and a 
posse of dancing children. "The video is doing well," says 
Ruiz. "If it keeps growing, I'll tiecome the Oprah Winfrey of 
child fire-safety education." To order, call 212-594-5351 . 
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It may seem absurd to the fan-at-large that Shaq, Zo. and the rest are making so much moolah for putting a ball 
in a hoop, but consider this: The NBA mal<es $3 billion annually on merchandising alone. Factor in TV contracts 
worth $1.1 billion over a four-year span, and an ever-increasing presence in lucrative foreign markets, and you 
begin to see why these guys are demanding a bigger piece of the action. But that doesn't mean they should all 
be paid like Mike. Judging solely by on-court skills, VIBE separates the bums from the bailers. JMT. 

Worth nt 

Are you kidding? This is m.j. we're tak- 
ing about. 

You do the math: two afbums and two 
movies, txjt zero nngs. zero KtVPs—and 
can 't make a free throw. Uh-uh. 

We haven 't seen this much hype since 
that iong-talked about Dre/Cube cot- 
laboration. We think not. 

The second coming of Karl Makyie, Ixjt 
how many nngs has the Mailman won ? 

Yes. especially after his stellar perfor- 
mance in the NBA Finals. Not his fault 
he had to play against His Aimess. 

Puhleeaze. He may top Kareem 's shot- 
blocking record, but he wouldn 't know 
a skyhook from a skyline. 

With no Stiaq in the middle, ttte Magic 
aren 't going anywhere: the thirtysome- 
thing Horace won 't make a difference. 

Yep. He got the Bulls their fourth ring 
arKi almost stole the Finals ' mvp from 
Mr. Jordan. 

Yes, if only to put Krvcks fans out of their 
misery of watching John Starks suffer 
through one-for- IS shootiryg nights. 

Justprovas that Paul Allen, Portland's 
multimillionaire owner, realty must have 
too much money. 

'Based on 82-game regular seaon. Does not include playoffs, All-Star game, or endorsements. 





Of^SMMon mow 


Salary 


PaypM 
gam** 


Michael Jordan 


Stays with Chicago 


One year at a 
reported $25 million 


$304,878 


Shaquille O'Neal 


Leaves Orlando 
for the LA. Lal<ers 


$120 million over 
seven years 


$204,059 


Alonzo Mourning 


Stays with Miami 


$115 million over 
seven years 


$200,348 


Juwan Howard 


Washington to Miami 
back to Washington 


$100 million over 
seven years 


$174,216 


GaryPayton 


Stays with 
Seattle 


$85 million over 
seven years 


$148,083 


Oikembe Mutombo 


Leaves Denver 
for Atlanta 


$56 million over 
five years 


$136,585 


Horace Grant 


Stays with Orlando 


$50 million over 
five years 


$121,951 


Dennis Rodman 


Stays with Chicago 


$9 million over 
one year 


$109,756 


Allan Houston 


Leaves Detroit 
for New York 


$56 million over 
seven years 


$97,560 


Kenny Anderson 


Leaves Charlotte 
for Portland 


$50 million over 
seven years 


$87,108 




ll-.ite\i .V in '86," when 

B. Jic Ruilo;u vicbiiiud with "Eric B, 
President" .md "My Melody." Even 
after they broke up four albums later in 
1992, MC still meant "Move the Crowd." 
In '94 and '95 the duo made brief re- 
turns-separately-to the rap scene. 
Turntablcless, Eric B. made a solo al- 
bum, Eric B., while Rakim reanimated 
his no-joking voice on "Shades of Black" 
for the Panther soundtrack. Nowadays, 
Eric B. is missing in action, and the "R" 
(one of hip hop's most sampled vocal- 
ists) is completing a long-overdue solo 
project for Universal Records. So many 
rd/>-ublicans, (/«n<xrats, and rtpresent- 
atives have rocked on Eric B. & Rakim's 
platform that, this year especially, "Eric 
B. for President" is the winning ticket. 

The Blachpot 




Say What!? 



"I do vote. But I only vote for God. It's not my 
fault that God is not on the ballot this year." 

— KRS-One. when asked if he'll be 
voting in the upcoming elections 




Jasmine Guy has optioned the rights to the life story of Tupac's mother, ex-Black Panther Afeni Shakur; Guy is wooing Angela Bassett 
for the starring role.... Spike Lee is directing a documentary on Denise McNair, oneof the four African-American children killed in the 
September, 1 963 Birmingham. Ala. church bombing, which was a catalyst for the civil rights movement.. . .The Houston Rockets's 33- 
year-old superstar Hakeem Olajuwon wed 18-year-old Houston native DaliaAsafi on August 8 in a traditional Islamic ceremony... .Rap- 
A-Lot recording artist Seagram Miller was murdered in gangland fashion on July 31 . The 26-year-old East Oakland rapper was shot 17 
times as he got out of his car in front of his home. At press time, police had no suspects. . ..Call them the sons of Arsenio. Hangin ' With Mr. 
Cooper star Mark Curry, the Chicago Bulls' John Salley, and Kid 'n Play are all negotiating with various producers for late-night talk 
lows..., UPDATE: The celluloid version Fat Albert [Start. April] is finally getting under way. Hype Williams will reportedly direct; Will 
Smith is under consideration for the lead. No word yet asto whether Smith will pull a De Niro and beef up 100 pounds or follow Eddie 
Murphy's Nutty Professor example and rely on prosthetics. 
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Bullets by Eric Barman, David Br/, Raquel Cepeda, Omoronke Idowu, Shelly Jefferson, OJ Lima and Dyant Sexton 

Cop, I J ,.L,„ 



What Do You Neec 
Most In The Music 



a V I n 



1 

^resents: 



Most In 

1 DU5 



siness? 



fl^ business f 

FrlenJjs In High Places^ 

Lei" Gavin Take You 



le Nex 




.eveL 



Americas first comprehens.ive hip-hop 
,Serr(inar, )resented In association with! 
KME|L-San Francisco, K'^^^6J-Los Angeles, 

^nd THE BOX Music ,Ielevision. 
rlf j^i|re s?ri^s, you should be there. 
( Be Oine-on-On§ with: 



KMEL nrrm ii! iiis i 
JAMS i hi liiiiiiiiii 

,061 FM I Ijlf M 3 

Qavin s Hip -Hop Seminar. 
S e |/t e cn b e r 2 6 -28, 1 9*^ 6 

Henry J. Kaiser Co nvention Center, 



Oakland, California 



Kashif, Awar l-win- 

■ -I '!ijlti-pl< tinum 
lucer < nd 
,o of Evei ^thing 
Youd Better now 
AboutlThe Record 
industry 



Keith Clinkscales, 

President & CEO, 
VIBE AAagazme 




Nelson George, 



SONY 



luiosgmo B^^^fl 



Michael Greene, 

President/CEO 
National Academy 
of Recording Arts 
and Sciences 
(NARAS) 



Plus: As many radio programmers, retailers, 
artists, and executives as you can handle. 



REGISTER NOWl (415) 495-3200 Online: http://www.gavin.com 

For Record Company Marketing Opportunities contact:John Austin (215) 924-7823 

For Corporate Partnership Dev. Opportunities contact:Wanda Whitalcer (415) 282-5664 
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Class is back with Sessions! 
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In the 

MIX 

1 Please ignore the guilty expressions on 
the faces of Tupac and Faith, shown to- 
gether at the Beverly Hills Hotel in Los 
Angeles. We wouldn't want anyone to get 
the wrong idea! It was like seeing the Soul 
Rebel himself when Ziggy Marley gave an 
outstanding performance (along with rest 
of his talented family) for "t^arley Magic 
Day" at Central Park's Summer Stage in 
New York City. "Ain't no party like a P- 
Funk party, 'cause a P-Funk party don't 
stop!" Legendary funkmeisters George 
Clinton and Bootsy Collins proved that 
when the P-Funk All-Stars performed for 
five hours at Summer Stage. At his record 
release party at n.y.C.'s Palladium, Jay-Z 
celebrated the only way playas know how. 
5 Adina Howard shows martial arts hero 
Jackie Chan some of her nrraves at tfie vkleo 
shoot for "What's Love Got to Do With It," 
from the Supercop soundtrack. The work of 
afreak is never done. ( Pertiaps in an effort 
to silence Dionne Warwick's psycho 
friends — who must know what really hap- 
pened — O.J. Simpson agreed to be Ms. 
Warwick's txjytoy for an evening. 7 For bet- 
ter or for worse, Jaleel White (third from left), 
who plays Urkel on Family Matters, looks 
as if he could be the long-lost fourth mem- 
ber of Immature. 8 The Puerto Rican Day 
Parade marched through N.V.C. on June 9, 
and apparently Tito Puente has taken on 
the perplexing task of coming up with inno- 
vative ways to play his dmms. (9 ) Lauren 
Velez of New York Undercover p>roudly rep- 
resented for the lovely Latinas. (1 0 ) Bori- 
quas on the set: DJ/producer Frankie 
Cutlass also celet>rated. 1 1 If all she really 
wanted was to be happy, then Mary J. Bilge, 
with her man Case at the Nutty Professor 
premiere, seems to have gotten her wish. 
1 2. SWV light up the airwaves with DJ Theo 
of LA.'s 92.3 the Beat. 1 3 Tamia (left) and 
her manager, Brenda Richie (Lionel's ex), 
out and about in L.A. Does Ms. Richie look 
so content because she once beat the 
crap out of a cheating husband and his 
mistress? We suppose It couldn't hurt. 

Shar)i Saxon 




Cci 



In the 

Ke e p it 
Bight 

1 . The Oriando Magic's Penny Hardaway 
gets wide open during his birthday cele- 

^ bration at Keith Sweat's new club, the 
Industry, in Atlanta. 2. Aaliyah, shown loung- 
ing on Sunset Blvd. in Los Angeles, is k)eing 
marketed as the "Girl Who Started It All," 

l\J but what exactly did she start? Has marry- 
1^3 ing strange, older R&B superstars and then 

■M leaving them become a trend among young 
soul ingenues? 3. If a black version of Mel- 
rose Place were in the works, then sultry 
actress tela Rochon and her pretty-boy 
friend , Shemar Moore of The Young and the 
Restless, would be perfect contenders for 
ttie starring roles. 4, Andre "Foxxe" Williams, 
the cross-dressing Bride of Funkenstein, 
is so cool — though scary as all hell— that 
we had to give up another shot of the P- 
Funk All-Stars, this time performing in 
Atlanta. 5. Is it us, or does the Pharcyde's 
Slimkid Tre look like he's speaking to his 
blunt? Once your drugs start talking to you, 
it's really over. 6. Kirk Franklin, the new king 
of gospel, appropriately sits on his throne 
at Atlanta's House of Blues. 7. At LA. Reid's 
extravagant, star-studded 39th birthday 
party at his house in Atlanta, on-and-off- 
again couple Mr. Dalvin and T-Boz were 
definitely on. (8.) Reid (right) is acting like 
he actually enjoys the whiny version of 
"Happy Birthday" Keith Sweat is "singing" 
in his ear. (9.) Morris Day still gets his hair 
combed onstage by valet extraordinaire 
Jerome Benton (Terry Lewis's half-broth- 
er) of the Time. Some boys can be so vain, 
but why do we love them for it? (10.) Dre 
from OutKast and Queen Latifah got all 
dressed up for the party. (11.) Actress 
/dancer/choreographer Debbie Allen 
relives her Fame days on the dance floor 
for the partygoers. 1 2 . Soul Sister Patti La- 
Belle, here singing sweetly at L.A.'s Univer- 
sal Amphitheatre, should really consider 
doing away with the whole "wig" look for 
the nine-seven. 13. MoKenStef are taking 
the retro look a wee bit far. Take a few steps 
back, girts, p/ease! S.S. 
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Job 

Kbrps: 

Knows 

and 

Mouph 

A question not to be asked is a ques- 
tion not to be answered. 

-Robert Southey, The Doctor 



This is the second installment of my 
"head piece" collection. The objec- 
tive is to help my people walk the 
walk and talk the talk. Last month, it was 
Eyez and Earz; now, I'm gonna pick your 
Knows and dare you to open your 
Mouph! 

You've heard that saying. It's not 
whatyou know, it's who you know. Well, 
I've got some bad news foryou. It ;i what 
you know and, moreover, who knows 
you. Corporate capitalists know two 
things well: First, the most important 
commodity you got is you! Second, the 
most important commodity in the world 
is information. I don't care what you call 
it: facts, intelligence, data, or dirt. The 
straight dope is, knowledge is power, and 
if you can organize and apply it, it will 
become your employee. 

For thousands of years, the human 
mind has searched for knowledge on the 
most thought-provoking subjects, from 
how many stars are in the sky to how 
much money you got in the bank. It's 
all the same deal. Everything comes down 
to the bottom-line question. What do 
you know about it? If you don't have 
the facts and/or figures to smack that 
question in the face, I suggest you take 
two steps back from the table. This world 
of business information is hot, and 
everyone wants to hold valuable stock. 
Yet the well-prepared won't be scared 
when the time comes to take their share. 
How do you accumulate the type of 
powerful knowledge that covers the 
world? Well, if you are unable to take 
your show on the road, pick up a mag- 
azine or, better yet, buy a book! 

This is a society that thrives almost 
totally on information, yet, unfortu- 
nately, those of us who are even on the 
information highway are either standing 
there with our thumb stickin' out or we're 
just straight-up stuck in traffic. There are 



about 1.6 million books currently in 
print. More than 140,000 of those are new 
this year! You could read from now until 
the end ofyourlife and never finish them 
all. That's why it's important to be a selec- 
tive reader: Read not just for recreation 
but for enlightenment. 

Think of the kind of power we as 
individuals could possess if we'd care- 
fiilly pick what we fill our minds with. 
On ray days off I rip a library that's local 
so I can digest these words and go vocal. 
I find Fortune, Forbes, Inc. , Business Week, 
Grain 's, and the Wall Street Journal to be 



ed American Business Information. He's 
gotten rich off compiling corporate data 
for up-and-coming companies. Not only 
can we find potential customers, manu- 
facturers, or distributors, but for $39.95 
we can buy a CD-ROM that contains 70 
million U.S. households, listing names 
and zip codes (perfect for FedExing 
horse heads— just kidding). For $2,500, 
you get a listing of 10 million business- 
es, their owners, how many employees 
they have, and-get this— revenue figures 
and credit ratings. That's raw, kid. Pretty 
scary stuff, huh? What do you do with 




informative reading. I get to peep how 
other little guys worked it out and which 
gyms the big kids play in. I collect cur- 
rent addresses and phone numbers of 
everyone from freelance writers to heads 
of state and Banana Republic CEOs. 
That's how I crack the knowledge bank. 
My readings have helped me under- 
stand this important principle: It takes 
10 to 15 years to be an overnight success. 

The mind is a supercomputer with 
unlimited memory-sort of like an emp- 
ty apartment filled with all kinds of fan- 
tastic possibilities. What you put into 
your living space tells people who you 
are and paints a picture of your style. 
Having a large and distinctive book col- 
lection is great, but having read them 
all-now that's attractive. 

There's a guy I read about named 
Vinod Gupta, an entrepreneurwho start- 



that type of luggage? 

Information is probably the heavi- 
est burden to carry, so we really should 
only focus on what we need. I called this 
column Tuph Street because the infor- 
mation herein was hard learned. In the 
old days, all I spoke was slang. Now, I'm 
proud to say, I can handle a room. I can 
either pack "em in or clear it out-no 
problem! But I'd rather fill the room 
with underachievers and show them 
how to become above-average players. 
If there are any business managers out 
there who want to know how to spot the 
up-and-coming bailers, my advice is. 
Look for the troublemakers. 

Too many confuse knowledge with 
power. But only applied knowledge will 
empoweryou in this age of information. 
The rest is just hearsay. The key is putting 
your intelligence into words and mak- 



ing it heard. Some people go through life 
waiting for someone to ask them their 
opinions. What's yours? I'd like to know. 

We've raided the libraries, read the 
magazines, gotten the books; now it's 
time for our federation to bump heads 
with the Central Intelligence Agency. 
Marcangelo, our chief financial officer, 
patched me through to CIA head- 
quarters in McLean, Virginia. They're 
gonna take my call, and I'm not letting 
them off the hook. America's youth, 
a.k.a. Tuph Street Kids, need some an- 
swers to important questions like. Do I 
have to drink powdered milk or will I get to 
taste the liquid?l\\t CIA's public affairs 
spokesperson, David Christian, said the 
best way to get a job in the intelligence 
field-like most other fields— is to go the 
internship route. "It gives young people 
the opportunity to test-drive their career." 

Mr. Christian, what can your organi- 
zation offer to help risingentrepreneurs look- 
ing/or a career f 

"Well they could call 800-JOBS-CIA 
and press the number for our student 
programs department." 

What does it takeforyoungpeople to shine 
in this time of cutbacks f 

"It takes patience, perseverance, 
vision, motivation. The vision should 
be something that's achievable when it's 
broken down to a step-by-step process." 

David was a nice guy. It was easy talk- 
ing to him 'cause we're in the same busi- 
ness. We both just want the facts. Our 
federation is committed to looking for 
lucrative investments with tremendous 
upside potential. And the best invest- 
ment I can see is in encouraging young 
adults to always keep their eyez and earz 
open to new opportunities, 'cause when 
you quit getting better, you stop being 
good. Don't wait for someone to get to 
know you. Devise a plan, follow the 
steps, work the room, and tell 'em what 
you know-but think before giving your 
public address. Yourfliture may depend 
on saying the right word at the right rime. 

Tuph 

Street 



BdxTz 

Malone 
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On the eve of the last American presidential election of the 20th cen- 
tury, we can say with absolute certainty that neither of the two major 
political parties has the interests ofblack people/poor people/strug- 
gling working people at the top of its agenda. In fact, when we look at the 
rise of a prison<onstruction industry that has made a commodity of con- 
victed black bodies and the abolishment of a welfare system whose prin- 
cipal beneficiaries are the children of the poor, we see an administra- 
tion that's not just neglecting but actively working against the interests 
of poor people. The most cynical read of these actions is that they're sim- 
ply intended to fill the coffers, cages, and coffins of the new, privately 
run prison system. Regardless, in the face of this onslaught against human- 
ity, what will be the organized response of our grassroots acrivists to 21st- 
century America? 

In his monumental 1967 
book. The Crisis of the Negro In- 
teOeclual, Harold Cruse attrib- 
uted the failure of historic 
black movements to one cru- 
cial flaw: They refiised to wage 
struggle on three fronts simul- 
taneously—the political, the 
economic, and the cultural. If 
only one or two of those areas 
are addressed, our move- 
ments provide a blind side 
that is easily attacked by our 
adversaries. The Black Power 
movement had politics and 
culture covered but was kind 
of shaky on economics. Our 
current middle-class leader- 
ship views culture as valuable 
only if it will sell and acts as 
if polirics will take care of 

itself Without a philosophy for black empowerment that recognizes all 
the tools for change that our business folk, artists, and activists bring to 
the table, we will continue to generate progressive movements handi- 
capped by one or the other of these missing limbs. 

For a brief moment during the heyday of Public Enemy, it seemed as 
if hip hop might provide a model for bringing these opposing wings of 
African-American struggle together-but the failure of hip hop to achieve 
cross-generarional appeal and comprehension means that ageism now 
factors into the divide-and-conquer scenario of our oppression. The in- 
creasingly narrow production and mar- 
keting of a black music culture that only 
speaks to the youngest segment of the 
black population means that the com- 
munal dialogue that used to occur between young 
and old, as in the world of jazz and blues, has been 
silenced. Ifwe support a black music industry that 
selectively excludes the development of mature 
voices, we will ensure a youth-oriented and lead- 
erless future when the highest value will be con- 
spicuous consumption. 

Once upon a time, black music culture placed 
priority on songs that extolled human feelings and 





relationships rather than exploita- 
tion of sex for profit. We prized 
songs that put emotions ahead of 
material thangs and status sym- 
bols. When our attachment to a lover can be readily 
compared to our attachment to a jeep, what can it sig- 
nify but a belief in the capitalist idea that you are what 
you own? 

There exists a naive attitude among some in our busi- 
ness community that the dollar will set us free from 
exploitation and oppression. But if making money alone 
was enough to end racism and black oppression, we'd have been free 

of the need to be free a long 
time ago. We must develop a 
plan for liberation that uses all 
the forces at our disposal, or 
black people will forever find 
themselves asking why, after so 
many years of fighting, we ha ve 
so little power to show for it. 

Materialism and the com- 
placency it breeds may be the 
No. 1 killer of activist senti- 
ment in the black community 
today. As well as apathy, mate- 
rialism also fosters intellectu- 
al underdevelopment and an 
unwillingness to take any idea, 
action, or value seriously that 
isn't geared toward clocking 
dollars. As a result of embrac- 
ing capitalism in the raw, both 
the poorest and the weakest 
segments of our community 
stand idly by as our rights and freedoms are eroded on the daily. The 
mere making of bank won't solve any of our community's problems. 
We must place a higher value on humanity than on the every-man- 
for-himself profit motive. 

The kind of soul-searching and self-interrogation I believe black peo- 
ple need to do-as we carry our tradition of struggle into the 21st centu- 
ry-is to reject aspects of capitalist culture that only serve to hasten our 
self-destruction and drive us farther apart because of class differences. 
On one level, the puffed-up war between Puffy Combs, Tupac, and Suge 
Knight (a war whose military objective seems to be publicity more than 
anything else) could also be read as a symbolic battle between those, like 
Combs, who aspire to see black people rise up out of the ghetto, and 
those, like Suge and Tupac, who self-interestedly make their filthy lucre 
by perpetuating a gangsta-oriented ghetto mind state. 

The combative nature of the ghetto mind state should be encouraged 
when a whole system is at war against your people; the targets, however, 
don't need to be other young black people but, rather, racism, illiteracy, 
addiction, depression, disease, and homelessness. Unless we all partici- 
pate in forging— per the Crusean model— a three-pronged political, cul- 
tural, and economic response to the 21st-cen- 
tury AmeriKKKa that is already upon us, we 
will continue to lead ourselves to slaughter. 
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It's political party time again. If you forgot to reg- 
ister on the guest list, there's still time to call 800- 
REGISTER. And if you're already down, it's about 
to be on. Soon you'll enter the voting booth and 
hesitantly consider the levers and the names beside 
them like you're choosing what clothes to wear on 
a Saturday night. So many choices, so little to wear. 

Bill Clinton is the candidate we know. Or at least, 
we thought we did. Even those who believed his 
1992 campaign promise to "end welfare as we know 
it," didn't expect him to follow a Gingrichian plan 
for dismantling Aid to Families with Dependent 
Children. In August 1996 Clinton signed into law 
a welfare bill that ended the guarantee of a federal 
check for families in need and replaced it with lump- 
sum grants to be distributed by the states. The new, 
state-controlled plan imposes a two-year limit on 
benefits. If you don't find a job within that peri- 
od, you and your family may be out of luck— and 
perhaps on the street. 

Former Senate Majority Leader Bob Dole and for- 
mer Congressman Jack Kemp are the candidates we 
don't know. We thought we did once. Dole was the 
old crank of Congress, a World War 1 1 veteran with a 
bad arm and a temper to match. The last lion of a fad- 
ing generation, he probably never saw or heard the 
"immoral" music and movies he so harshly criticized. 
But Dole now warms up his rallies with a racy update 
on Sam & Dave ("I'm a Dole Man"). Kemp was a pro- 
fessional football hero and Reaganaut supply-sider. 
The former Housing and Urban Development sec- 
retary once called himself a "Martin Luther King con- 
servative" and supported affirmative action. Now, 
he's come around to Dole's posirion against it. Seems 
they've been doing just what they accuse Clinton of: 
waffling. Sticky syrup has stained their crisp new polit- 
ical clothes. 

Butcontraryto popular belief and narrow media 
coverage, there are lots of other presidential choic- 
es beyond the Republicans and Democrats. Ross 
Perot is the only candidate the press takes even slight- 
ly seriously, and he's begun to make a dent in pre- 
election polls (as high as 16 percent in some polls). 
Here are some other candidates who get even less 
play in the media, some ofwhom won't even appear 
on the ballot. But take a look. Make a choice. Don't 
let this party start without you. 

REFORM PARTY 

Texas billionaire Ross Perot is ready once again to 
"clean out the bam" and reform government as we 
know it. He promises 
higher ethical standards 
for government, term 
milt', for Congressmen, creat- 
ing US. jobs, lobbying reform, 
jikI overhauls of the tax sys- 
tem. Medicare, and Social Se- 
curity. The sharp-tongued Tex- 
an may attract a whole new set 
ot followers since receiving the 



endorsement of the New Alliance Party's Lenora 
Fulani. Fulani was the only black female presiden- 
tial candidate in the past two elections. Her par- 
ty—which receives little media coverage— empha- 
sized minority rights, though it was accused of 
anti-Semitism and cultish operations. But when she 
declared she was down with Perot, she made page 
one of the New York Times. 

For information, callSoo-96-PARTY. 

GREEN PARTY 

Ralph Nader is the noble nerd whose tireless advo- 
cacy work helped establish the Consumer Product 
Safety Commission, the Environmental Protection 
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Agency, and the Freedom of Information Act. The 
Green Party stresses ecology, social justice, grass- 
roots democracy, non-violence, post-patriarchal val- 
ues (some call it feminism), and cultural diversity. 
But Nader usually avoids addressing racial issues 
directly, preferring instead to speak in terms of eco- 
nomics and class hierarchies. According to Nader, 
America is in a mess because corporations are treat- 
ed like citizens, while cirizens are treated like crap. 
For information, call 60^2^8-446^. 

LIBERTARIAN PARTY 

In its party platform, Harry Browne and the Liber- 
tarian Party ask: "How can we make the federal gov- 
ernment smaller?" And they mean really small. The 
Libertarians say there is no Constitutional authori- 
ty for the government to be involved in education. 
Their solution is; "The most effective way we can 
improve education in America is to repeal the income 
tax so you can afford to educate your child your way." 
(Sorta makes Dole's 15 percent tax cut look mild, 
doesn't it?) Browne wants to pardon everyone ever 
convicted of a non-violent federal drug offense to 
make room in prisons for violent offenders. 

For information, write to 2600 Virginia Ave., N.W. 
Suite too. Washington, D.C.200iy. 




AIDS 

CURE PARTY 
Openly gay, HIV- 
positive, and a mem- 
ber of ACT UP(AIDS Coalition toUii 
leash Power), Steve Michael makes 
AIDS the issue in this presidential elec- 
tion, and with at least 10,000 new cases 
each week, his support should be growing. 
"The Republicans do harm on AIDS, while the 
Democrats do nothing," the party proclaims. "It's 
time to put AIDS on the ballot." Through public 
confrontations with other candidates (including 
President Clinton) about their laxity on the AIDS 
issue, Michael keeps driving home the necessity of 
finding a cure. Here's a candidate who speaks with 
absolute sincerity. "It's about ending the AIDS cri- 
sis. It's about surviving. It's about a vision of a world 
without AIDS." 

For information, call 202-^4^-6^80 or E-mail: 
aidsvoter@aol.com. 

SOCIALIST WORKERS PARTY 

The Socialists can take heart that someone listened 
to their pro-worker, anti-corporate stance. Unfort- 
unately, it was Pat Buchanan, whom this party con- 
siders "an ultrarightist and incipient fascist." So 
James Harris, a 48-year-old black factory worker and 
candidate for president, will have to look for other 
allies in his working-class struggle. He believes the 
workers of the world must look past borders and 
unite against ruling-class oppression. "The socialist 
campaign demands cradle-to-grave coverage and 
expansion of Social Security to include free health 
care and living wages for those out of work," he says. 
The party is pro-choice, supports equal rights for 
immigrants, and wants U.S. troops out of, well, every- 
where. 

For information, write to P. 0. Box 2652. New Ybrk, 
N.Y.C. toob^ or E-mail: Compuserve 104124,1403. 

NATURAL LAW PARTY 
Harvard-trained quantum physicist Dr. John 
Hagelin wants to shed the "light of science into pol- 
itics." By bringing "national life into harmony with 
natural law" with "proven prevention-oriented solu- 
tions," Dr. Hagelin plans to promote health, reduce 
crime, lower taxes, improve education, conserve 
energy, increase crop yields, and reduce government 
waste. In an article from the January 30, 1996 issue 
of the Washington Post, Dr. Hagelin described his 
"conflict-free" solution to the war in Bosnia. He sup- 
ported President Clinton's decision to send troops 
to Bosnia, but also advocated Transcendental 
Meditation and other "coherence creating" activi- 
ties to relieve tension in the region. 

For information, write li 
5/ W. Washington Ave. 
Fairfield, Iowa 32336 or 
E-mail: info@nalural- 
law.org. 
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"I'D LIE DOWN AT THE ALTAR Of 

Minnie Riperton," says Adriana 
Evans, ainning her fingers over/ > 
the Ethiopian cross she's wear-' 
ing. The thought of sacrificing , 
herself to a pure singer like 
Riperton has herdaydreaming^ 
Evans darts her curious brown v, 
eyes out toward the smog- .Ik 
drenched clouds of Los y 
Angeles, and just for a second, ^| 
the 26-year-old San Francisco i^i. 
native conjures up an image of ^^K. 
kneeling at Minnie's mike stand. iIHH^^^m 

Evans herself may soon be equally ^^^^^^^ 
revered. After graduating from Long Beach f 
State with a B.A. in history in 1992, she sang 
on Dred Scott's single "Check the Vibe." Paul 
Stewart, then manager of Coolio and the 
Pharcyde, heard the track and helped Evans 
Ink a deal with Capitol Records, for whom she 
recorded her debut album. However, when Capitol 
dropped Its black music department last January, 
Evans's deeil went sour. Luckily, all turned out well wl 
Stewart, who had become CEO of PMP Records, 
picked her up. His expectations for her eponymous 
first release are high. "We think she's kinda like the 
Sade of hip hop," he says. 

Hers is not the church-yearning voice of 
Aretha and Mary J. but closer to the cloud- ^ 
breaking rainbow of emotions evoked by W 
smoky jazz diva Cassandra Wilson; the uplift- ^ 
ing, shining fusion of Earth, Wind & Fire and 
the Emotions. Evans's first single, "Reality," 
has that breezy Saturday-morning feel 
courtesy of Dred Scott's upbeat produc- 
tion. Her songs dream a world sprinkled 
with B-girl-isms, where love is limitless; 
vulnerability is okay; and personal happi- 
ness is the ultimate goal. 

All this comes with support from her venera- 
ble saxophonist godfather, Pharaoh Sanders, 
and her jazz-singing mama, Mary Stallings, who 
sang with Count Basie and Dizzy Gillespie. "My 
mother was the best teacher as far as getting a , 
lyric across," Evans explains. "Not so much ? 
about sanging, hollering, or doing all the runs, 
but teaching me that it's about making people 
feel the lyrics." 

But Moms digs the dirty beats too. "In every 
generation, there comes a new music or genre 
based on the same intensity and creativity. I 
bring Wu-Tang home and my mother loves it," 
Evans says. "She understands that it's the 
same energy as jazz; the same brilliance and 
driving force. I look at someone like 01' Dirty 
Bastard and I see Thelonious Monk. " 

Frank "P-Frank" Williams 
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GHOST TOWN DJ'S 
Who you gonna call? 

NO MATTER WHERE YOU GO IN BLACK AMERICA, Rodney "Kool Kollie" Terry asserts, you can never quite escape the South. A lot of folks who sniff 
at bass music have more ham hocks and coilard greens in them than they're willing to admit. 

"When black folks came to this country, we didn't land in New York City," says Terry, leader of the Ghost Town DJ's. "We landed in South 
Carolina, Alabama, Mississippi. So all these people talking about bass are just fronting. People calling us country and all their mamas and 
grandmamas are from Georgia." 

By "us" Terry means the bass music nation: Luke, Shy D, Quad City DJ's, Poison Clan, Kilo, 
Raheem the Dream, Playa Poncho, and, now, Ghost Town DJ's, which also include Darryl 
"Demp" Andrews and Vickie "Boo" Washington. They kicked off their debut single "My /^^ft 
Boo" — featuredon JermaineDupri'sSoSoDefSassAW-Sfarscompilation — onAtlanta's \9yy* 
VI 03 during Freaknik weekend in April. But no regionalizing here: The breezy R&B refrain and ^ 

cattle-prod beat (Atlanta-style bass is generally more smoothed-out than the Florida variety, Boo"kooI Koihe 

Terry explains) kept the single rising up urban and crossover charts across the country / 
throughout the summer. / ^^I^^^^^BStf 

Terry isn't exactly a newcomer to the music game, starting out as a producer with 2 Live ^^G^^^^^^^^^^/ 
Crew in 1986 before becoming a regional promotions director for Def Jam in 1988. He has a vivid ^^^^^^^^^ / 

memory of trying to sell Russell Simmons on a bass project: 'He looked at me like I was crazy." ^^^B^S^^ I 

But getting the unsung stars of bass out to the general public is part of his larger plan. Terry l^^^^T^^ / 

believes that, despite the growth of urban culture in Atlanta, the city still doesn't have a cen- ^^^^W ^/ 

tral identity, even with entities such as So So Def and Organized Noize. "When you walk 
into Miami, you know that's Luke's town," he says. "Atlanta still doesn't have that, even 
with all the people here that sell records likecrazy.That"s where I got the name for 
my company — Ghost Town, Inc. I'm the mayor, and 'My Boo' is my down pay- « 
ment on Atlanta." Then he dismisses: "Everybody else is here just because the 
rent is cheaper." Tony Green 



From left: Demp, 
Boo, Kool Kollie 
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AMERICA HAS BEEN 
ASKING FOR IT FOR 
THIRTY YEARS. 

People want two. Audio & video in one Mini System. AIWA introduces the first line of Audio+Video Mini Systems. They 
turn any stereo TV into a Surround Sound AIWA MiniTheater'.' Any room into a mosh pit. For your nearest AIWA dealer 
and FREE catalog call 1 -800-BUY-AIWA Ext. 509. 





WHAT I LOVE MOST ABOUT '705 FLICKS IS THE COOL WAY THEY TALKED AND 
dressed," says Camp Lo's Geechie Suede (Salahadeen Wallace), barely 
watching a videotape of the 1970 action comedy Cotton Comes to Harlem. 
"Not in this flick, though." Geechie w/aves his hand at the screen; he and his 
partner Sonny Cheeba (Saladine Wilds) are a tad disappointed in the 
Blockbuster blaxploitation selection this writer has brought to Geechie's mod- 
est East Bronx apartment. 

Cotton's not quite as gritty as 1973's gangster-bent Hell up in Harlem, or the 
1975 coming-of-age classic Cooley High, which are the duo's favorites. But 
whetherfunny or mackadocious, these cinematic moments (which came out 
when these cats were in Pampers) mark Camp Lo's bond. 

Geechie, 21 , and Sonny, 22, met two years ago after being introduced by a 
mutual friend, and discovered that they shared not only a first name but also a 
love for the decade that embodied flamboyance and superbaad optimism. 

"Sonny introduced me to The Mack," Geechie says. He in turn took Sonny — 
who was on his way to electrician school and had never rhymed a day in his 



life — as his partner. "What gave me the idea to do it was Sonny's ability to cri- 
tique raps," he says. "Thoroughly." 

Eight months later, after completing and shopping their demo, Camp Lo 
landed a recording deal with Profile, set to pull off their heist of the rap game. 
Their first single, "Coolie High," which appeared on the soundtrack to The 
Great White Hype, was a quintessential old-school-meets-in-school hit that 
blended the duo's retro rhyme delivery with their cut 'n' paste recollection of 
the '70s, blaxploitation, and The Godfather. 

Their long-playing debut, A Piece of the Action, is a full-blown taste of 
Uptown, Anycity, on a Saturday night. With dramatic, action-scene production 
by Original Flavor's Ski, the album offers a lineup of intoxicating songs like 
"Sparkle," "Nicky Barnes," and "Black Connection" (an adaptation of Bruce 
Lee's Chinese Connection). "I thought it was fly to take on that concept be- 
cause not too many MCs were coming from a movie angle," says Geechie, 
reducing the Cristal/Versace onslaught to a fun fantasy. This way, if listeners 
don't want the party to end, all they have to do is rewind. I^arcus Reeves 
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"ON NOV. 5™, WE'RE 
VOTING FOR OURSELVES." 




Good move. And that means voting /or Clinton/Gore. 

If you don't think there's a difference between Clinton/Gore and the Dole-Gingrich 
Republicans, think about who's been there, fighting against the Republicans who, if given 
the chance, will continue to cut, slash and block the progress we've made. They're against 
Student Loan Reform, Affirmative Action and increasing the minimum wage. 

You have the power to stop them. 

President Clinton is there, fighting for the things that are important to young people and 
families. • Unemployment in the Black community is at a twenty-year low • He's created 
more than 10 million new jobs • Increased the minimum wage • Increased funding for 
Historically Black Colleges • Made Student Loans for college more affordable • Created 
over 100,000 nex African- American businesses • Provided Tax Relief for working families. 

President Clinton is dealing with the hard issues. But he can't continue to do it 
without your vote. 

On Nov. 5th, vote for the people you care about. 

Paid tor by the Democratic National Conunittee. Authorized by Clinton/Gore '96 GciKraJ Committee, Inc. 




VOTEQ/r 

CLINTON/GORE y\J 

IT'S TOO IMPORTANT NOT TO. 
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They don't exactly stand out 
in a crowd. No big bad 
tlai<es. Just that great-lool<ing 
head of hair. That's what 
you get with Head & Shoulders. 
Unlike regular shampoos that 



You can never 
spot the ones 
who use 
Head & Shoulders. 



just rinse flakes away until they 
come back, Head & Shoulders 
actually helps prevent flakes 
before they start. Dandruff is taken 
care of. And no one ever need 
know you even had a problem. 




Great hair can't have flakes. 
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Who says smokers and nonsmokers can't party together? 
For Benson & Hedges lOO's, let's rise to the occasion. 



BENSON&HEDGESlOO's 




THE LENGTH YOU GO TO FOR PLEASURE 



SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 



Finoll)! o welcome iign for both smokers ond nonsmokers. 
Coll 1-600-494-5444 for more informoHoa 



O Phrhp Morris Inc. 1996 

1 5 mg "lar," 1.1 mg nicoiine av. per cigarette by FTC method. 



TUPAC m 



In the Event of 
My Demise 

When my heart can beat 

no more 
I hope I die for a principle 
or a belief that 1 have 
lived for 
I will die beforemy time 
cause nMody 
feel the sii»|iow'dimpth 
So niuchlMgpred to 
acoHHMRi before I 
reached my death V 
I have come to grips wit^h 
the p«|ssibility an^ wi^ed 
the lait tear froinn^y eyes 
I loved all who were positive 
in the event of my deiliise 
'•2Pac, 1 

An unpublished pi 
nquwitailbe shared with fHends after his 

zlI^ 

INSIDE: 

>HIS FINAL MYS, by Rob Mipriott 
•ATMGICTWBUIENTLIFE 
•AMEDinriON BY TUPAC'S SnPFATHER 
•THIU6HTS FROM HIS FRIENDS ANI PEERS 
•LAST nSIAMENT: TUPAC SPEAKS 
•HeMEATUSlbyDiiyelSmitb 




Andihe light shine th m the darkness; and the darkness comprehended it not. 
-John 1:5 

Day One, Saturday, September 7: Mike Tyson is a thug's champion. Mighty but 
vulnerable, streetwise but naive, standing in a precarious place despite his wealth. 
The place is special in the hearts of hustlers. A Tyson fight is an unofficial gangs- 
ta party. It's where the ghetto elite meet: rich niggas with nothing to lose, indulging 
their contradictions. 

The anticipation builds as colorfully dressed folks file into the MGM Grand on 
this hot Las Vegas evening. Inside, playas like Stacey Augmon, New Edition, Gary 
Payton, Too Short, and Run-DMC settle in. Among the 'bangers, bailers, dealers, 
and denizens in the VIP section are two of America's most infamous: Marion "Suge" 
Knight, the Death Row Records CEO who's made no secret of his affiliation with 
the Bloods, and his quintuple-platinum superstar, Tupac Shakur. 

The bell dings, and Mike Tyson makes quick work of a hapless Bruce Seldon. Too 
quick for the crowd's taste. The mood after the 109-second fight is ugly, but Tupac 
is gleeful, jumping about like a little boy. "Did you see Tyson do it to 'im? Tyson did 
it to 'im! Did y'all see that?" says 'Pac, baiting a camera crew in the MGM lobby. He 
becomes more and more animated talking about Mike. "Did y'all see that? Fifty 
punches! I counted, 50 punches! I knew he was gon' take him out. We bad like that. 
Come out of prison and now we running shit." Suge, smiling at 'Pac's antics, grabs 
his arm and coaxes him away from the camera. 



Tupac returns to his room at the ncjrby Luxor, a massive black pyramid with a 
brightly illuminated top. According to a close friend, he's slightly upset because he 
couldn't find his road dawgs, the Oudaws, who were supposed to be at the fight with 
him. "He complained of getting into a scrap with some Crips." 

Back outside the MGM, an amateur videographer catches 'Pac and Suge waiting 
for their car, surrounded by a bevy of women. Tupac has changed from the brushed 
silk shirt he wore to the fight to a black basketball jersey that better exposes his tat- 
tooed biceps and the diamond-and-ruby-encrusted medallion hanging from his 
neck. On it is an angel in waiting, wings outspread, gun in hand. 

Well it's time to ride / I'm ready to die right here tonight / And mothetfuck 
they life / That 's what they screamin ' as they drill me / But I'm hard to kill, so open fire. 
-2Pac, 'Ambitionz az a Ridah" 

Eleven-fifteen p.m. Suge and 'Pac, in Suge's black BMW 750, turn ofFLas Vegas 
Boulevard onto Flamingo and head east toward Suge's Club 662, presumably 
to get their party on. Several women in an Oldsmobile flash 'Pac and Suge. Suge's 
at the wheel and 'Pac's next to him, his window down. He's all smiles, yelling to his 
fans, inviting them to join the party. Leading a convoy estimated at anywhere 
between six and 15 cars, the BMW stops at a red light in front of the Maxim Hotel- 
just beyond the Strip, where the neon and hubbub end and the darkness of a desert 
town begins. 
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DIE 



On September 7, Tupac Shakur was shot 
four times in a Las Vegas drive-by. Six days later 
he died. Rob Marriott hears witness to the 
final days of one of hip hop's brightest and 
most conflicted stars 



A late-model white Cadillac with California plates pulls up to the 
right of the BMW. One of its four passengers takes out a high-cal- 
iber firearm. "I heard these sounds and thought it was someone shoot- 
ing in the air," says an eyewitness who was idling three cars back, "but 
then I see sparks fly from the gun." Between lo and 15 shots ring 
out. Lead pierces metal, glass, flesh. Two bullets tear through Tupac's 
chest, another through his hand, and one in his leg. Bullet fragments 
graze the top of Suge's head. Tlie Cadillac peels off to the right, head- 
ing south down Koval Street. With two tires blown out and the wind- 
shield shot through, Suge floors his Beemer, screeching into a wild 
U-turn against oncoming traffic as vehicles scatter. 

Two policemen at the Maxim on an unrelated call hear the shots 
and see the commotion. They immediately give chase. According to 
a friend of Suge's, who was told the details later, Tupac is now bleed- 
ing through his jersey. "Gotta keep your eyes open," 'Pac says to him- 
self. Suge stops the car and the police arrive. Tupac is stretched out in 
the back of the BMW bleeding profusely. Ambulance lights flash. 
"There was blood everywhere," says one witness. 

"Get down!" yells a policeman, pointing a shotgun at Suge. 

"I gotta get my boy to the hospital," Suge says. 

"Shut up. Get down!" Suge bends his knees to the ground. 

Across town, a white Cadillac slips quietly away into the night. 

"I'm dying, I'm dying," says Tupac as he's being brought into Uni- 
versity Medical Center's intensive care unit. He's lost a lot of blood. 
He undergoes the first of two complicated operations. Afterwards, 
Tupac's mother, aunt, and friends-including Mike Tyson, Jasmine 
Guy, and Jesse Jackson-rush to his side. 

Day Two: Within hours the shots have been heard 'round the 
world. Two years after the last attempt on his life, hip hop's Lazarus 
has caught bullets once again and no one knows what to think. Will 
he die? Will he return from this ordeal larger, more invincible? It's dif- 
ficult to imagine such a kinetic and volatile figure lying immobilized. 
This, after all, is the same man who got into a gun battle with cops 
on an Atlanta street and bopped out of the courtroom unscathed. The 
same man who survived five bullet wounds in a 1994 Times Square 
ambush. The same man who, though convicted of sexual abuse, left 
a New York jail richer and more popular than when he went in. " 'Pac 
will be all right," says a family member. "He'll pull through." 

Predictably, the media jumps on the gangsta image, the court 
cases, the prison terms, and the thuggish lyrics Bob Dole denounced. 
But his friends recount other stories. "I've always known him to be 
gracious, humane," says hip hop mogul Russell Simmons. "All this 
gangsta stuff, I've never seen it. I remember him dancing with this 
woman in a wheelchair for four hours when everybody else was drink- 
ing and partying. That's how I knew the man. He's a total sophisti- 
cate: intelligent, articulate." 

"He looks like a sleeping black angel," says a close friend, after vis- 
iting Tupac in the hospital. "I talked to him, touched him. I told him 
to go to his light." 

The members of Suge's Death Row entourage are questioned by 
police, but provide little information. Sergeant Kevin Manning of 
the Las Vegas Police Department says "They were not quite can- 
did," about the circumstances surrounding the shooting. 

Day Three: Fearing gang-related violence, hospital authorities 
step up security. Between UMC security, LVPD, and Death Row body- 
guards, the trauma unit is all badges, brawn, and walkie-talkies. 
Outside, a local Channel 3 news van backfires twice and everybody 
in earshot drops to the ground. 

At about 8 p.m. police and Tupac's crew get into a shouting match 



that results in people getting handcuffed and detained by police. 
LVPD's gang sergeant Cindi West calls it "a misunderstanding." 

Rumors abound. Depending on who you ask, Tupac is either on 
his way to the morgue or in intensive care puffing on a cigarette. In 
truth, he's alive but experiencing respiratory trouble. Surgeons decide 
to go in a second time and remove 'Pac's shattered right lung. "You 
can live with one lung," says Dr. Jonathan Weissler, chief of pulmonary 
and critical care medicine at Southwestern Medical in Dallas. "And 
after a while you can live quite well with it." 

After hours of unconsciousness, Tupac momentarily opens his 
eyes. Hearts are lifted. 

Day Four: The entire hip hop world is turned on its ear. Over- 
zealous reporters suggest that the shooting is tied to the East Coast- 
West Coast rivalry. A few speculate that it may be gang-related. Among 
the names being thrown about are the Notorious B.I.G. and Mobb 
Deep (who are both entangled in protracted lyric feuds with Tupac), 
Las Vegas Crips, Los Angeles Crips, even Death Row employees. At 
least one Bad Boy Entertainment staffer receives death threats, and 
the New York-based label cancels a scheduled appearance of some 
of their artists. 

"That this is gang-related is still pure speculation," says Sergeant 
Manning. "We have to run by facts." The enure Death Row organi- 
zation, according to one employee, has been put under a gag order 
by higher-ups. I.VPD, friistrated by the lack of cooperation from Tupac's 
camp, complain to the press. "The problem is a lack of forthrighmess," 
says Manning, barely concealing his disgust. "It amazes me when they 
have professional bodyguards who can't even give an accurate descrip- 
tion of the vehicle." Meanwhile Suge, who was released from the hos- 
pital with minor head wounds, is nowhere to be found. 

In the trauma unit there's meditation and prayer. Tupac's aunt, 
Yaasmyn Fula, a tall, regal woman, removes her glasses and wipes her 
puffy eyes. "I'm just really, really tired," she says quietly. Afeni Shakur, 
50, a woman of small frame and formidable grace, looks about the 
same. The former Black Panther who 'Pac calls Mama seems to car- 
ry the weight of the world upon her small shoulders. Visiting hours 
are almost over and she returns to the hotel for an hour or two of rest- 
less rest. 'Pac is still in critical condition. 

Family members silently get into a plain blue Chrysler. An older 
man wraps his arms around Afeni, and she leans in heavily as the 
car drives away. 

Day Five: The morning brings news of a murder in Los Angeles. 
A Compton bodyguard, who police say is connected with the 
Southside Crips, has been shot in his car and pronounced dead at 
Martin Luther King Jr. General Hospital at 9:53 a.m. The rumor is 
that the homicide was payback for Tupac being shot. "Someone just 
drove up alongside and blasted him," says LAPD homicide detective 
Mike Pari/.. "This is only the beginning," says a Compton resident. 
"The gang shit is about to be on." 

Suge makes himself available to the LVPD for questioning. Investi- 
gators review a videotape from the MGM taken the night of the Tyson 
fight, which reportedly shows Tupac and others in a confrontation with 
an unknown black man dressed in jeans and a T-shirt. "This happened 
at approximately 8:45 p.m.," says Sergeant Manning. "Kicking and 
punching were involved." Authorities won't reveal whether Tupac or 
Suge personally assaulted the man. Once police officers arrived at the 
scene they asked if the victim wanted to file a complaint He said "Forget 
it" and walked away. Officers never got a name. "There is no reason to 
believe that these incidents are at all connected," says Maiming. 

Day Six: Tupac, his eyes closed and his remaining lung inflamed. 



LIVED FAST. 
DIED YOUNG 

The troubled, 
triumphant, tragic 
times of Tupac Shakur 

September 1968: Tupac's mother, 
Afeni Shakur. joins the New York 
Black Panther party at age 22. 

April 1969, Afeni is arrested and 
charged with conspiracy to bomb 
several public areas in New York 
City. While out on bail. Afeni courts 
two men: Legs, a local hood, and 
Billy, a member of the party. 

February 1971 : Afeni. pregnant 
wKh Tupac, has her bail revoked; 
she's sent to the Women's House 
of Detention in Greenwich Village. 

June 16.1971; Shortly after his 
mom is acquitted on bomtxng 
charges. Tupac Amaru Shakur is 
bom in New York. Tupac Amam 
are Inca words meaning "shining 
serpent." Shakur is Arabic for 
"thankful to God.'" 

1975-1 983: Tupac's family shut- 
tles between the Bronx and 
Harlem, at times Irving in shelters. 

1 983: Legs comes to live with the 
Shakur family; Tupac "claims" him 
as his father. Legs introduces 
Afeni to crack. 

September 1 983: Afeni enrolls 1 2- 
year-old Tupac in the 1 27th Street 
Ensemble, a Harlem theater group. 
In his first performance. Tupac 
plays Travis in A Raisin in the Sun. 

June 1986 Shakur's family moves 
to Baltimore. As MC New York, 
Tupac writes his first rap. 

September 1 986: Tupac enrolls at 
the Baltimore School tor the Arts, 
wfiere he studies ballet and acting. 

jLjne 1988 Tupac and his family 
move to Marin City. Calif. '■Leavir»g 
that school affected me so much," 
he said later, "I see that as the point 
where I got off track. " Shortly after. 
Tupac moves in with a neighbor 
and begins selling drugs. 

August 1 988: Mutulu Shakur. Tu- 
pac's stepfather, is sentenced to 60 
years in prison for his involvement 
in a 1 981 aimored-car robbery. 

1 990: Tupac joins Digital Under- 
ground as a roadie/dancer/rapper. 
While on tour, he learns that his 
mother is using crack. 

Januarys. 1991 Tupac makes his 
recording debut on DU 's This Is a/i 
E.P. Release. 

November 12, 1991 :2Paca/ypse 
Wow is released. Shortly there- 
after Tupac files a Si 0 million 
lawsuit against the Oakland potioei 
for alleged brutality following an 
arrest for jaywalking. 

January 17,1 992 : Tup>ac makes Na 
big-screen debut in Ernest Dtcker- 
son's Ju*ce, earning praise for his 
portrayal of Bishop He is perhaps 
best remembered for the line, "I am 
crazy. And I don't give a fuck!" 

April 1 1 , 1 992 Ronald Ray How- 
ard. 19. shoots a Texas trooper. How- 
ard's attorney claims 2Pacalypse 
Now, which was in his client's tape- 
deck, incited him to kilt. -¥ 




TO MY SON 

This letter was written the night of Tupac's death 
from the cell of his stepfather, Mutulu Shakur, 
inside the federal penitentiary in Florence, Colo. 

/love you whenever. . . forever. Tupac, so much I 
needed to say. so much you wanted to say 
Many conversations between us within the 
ether, whenever. . . forever 

The pain inflicted that scarred your soul but 
not your spirit gave force to rebellion. l\Aany 
couldn 't see your dreams or understand your 
nightmares. Howcouldthey, Tupac? I knew your 
love and understood your passion. But you knew 
of your beginning and saw your end... racing 
toward it. 

You taught and fought through your songs and 
deeds. RATT-TATT-TATT of words penetrating 
the contradiction of our existence. 
Whenever. . . forever 

Who cares? We cared, Tupac. The Shakurs 
have been guided by struggle, prepared or not, 
whenever. . . forever We Ve exposed our 
existence, naked from fear, to those who would 
hear the positive. Who would witness the stress, 
wear and tear of this lonely path. You couldn 't 
have evaded the effect or the changes. You inher- 
ited it, it was in your genes. 

But still, you danced your dance, you lived 
your life. You forced loyalty on those who would 
fake and shake at the true vision. You were Tupac. 

Like the four seasons, we come to this planet 
taking form, becoming elements of nature. Some 
of us are only one season, and others like you 
were part of many seasons. This dynamic will 
scare most anyone who realized the burden at 
such an early stage of life. You fought well. We 
love you. We understand. ..forever, whenever. 

Please give my love to our family. Ask them to 



help you on the other side. TellZayd, Lumumt>a, 
Abu, Brother Leggs, Mtaryi, Attallah, that they are 
to continue to help us down here. Shakur's love is 
strong. Whenever. . .forever 

f^riday 13th didn 't mean a thing. Life is for liv- 
ing and dying well. Whenever. . . forever Allah 
knows best. We choose the quality of our life. 
You understand the pain of disappointment in the 
ones we love. You pushed so many away. Burnt 
so many bridges so they wouldn 't follow you into 
battles against the demons you were facing. 
Knowing well to what lengths you would go. This 
battlefield of reality is littered with many mean- 
ingless casualties. 

You never yelled out, "Somebody, save me.'" 
You only asked for your soul to tie free, whenev- 
er. . . forever You told us to keep our head up, 
knowing the pain was coming. Knowing to look 
for the strength in the heavens. Set your soul free, 
Tupac Amaru. 

We keep waiting in vain for their love. 

Will your levitation be the awakening of us all? 
The division unsettling to our dreams and goals? 
Your passing demanding repen tanceand resis- 
tance? 

We keep waiting, not in vain. We give you love. 

Give us love. 

To my brother and son, these emotions are 
hell. I wish you well in the next journey. My soul 
aches for comfort. In our next life we will finish our 
unfinished journey. Whenever. . . forever 

For now, Tupac, we will hold our fieads up. This 
joumey is at an end, your ashes are in the wind. 
Friends and enemies will have to look to the stars. 
You are truly a star A star navigating through the 
dynamics of this, your path chosen before you 
arrived. Lessons we Ve gained will materialize after 
you're gone. Whenever... forever. 

Your family will keep the spirit high, for we are 
Shakurs. We are thankful for what life gives us. 
Through the pain and the struggle we are blessed 
by the victory. Go forward, Tupac. 

The victories— we will teach your mission, we are 
ttiankfulforyou. Weloveyou. TupacShakun Weain't 
madatyou, we'll be better because of you. 

So now I give you my tears so that I might 
assimilate your loss and I can live on in peace. 

Knowing I will feed your spirit with my uncon- 
ditional love, knowing you will need it on your next 
journey. 

"Resistance" and "Tfiankful". . . one 's name is 
the life 's program for it's bearer: Tupac Shakur 
We will help them to understand your mission and 
joumey. 

May Allah bless you for your deeds and forgive 
your errors. 

Tupac come to me and give me strength. 

Love always. 

Your father, friend, comrade, 
Mutulu 



{"Ready to Die," com.) struggles for his life. He's connected to 
a respirator, his body convulsing violently at limes. Doctors 
induce paralysis for fear of 'Pac hurting himself Dr. John 
Fildes, chairman of the hospital's trauma center, gives him a 
20 percent chance of survival. "It's a very fatal injury," he says. 
"A patient may die from lack of oxygen or may bleed to death." 

Despite newspaper headlines like WOUNDED TUPAC IS 
UNLIKELY TO LIVE, family members hold out hope. 

Day Seven: "This is Dale Pugh, marketing and public rela- 
tions director for the University Medical Center," says a hospi- 
tal hotline answering machine. "This message is being recorded 
at approximately 5:15 p.m. on Friday, September 13. Tupac Sha- 
kur has passed away at UMC at approximately 4:03 p.m. Phy- 
sicians have listed the cause of death as respiratory failure and 
cardiopulmonary arrest." 

At the hospital there's a stillness, a surreal calm. The contra- 
dictions of Tupac's many worlds are converging. More than 
150 people are gathered out front: dark young girls and their 
mothers, lanky young men with combs in their uncombed 
heads; others wearing do-rags, professional women, young 
Native-American 'bangers and children-dozens and dozens 
of children. Detached reporters wait with the tear>'-eyed. A 
blond, blue-eyed cop stands next to a white boy with dollar 
signs tattooed on his neck. 

Surrounded by family, Afeni dashes out of the trauma unit, 
quiet determination etched on her face. "She is an extremely 
spiritual person," says a family friend. "1 think she knew. She 
had given her only son to God long before this day." 

A member of Tupac's crew leaves the trauma room soon 
.liter. He stares down a hospital staffer and screams: "Why the 
luck you let him die, yo?! Why the fuck you let him die?" 

Behind him, Yakki, Tupac's cousin, who's been at 'Pac's side 
since forever, waiki out, red in the face. Death Row artist Danny 
Boy comes in tube socks and slippers, tears falling from behind 
half-and-halfglasses. He bends down on one knee as if in prayer. 

There's a trace of crimson in the clouds. Suddenly three shin- 
ing cars appear and Suge Knight steps out of a black Lexus in 
a Phoenix Suns T-shirt, the wound up top his head barely 
noticeable. His massive figure quiets the crowd. He enters the 
trauma center hugging Danny Boy around the neck and talk- 
ing quietly with members of Tupac's family. Without his run- 
ning mate Tupac, Suge seems more solitary. After a few min- 
utes he turns to leave, taking pulls on a barely lit cigar and 
leaving whispers in his wake. 

As the minutes go by, an almost festive atmosphere devel- 
ops outside. Cars roll up bumping Tupac songs. Children 
begin running beyond their mothers' reach. One little boy in 
naps and slippers lies down between two parked cars, glanc- 
ing up mischievously to check if anyone sees him. 

The press packs it up. The crowd begins to disperse. A black 
Humvee circles the hospital, blaring "If 1 Die Tonight." 

"I'll live eternal / Who shall I tear / Don't shed a tear for me 
nigga / 1 ain't happy here." Tlie resoluteness in 'Pac's voice is 
cathartic. "1 hope they bury me and send me to my rest / Head- 
lines readin" murdered to death / My last breath...." 

Such eerily prophetic lines were not unusual for Tupac, 
who seemed to be rehearsing his death from early on. For him, 
it was valor over violence, destiny over death. But it his lis- 
teners were forewarned, they were still unprepared. "Now it's 
real," says one hip hop journalist. "This scene has lost its cher- 
ry. All the shit people have been talking in the past five years, 
all the dissing and posturing, has led to this. Hip hop has 
crossed a line, and it's gonna be hard to cross back." □ 



Aug , ■ Tupac has an 

altercation with old acquaint- 
ances in Marin City. A six-year- 
old bystander is shot in the 
head. Tupac's half brother, 
Maurice Harding, is arrested 
but released due to lack 
of evidence. 



Tupac is 

denounced by Vice President Dan 
CXiayle, who says 2Pacatypsa 
Now "has no place in our society." 

StrKtly4My 
N.I.G.G.A.Z. is released and 
eventually goes platinun^. 



Tupac has a 
fight with a limo driver in 
Hollywood who accuses him of 
using drugs in the car. Tupac's 
arrested, but the charges axe 
dropped. 

Apnl5. 1993:Tupaci8Brrestedin 



Lansing, Mich, for taking a swing 
at a local rapper with a t>aset>all 
tjat during a concert. He's sen- 
tenced to todays in jail. 

John Singleton's 
Poetic Justice, starhr>g Tupac 
and Janet Jackson, is releesed. 



Before filming began. Jackson 
demanded Shakur take an Htv 
test betofe she woukj do any 
kissing scenes. 

Tupac IS 
arrested for allegedly shooting 
two off-duty Atlanta potk:e offi- 



cers who he says were fiarass^rvg 
a black motonst. Ctiarges are 
eventually dropped. 

■j . 1 ' - A19-year- 

old woman, whom Tupac picked 
up four days earlier in a New York 
nightclub, is allegedly sodom- 



Shock-G and 
Money-B 

Digital Underground 

If you want to mourn, do 
it for your own personal 
loss. Don't mourn for 
'Pac. remember him for 
his art and don't be sad 
for his death. 'Pac lived a 
short, fast, concentrat- 
ed, and intense life. He 
lived a 70-year life in 25 
years. He went out the 
way he wanted: in the 
glitter of the fast life, hit 
record on the charts, 
new movie in the can, 
and money in his pocket. 
All 'Pac wanted waste 
hearhimself on the radio 
and see himself on the 
movie screen. He did all 
that — and more. 

Janet Jackson 

1 feel very fortunate to 
have seen another side 
of Tupac, someone who 
was very caring and lov- 
ing; a contrast to his 
public image. He will be 
missed by many. 

OmarEpps 
Worked with Tupac 
on Juice 

'Pac was just the truth. 
He always brought it 
from the heart. 
Sometimes the tnjth 
hurts or the truth can set 
you free. In his case, it 



E-40 

'Pac was hated by a few 
but loved by many, and 
those who hated him 
didn't know him. I truly 
believe that there will 
never be another rapper 
who can uplift spirits and 
explain the ups and downs 
of everyday life through 
rap music like 'Pac. 

Sean "Puffy" Combs 

The tragic death of 
TupacShakurisa 
tremendous loss to his 
family, his friends, his 
millions of fans, and the 
entire music industry. On 
behalf of the Bad Boy 
Entertainment family, I 
want to offer my deepest 
condolences. 

Snoop Doggy Dogg 

I feel we need to come 
up with some sort of 
Tupac black-on-black 
crime fund. And some 
sort of ceasefire. If it was 
East Coast/West Coast 
or not, we need to put a 
stop to this tiefore it gets 
out of hand. 

Rev. Jesse Jackson 

Sometimes the lure of 
violent culture is so mag- 
netic that even when one 
overcomes It with mate- 
rial success, it continues 
to call. Tupac just could- 




did both. Some said he n't break the cycle. 



mouth that killed him. 



Prodigy, MobbDeep 

Between my crew and 
people over there on the 
West Coast, it's sad to 
see where it's going. I 
don't know how this 
started, but we need to 
get together. Once 
everybody can calm 
down, relax, and put our 
troubles behind us, we 
can all just strive for a 
better tomorrow. 



his mind; he never bit 
his tongue for nuthin'. 

Minister Conrad 
Muhammad 

To lose a young man like 
Tupac Shakur with bril- 
liance and talent, at 25 
years old, is indicative of 
what black males in this 
society are facing. We 
are not living long 
enough toreaHzeourfull 
potential. Malcolm X, in 



who could portray the 
ultimate crazy nigga. A 
brother who could 
embody the freedom 
that an "I don't give a 
fuck" mentality gives a 
black man. I thought this 
was some serious act- 
ing. Maybe I was wrong. 

During the filming of 
Poetic Justice, 'Pac 
both rebelled and 
accepted my attitude 
toward him as director/ 
advisor. This was our 
dance in life and work. 
We'd argue, then make 
up. Tupac spoke from a 
position that cannot be 
totally appreciated 
unless you understood 
the pathos of being a 
f7/gga, a displaced 
African soul, full of pow- 
er, pain, and passion, 
with no focus ordirec- 
tion for all that energy 
except his art. 

Chuck D 

To me he's like the 
James Dean of our 
times. Basically, a rebel 
without a cause. And the 
industry and the media 
are partially responsible 
for whatever goes down: 
in accenting the nega- 
tive aspect of a black 
celebrity. It's the soup- 
up. gas-up treatment. 
Thoysoup him up and 



out of their share of the 
money. That's what I call 
making things happen. 

Marlon Wayans 

Meand Pac. we 
laughed a lot during 
Above the Rim. It's not 
like being with this ill 
gangsta that everyone 
portrayed him as. We 
used to go in the trailer 
and just crack jokes. We 
used to tease him and 
say he should cross out 
the Ton his chest and 
change up his image to 

HUG LIFE. 

Gerard 

Went to high school 
with Tupac 

f^irst time I ever saw Tu- 
pac, he was in eighth 
grade. I seen this kid that 
had this shirt with the old- 
school iron -on letters, MC 
NEW YORK. And he was 
rhyming. All these people 
was around him — even 
back then. 

We was adversaries at 
first, but we formed a 
crew, Bom Busy and shit. 
MC New York, DJ Plain 
Terror. Ace Rocker, and 
my man D on the beat 
tx3x. Taking mad people 
out — the invincibles. Then 
we started wnting little 
rhymes for Jada [Pinkett]. 
Jada was rtiymmg a little 



his young years, was a they're not there on the bit too. Don't sleep. 



IFRIENDS^AND PEERS R^EI/IBER TUPAC 



was the rappin' Nostra- 
damus, like he could 
prophesy. But he was 
just saying that ill shit 
that niggas bethinking 
and no one wanted to 
say. Thing was, he lived 
his life in a way that the 
lyrics had to come true. 
He just went all out. 
Every day was his first 
and last. 



Havoc, Mobb Deep 

I loved him tsefore the 
confrontation; I loved 
him, and I loved his 
music. We was planning 
to see him but wedidn't 
even get the chance. It's 
sad, man. I think the 
streets killed him. It was- 
n't no East Coast-West 
Coast thing, it was the 
streets. I think it was his 



7><each, Naughty 
by Nature 

My man ' Pac, he didn't 
have a criminal 
record until he made 
a record. Once you get 
into the light, a lot of 
stuff comes on to you. 
One thing I can say, he 
was one of the realest 
niggas that lived. He 
said whatever was on 



gangbanger, a drug 
dealer. Tupac would 
have evolved naturally, 
but black men are dying 
before they get their 
chance to grow. 



John Singleton 

When I saw Juice, 
Tupac^ performance 
jump)ed out at me like a 
tiger. Here was an actor 

1/ mpofting tor this supplement by David Bry, Andi^ M. Duncan, l^ mt W^Good. Csilef Hants. Rob Kannm, OJUma, Peter Ncel. Marcus Reeves. Sttani Saxon, end Dyani Sexton 



downside. People think 
that this man's life was 
entertainment. One of 
our best talents is gone 
over some bullshit. 

I'm fuckin' pissed. I 
ain't putting up tears. 
Tears ain't doing a damn 
thing. Interscopewillgo 
on to sell 10 million 
copies of this album. 
Make a scholarship fund 



Coolio 

I know for a fact that it's 
not an East Coast-West 
Coast thang. What hap- 
pened was. you know, it 
was a street thang. 
Sometimes when you 
put yourself in a situa- 
tion, you get caught up 
in another situation. 
Tupac had a knack for 
doing that. 



ized and sexually abused by the 
rapper and ttvee friends. 

December 1 <)a3 John Singleton 
Is forced by Columbia Pictures 
to drop the rapper from the 
cast of his upcofning film, 
Higtier Learning. 



March 10. 1994:Tupac is sen- 
tenced to 1 5 days in a Los Ange- 
les jail for punching out director 
Allen Hughes. (Hughes and his 
brother, Albert, had dropped 
Tupac from Menace II Society.) 



Lucky, a troubled drug dealer in 
Atjove the Rim. The soundtrack 
album, featunng ttie song "Pour 
Out a Little Liquor," recorded by 
Tupac's group. Thug Life, sells 
two miHion copies. 



March23. 1994:Tlipacstarsas September?. 1994:TV«o 



Milwaukee teens murder a polk:e 
officer and cite Tupac's "Soul- 
jah's Story" as their inspiration. 

: ■ Whileon 
trial for sex and weapons charg- 
es, Tupac is shot five times and 
robbed of $40,000 worth of jew- 



elry In the lobby of a Times 
Square recording studk>. Tupac 
checks himself out of the hospi- 
tal less than three hours after 
surgery. Tfie case remains 
unsolved. 

December 1 . 1 994 : Tupac is 



acquitted ofaodomyand 
weapons charges but is found 
guilty of sexual abuse. 

-: ' V . ■ . ■ • Tupacis 
sentenced to up to four-and-a- 
fiatf years and immediately be- 
gins serving his jail time in New 




/Ire you whereyou wanna be right now 
in your career? 

I'm at a point where I'm in diaige. 
I don't have to answer to anybody; 
I'm in total control. I've got another 
album droppin' next month under 
an ahas name, under Makaveli. It's 
called Kiltuminati. I'm not the king, 
I'm not the teacher or nothin' like 
that, but I teel like I don't have no 
peers. I've been out less than a year, 
convicted of allegations that usual- 
ly end niggas' careers. Shot five times 
in the nuts and the head. I came out, 
and in less than a fuckin' year out- 
sold Biggie almost three times. I sold 
more records than his whole ftickin' 
record label. 

WIml 's with this Afaehiavelli? Why 
mime yourself after a i6tf>-cenlury politi- 
'iin iind philosopher? 

That's what got me here, my read- 
ing. It's not like I idolize this one guy 
Machiavelli. I idolize that type of 
thinking where you do whatever's 
gonna make you achieve your goal. 

So now I'm not on no bullshit or 
anything, I'm gonna change the rules 
in this rap game. You know how, like, 
in politics, the Republicans are in 
now; well, I represent that style; I'm 
the new nigga. I'ma shake up the 
A hole Congress. By puttin" out a 
Jouble album-that nobody ever 
J id-I had the most expensive album 
on the charts. My album cost more 
than any album you could buy on 
the charts, and I outsold everv' one 
ot them muthafuckas. And I did it 
in two months\ 

I'm not dissin' niggas blindly. I'm 
dissin' niggas that opened up they 
mouth. I aspire not to be a reaction- 
ary muthafucka. I read. That's all I 
do is read. I read books, I read mag- 
azines, I read y'all's shit. I listen to 
everything a muthafucka says, no 
matter how slight, no matter how 
long ago he said it. Like, when I was 
in jail, niggas had a lot to say. ^X^len 
1 came home, niggas had a lot to say. 
I remembered all of it. 

Areyou motivated by revenge? 

Now, it's tor fiin. This new Maka- 
veli album I got comin' out, I'm takin' 
on niggas. It's like, my dopest album 
ever. It's 12 tracks. I talk about my 
shooting |in New York]. I say the 
names of the niggas that shot me, tlie 
names of the niggas that set me 
up. . .. Everything 1 couldn't say, I said 
it in a rap. I also dis Drc, I dis Mobb 



York's Rikers Island penitentiary, platinum in seven months. 



Apnl 1 . 1 996 While he's incar- 
cerated. Tupac's third album. Me 
Against the World, debuts at No, 
1 on Billboard's pop chart. 
Fueled by the single "Dear 
Mama," the album goes double 



April 1995: In a VIBE interview 
from jail. Tupac renounces his 
"Thug Life" persona and com- 
mits himself to positive works. 
He also implicates Biggie Smalls. 
Puffy Combs. Andre Harrell. his 



close friend Stretch, and others 
in the recording studio ambush. 

August 1395 Biggie, Puffy, and 
Harrell tell viBE they had no con- 
nection to Tupac's shooting, 

October 1995: Death Row 



Records CEO Suge Knight 
posts SI 4 million bond to release 
Tupac, who immediately 
flies to L,A., signs with Death 
Row. and begins recording y^// 
Eyezont^^e. 

November 30. 1 995: Exactly one 



year after Tupac's shooting. Ran- 
dy "Stretch" Walker is murdered 
execution-style in Queens, 

February 1 996 In VIBE, Tupac 
suggests he's been sleeping with 
Biggie's wife. Faith Evans. Faith 
denies the stones. 



Fetjfuaiy 13. 1996: Tupac's 
Death Row debui, All Byez on 
Me — rap's first double CD — 
is released. 

March 29, 1 996: Words are 
excfianged and a gun is pulled 
when Death Row and Bad Boy 



Deep. All them niggas: Jay-Z, Puffy, Biggie. My album 
cover is me on the cross being crucified, and the cross 
is the map. It's got New York, Harlem, Brooklyn, every- 
thing. And I'm on the cross bein' crucified for keepin' 
it real. 

So is it trueyougot Dre pushed off Death Row f 

I did. Suge is the boss of Death Row, the don, you 
understand? But I'm the underboss, the capo. That's 
my job, to do what's best for all of Death Row. My deci- 
sion wasn't based on comin' to Death Row and taking 
shit over. My decision was based on Dre not being there 
for Snoop during his trial. 

But also, other niggas was producing beats, and Dre 
was gettin' the credit. And I got tired of that. He was 
owning the company too and he chillin' in his house; 
I'm out here in the streets, whoopin' niggas' asses, 
startin' wars and shit, droppin' albums, doin' my shit, 
and this nigga takin' three years to do one song! I 
couldn't have that. But it was not my decision. Suge 
was comin' to me. 

Death Row can never be weak, no matter what. If we 
stop sellin' millions and all that, we will always have 
our honor. We will always have our respect, and that's 
all I'm back in this rap game for. I already have famous 
records; I'm in this shit for the honor and respect. To 
be a family, to be known as something, to get this dark 
cloud off^ us as a race. We need some kind of sunshine, 
some kind of exceptional being so we can stop suckin' 
Malcolm X and Michael Jordan's dick. 

Do you and Suge both feel the same way about taking over, 
not turning back, and not being pawns ? 

Nobody respects a man who don't do for himself I'm 
a soldier; so I'm here on Death Row to put my time into 
this army. It's not like they got me out of jail and now I 
gotta do for them. It's that they believed in me, so I be- 
lieve in this company when no one else will. When peo- 
ple said this was played out. I'm breathin' into it. I don't 
give a fuck if I don't get along with anybody else on the 
label. This is for Death Row. When it comes to the point 
when I feel it can stand on its own, I will move on. But 
me and Suge will always do business together, forever. 

Vail are kindred spirits ? 

Everything I don't have, he's got, and everything 
he don't got, I got. Together, I think we can only be stop- 
ped by each other. We want, not oppression, but total 
domination. 

I'm not no dumb-ass muthafiicka. I don't bang for 
the color or the land. It's for the principles, for the hon- 
or. I'm banging for the Wesside. It's in my heart. When 
I be throwing up the W, it ain't for California, it's a W 
for war. When the West Coast and the middle and the 
East get together, we got power. You won't be seeing 
me throwing this when we're all together. But we ain't 
there, we still all separate tribes, and I know what tribe 
I'm in. I'm a soldier. I'll always be true to those who are 
true to me. New York shouldn't be trippin', they should 
be loving this, because they gave me the game to do 
this. What made me raw is that I got both. I'm the future 
of black America. 

Why do you think people always supportedyou, even in 
the u^est situations? 

I don't know. All I can say is I always try to be a real 



nigga in my heart. Sometimes it's good, sometimes it's 
bad; but it's still us. It's never to hurt nobody. I'm not 
gonna take advantage ofyou orbully you. I'm on some 
underdog shit. And I truly believe I've been blessed 
by God, and God walks with me. Me and my niggas are 
on some Black Jesus shit. Not a new religion or any- 
thing, but the saint for thugs and gangstas— not killers 
and rapists, but thugs. When I say thugs, I mean niggas 
who don't have anything. 

I lived and almost died for Thug Life. And after that 
VIBE article, people said "Tupac, I thought Thug Life 
was dead." Yeah, but read the rest of the article. Puffy, 
in that letter in VI BE, gave me some advice that brought 
me back to the Thug Life shit. He said you can't be a 
thug for a second or a minute and get in and out of it, 
you gotta be in it forever. He didn't mean it as advice 



at the time, he said it to dampen things. So now, when 
I'm whoopin' his muthafuckin ass, and it hurts, and all 
these people talkin' about "Stop, now," remember what 
he told me. These words came out of his mouth. 

Bigpe 's playing it like you got it confused, that he didn 't 
have nolhin ' to do with your getting shot. . . . 

I have no mercy in war. I said in the beginning I was 
gonna take these niggas out the game, and sure enough 
I will. Already people can't look at Biggie and not laugh. 
I took every piece ofhis power. Anybody who tries to help 
them, I will destroy. Anyone who wanna side with them 
or do a record with them, whatever, try to unify with them, 
I'ma destroy. I swear to God. Can't nobody touch me 
right now. Maybe next month all of this will be over, but 
this month I'm takin' every moving target out. 

Blackpeople put all their political energies,everythingthey 
have, into getting loot. Like, right now, it's the presidential 
campaign. . . . 

And we ain't doin' shit. 

We're votingon Tupac and Biggie, 'cause that's where 
we live. Who'sgonnaget dead presidents, not who's going to 
be president. 

But see, rap is like a fxslitician's race. Ifl lost New York, 
I won the other 49 states, and that makes me in control. 
Now I'm the new president for the next four years. 
Crucial Conflict could go five times platinum, but 
nobody's gon' let them sign no bills. They can't make 
no hip hop laws. 

So what is the source of this power? 

I tried to see if it was, like, a white thing. Everywhere 
I go with money, they let me in. Everywhere I go with 
none, they don't let you in. Trust me. That's all it is. 
It's all about money. When you got money, you got 



power. I guarantee if people keep supportin" me-just 
buyin' my record, just goin' to my concerts-I'ma keep 
givin' money. Every time I go platinum I'm puttin' 
money up for community centers. Every time I go plat- 
inum, somebody's gettin' a big check. I feel like an elect- 
ed official. 

You know' what I thought when I was in jail, 1 was, 
like, No politician is even gettin' at us. I represent five 
million fijckin' sales. And no politician is even checkin' 
for us. But by the next election I promise I'll be sitting 
across from all the candidates. I promise you! I'ma be 
so far from where I am now in four years-God willin' 
I'm alive— it's on! I guarantee we iwffhave our own polit- 
ical party. It won't just be for blacks. It's gon' be for 
Mexicans, for Armenians, all you lost-tribe mutha- 
fiickas. We need to have our own political party 'cause 



we all have the same muthafuckin' problems. We built 
this nation and we get none of the benefits. 

What distinguishes you from everybody else? 

I never thought I was the best rapper-the best noth- 
in'. I think I'm the realestniggi out there. I do think that. 
1 think I own that. "Cause I think being real is just being 
true. I'm the nigga that will wear a suit when everybody's 
got on khakis. I'll be baldheaded when everybody's 
wearing braids. I'll wear braids when they all bald- 
headed. It's just being real. I don't have insecurities- 
well, I do, but I just put them in front of everybody, like 
my mom and my life and me being little. 

We got to kill this niggeritis. Niggas hate me just 
'cause of whatjoa doin', niggas plotting on you 'cause 
of women, and niggas hatin' to see you shine. We got 
to kill that. Before we can kill it in our black nation, we 
got to kill it in the Hip Hop Nation, and that's what 
I'm doin'. It's the only reason I'm back: to bring the 
heat. And I feel like God is tellin' me to do it. I feel like 
Black Jesus is controlling me. He's our saint that we 
pray to; that we look up to. Drug dealers, they sinning, 
right? But they'll be millionaires. How I got shot five 
times-only a saint, only Black Jesus, only a nigga that 
know where I'm coming from, could be, like, "You know 
what? He's gonna end up doing some good." I gotta 
do that. 

People might be, like, "This nigga's conceited," but 
fiick it I feel like I shine. And I don't give a fiick how much 
white people, the media, niggas, blade people, playa hateis, 
police, whoever, try to darken my shine, I'ma always shine 
through. They could lie about my words, but they always 
gonna ring true 'cause it's my essence; it's in my essence, 
and that's what's always gonna come through. □ 



By the next election I promise you i'ii iie 
sitting across from ali tiie candidates. 
I promise you-God wiilin' I'm alive- we 
will have onr own political party. It's oii\ 



emptoyees face off after the Soul 
Train awards in Los Angeles. 

Apni25. 1996 AllEyezonMe 
goes quintuple platinum. 

May 1996 Tupac and Snoop 
Doggy Dogg release '2 of 



Amertcaz Most Wanted." In the 
video, caricatures of Biggie 
and Puffy are punished for set- 
ting up Tupac. 

June 4. 1996 Death Row releas- 
es Tupac's "Hit 'Em Up."abrutal 
diatnbe against Biggie, Bad Boy, 



Mobb Deep, and otfiers. 

Septeniner -;. T99n Tupac 
returns to New York for the MTV 
Music Video Awards and gets 
into a scuffle. 

September 7. 1 996: After leaving 



the Mike Tyson-Bruce Seldon 
fight in Las Vegas in Suge 
Knight's car. Shakur is shot four 
times in the chest by an assailant 
in a white Cadillac. Knight, who 
has connections with the 
Bloods, escapes with a mirKM* 
injury. Shakur is rushed to 



University Medical Center, where 
he undergoes surgery, including 
the removal of his right lung. 

Sepier-^Lie' 1 1. ly j-^ An LA. Crip 
is shot to death white siting in his 
car. the first in a series of gar>g- 
retated murders. Police t>egin 



investigating possil^e conr>ec- 
ttons to Tupac's shooting. 

rrifl^iv. SH;;:Mn— h: M 1996' 
After six days in critical condition. 
Tupac Shakur is pronounced 
dead at 4:03 p.m. His body is 
later cremated. He was 25. 
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The gods^o/j to be crazy: In what can only be seen as 
a moment of divine intervention, 1970s pyrotech- 
nic glitter-rock kings Kiss are at L.A.'s Van Nuys 
Airport Industrial Center, grinding axes in preparation 
for their reunion tour. And so is Bobby Brown. Less 
than 50 feet away from the middle-aged rockers. Brown 
stands in black-tie, wielding a blowtorch like a coked- 
up dick. And there ain't nobody around to arrest him. 
Instead, folks are clappin' loudly, beaming broadly, 
cheering his deranged ass on. 'Cept his wife, Whitney 
Houston, who's keepin' her distance, watching Her 
Man, covering her mouth, shaking her head. 

If Whitney remembers correctly, she has been here 
before. Van Nuys, she recollects, has seen a few classic 
moments: Ingrid Bergman leaving Bogart in Casablanca, 
her own "I Will Always Love You" embrace with Kevin 
Costner in The Bodyguard. But she didn't expect this 
moment, not at the 007-inspired video shoot for New 
Edition's comeback single "Hit Me Off." Brown stares 
over at her, grinning an inimitable grin, then hollas: "I 
love you, baby!" She hollas back: 'Bobby'. Take the cig- 
arette out your mouth!" Then, she whispers to herself: 
"My man is crazy." Like Ricky Bell, who scaled a 25- 
foot wall in his tuxedo earlier this afternoon. Brown 
prefers to do his own stunts. So now he's got the Bruce 
Leroy glow, fire shooting scandalously out of his wor- 
thy vessel. He's gleeful. Cocky. 
Some thangs never change. 

New Edition are forever dreamin'. Have been since 
they was babies. Grand get-out-of-the-ghetto dreams. 
Nightmares that grew legs, chasing them out of the 
harsh projects onU)xbury, Boston, and burst into bright 
blue, magic dreams. They even dreamed themselves 
into^oKr dreams. Saved them, these dreams have. Time 
and again. Brothers are still dreaming, you know. ... 
"Oh, he awake now?" 

At three a.m. the next morning, Calvin Hubbard's 
talking to Brooke Payne. NE's longtime security guard 



and manager are eased back in chairs on the set, arms 
folded, shaking their heads, smiling. "These are his 
hours," says Payne just as Brown walks by and inter- 
jects: These are my hours! Brown was at least six hours 
late for the shoot because he was asleep. But now he's 
up, like those kids on Elm Street, hands in the air, 
rallying all. "Come on, y'all! I knew I was going to be 
here all night," he yells. "That's why I left my wife back 
at the hotel." 

The performance scene is sacred. Precision chore- 
ography is part of what defines New Edition, what sep- 
arates them from The Rest-a combination of Temp- 
tations backslides and poplocking, the likes of which 
haven't been seen since the project princes' teen-idol 
reign of 1983-1989. There had not been as significant 
a soul group since the Jacksons. Their debut LP, Candy 
Girl, blended R&B and hip hop before MaryJ. was even 
pubescent, but that wasn't all : NE's classiness and stage 
performance promised a rebirth of old soul with new 
attitude. Together, they sold nearly three million 



albums, and had nine hit singles before Brown depart- 
ed in 1986 (years later, the rest of the group started their 
own solo careers). Now, the long-awaited, oft-doubted 
reunion is real. So is their solid new album Home Again. 

All week they've been practicing. Ronnie DeVoe 
would walk in first, followed by a trickle that is Ricky 
Bell, Michael Bivins, and Johnny Gill. Ralph Tresvant 
and Bobby are usually last. Payne made the call to arms 
by playing the intro to "Hit Me OfC -Don't from. You 
know Igolcha open-on the stereo, loudly and several 
flicking times. Payne is Ronnie's uncle, a litde man with 
a terrible wrath who formed New Edition, gave them 
their name. Watching him in rehearsal conjured flash- 
backs of Debbie Allen in Fame, one half expected him 
to recite the classic challenge: "Do you want fame? Well, 
fame costs. And right here is where you start paying for 
it. In sweat." 

Movement reveals much about a person: Bobby, 
who was bom in a blizzard, is passionate, explosive. Ralph 
is silk, sexy. Mike and Ricky are measured cool. Johnny 
exerts effort; Ronnie is effortless. Though understand- 
ably rusty after almost 10 years apart, they still anticipate 
each others' bodies. Improvise. Get they man ofT. 

Good thing, because now they've been told they 
have to run through the performance scene 10 more 
times. At least. Ralph lights a Marlboro. Ricky does push- 
ups. Johnny and Mike walk through steps. Ronnie's got 
jokes. "I'm about to be the asshole for 20 minutes. Bob's 
rubbing off on me." He says this smiling. "Fuck every- 
body. I'm not ready." 

The video girls (hereafter known as Props) are not 
smiling; don't have shit to smile about. They just found 
out, at the last minute, about the study scene, where 
the guys are in velvet robes and smoking pipes. The 
Props, um, aren't. The crew's, like, "You didn't know? 
Oh, by the way, here's your thong." 

There's something very familiar about these women : 
long, curly hair, minidresses, pumps. All the sisters look 
like Neneh Cherry. Haven't seen an Afro or braids in 



an NE video-or spin-offs thereof-since "Candy Girl." 
They are a painfiil reminder of the barely black video 
hoes who breeded and revealed such self-hate. But many 
memories crop up during this shoot. And careers, rep- 
utations, are on the line. 

There is a scene in which Ronnie slips a mickey in 
the chardonnay of a Prof>-as-villainess. She's supposed 
to be passed out, but she's rather fidgety, so the direc- 
tor yells, "Cut!" His next statement, in a far-reaching, 
gotta-think-about-it sense, is perhaps the defining state- 
ment of why this reunion had to happen; "Um, you 
have to be absolutely still," he tells the Prop flatly, "to 
be dead." 

Erica, Rhoneshia, and LaQuella, three neighborhood 
girls, are sailing over a sea of sand. Dusty feet and 
rollerskates push them higher and higher until they 
leap, screaming and laughing as their bodies fly through 
the cool iij. Be careful not to land in the garden, LaQuella's 
aunt warned. Collards and lima beans grow fresh in the 



fertile soil that supports Roxbury's harsh Orchard Park 
projects. Beirut, some call it. These babies call it home. 

"You never see motherfijckers smiling around here," 
says Ralph, peering curiously through the window of a 
rented van watching Roxbury. Ricky sits across from 
him, watching somebody's grandmother buy some 
smack. "Yeah," he spits. "Like they tryin' to get through 
some shit." Ronnie, who is in the back, chin cupped in 
hand, and Brooke, who is driving, are silent. They came 
back to remember, but it seems they can't forget. 

Welcome to Boston, Mass. The home of, as Ralph 
describes it, "the shamrock motherflicker." Elderly black 
men huddle together on a comer watching a game of 
chess. Train tracks that used to run overhead have been 
torn down. The Patio Lounge, where NE had their first 
paying gig, is now a Dunkin' Donuts. Ricky spots an old 
friend crossing the street. "That'sjason?" Ralph whips his 
head around to get a better look at the man in the wheel- 
chair. "I got to go speak to him, man." Ricky hops out 
to give the surprised man a pound. When Ricky comes 
back, he's marveling. "I remember one time he got shot 
while he was in that wheelchair," he says. "Rolled him- 
self all the way to the hospital." 

Look up, and Ralph is on the roof of his old build- 
ing, way up high from where they used to throw rocks 
at cars. To get there, you must walk up a dark stairwell 
strewn with chicken bones, where the writing on the 
walls hiss: SHIT IS WHATS FOR DINNER and YOU AL- 
READY KNOW. Once atop, step carefully over bro- 
ken glass and shit. That's where Ralph is standing. On 
top of his world. 

Ronnie looks over the barless ledge across the city: 
"That's wild, man. We got a chance to travel the world 
and some people still here. Like, Roxbury is their whole 
world." He points to the basketball court where they 
filmed "Word to the Mutha!" "When people say, 'Awww, 
you movin' out of your community, that's fucked up,' 
I'm, like, Hellyeah. It's cool to put money in the com- 
munity, but they trying to pack all these thousands of 
black people into this little space. I'm trying to get some 
people out so that they can feel the whole vibe of hav- 
ing space, a backyard. We all deserve that space." 

Bobby refused to come to Roxbury. Brother won't 
go back, except to perform or to see his mother. "I will 
never step foot in the neighborhood I was born in 
again," is what he says, 3,000 miles away in LA. When 
pressed about his reasons, he mentions his boyjames, 
who was killed "a while ago" in Orchard Park projects. 
Even Bobby was shot once, when he was 12. "Right 
here," he says, showing off the scar on his right knee. "I 
was dancing with someone else's girlfriend. She said, 
'You better run. That's my boyfriend.' I was, like. Bitch, 
why was you dancing with me then?" 

After a slow drag on a Newport, Bobby exhales: "My 
brother-in-law was murdered right in front of me. In 
my car. Gangland-style. Bullets skinned my body. That 
shit sent me to Betty Ford. I had a nervous breakdown 
after that, you know." The words are coming easier: "I'm 
covered with the blood." He's speaking in the present 
tense like he's still there, though the shooting took place 
two years ago. "Me and my wife had just separated. I 
was fucked up in the head already. And then someone 
trying to take my life) 

"I didn't know where I was, if I was alive or dead. I 
was drinking Courvoisier straight. I'd wake up, and the 
bottle still be there from the night before. I was smok- 
ing more weed than Bob Marley and the Wallers. 
Chronic, chronic, chronic. I've never been deep into 
the coke thing. I'd sold drugs before, so I knew what 
they could do to you. I was a straight weed head. Plus, 



"I HAD A DOCTOR OFFER ME $100 
FOR HIS DAUGHTER TO SPEND 
AN HOUR IN RALPH'S ROOM." 
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I was in a group that hid me from being myself. Not say- 
ing smoking weed was a good thing. I'm saying I had to 
sit on TV and He about it." Hard to keep it real when 
you're doing "Just Say No" PSAs and singing "Popcorn 
Love." But fame costs, right? 

The original New Edition formed under manager 
Brooke Payne in 1978 with Mike, Bobby, Ricky, and 
two guys, Cory and Travis, who dropped out before 
Ralph came in. They developed their own routine to 
LT.D.'s "Holding On (When Love Is Gone)" and start- 
ed winning talent shows. When they entered produc- 
er Maurice Starr's Hollywood Talent Night, they were 
awarded second so one of the judges could produce 
them himself instead of Starr. But Starr gave them a 
contract anyway. According to Ricky, Starr said, "Y'all 
should grow your Afros out, get another member, and 




change your name to Majic 5. We'll put a big /and a big 
3 so it looks like J5." Not. 

Payne's nephew, Ronnie, became New Edition's 
fifth member, and in 1983 they were signed to Streetwise 
records, sans 'fros and corny logos. Actually, NE's debut 
single, "Candy Girl," was a direct bite off the Jackson 
5's "ABC." The rest of Canz/y Girl was bubbiegum that 
blew up and went pop. Their follow-up. New Edition 
(released on MCA in 1984), wasn't quite sugarless. More 
like Juicy Fruit. 

New Edition were like the 1980s: dramatic and blind- 
ly daring. Colorfijl and embarrassing. Glitter suits and 
bow ties. Solid Gold and Hoi Tracks. Madonna used to 
open shows for them at the Roseland Ballroom in New 
York. Kurtis Blow couldn't stand their lil' asses. These 
were the days of Ralph's fticked-up teeth and stubborn 
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ducktail shag. Back when Ronnie wore Basket Kings 
and Bonjour pants, ass-tight with permanent crease and 
growth lines from the time his mama let the hem out. 

These were the kind of guys who would dis their boys 
for you. Mid-diive, they would cut their ball game. Hold 
your hand in the park. Stare that awkward stare into 13- 
year-old eyes. The kind you could not only take home 
but your mama just might let stay the night. JefFDyson, 
the cowriterof "Hit Me Off," who's also done security 
for NE for more than a decade, has stories. "One time 
I had a doctor offer me $100 for his daughter to spend 
an hour in Ralph's room. One woman offered me a 
home-cooked meal to let her daughter spend the night 
with one of the guys. Ralph had that emotional break- 
down effect. He would walk into a room, and girls would 
just pee on themselves." 

Ricky knows this. "Onstage, it was all about Ralph," 



he says. "You could be walking around thinking it's all 
about you, but when we was on that stage, that broke 
everything down. You would introduce yourself: Ricky 
Bell- Virgo. [Polite scream].'Then Ralph come out right 
after you-before he say anything. . . [ Chaos] ." 

MCA imagined them to be your boys next- door, but 
they weren't. "And we wasn't tryin' to be," Ralph says. 
"Look at Candy Girl We got our hats on backwards, our 
own clothes. We just kicked it. When we went to MCA, 
they started commercializing stuff." 

Which is why Bobby left. "Bobby been wanting to 
break," Ralph explains. "Since he was three, his family 
was pushing him out on stages. That's where he was 
headed, to being a solo artist. Sometimes he would just 
not wanna show up for certain things. Even more so 
right in the middle of the heat of New Edition because 



it was giving him the taste that he wanted." 

Ricky remembers Bob leaving like this: "One night, 
we were somewhere singing 'Mr. Telephone Man,' and 
Bob extended the song. We were all just standing back 
there waiting to bow, and Bobby is still singing. That 
night on the bus, we was, like. Hey, Bob, why don't you 
just end that shit like how we supposed to do it? That's 
tucked up. It wasn't really, but that was how we was 
taught to do it. Bob was, like, 'Fuck that. I'm gonna do 
my shit.' We was, like. All right. You watch. ' 

Last show together. Oakland, 1986: "They made me 
look like / was the asshole," says Bobby. "Like 1 was the 
one onstage fucking up. I would go into another step 
and they'd be all in synch. So I got fed up and started 
singing my own shit. Then me and Mike Biv got into 
it, had a little scuffle. I threw a mike stand at his ass. 
Onstage. The crowd was, like, 'What the fuck is going 



on?' I walked back to the dressing room, took off my 
clothes-this is when we couldn't take our shirts off on 
stage-put on a robe, and I just came back out and blew 
the whole crowd away. Ever since that day, I felt I could 
control a crowd by myself and didn't need to go through 
the bullshit with management." 

Carol Brown, Bobby's mother, hipped him to some 
grim economic realiries. "I brought it up in a meeting,' 
he says, "and the fellas got mad because they assumed 
I was fuckin' thangs up. I'm trying to let them know that 
this is our shit. Why the fuck are we being paid salary? 
The tour bus would drop us off in the projects. We're 
traveling around the country, making our managers 
major dollars. And we got $120 a week. We was hoes. 
Unril they were able to see what I was seeing, we could- 
n't be friends." — » 




NEW EDITION'S 
CLASSINESS 
AND STAGE 
PERFORMANCE 
PROMISE A 
REBIRTH OF OLD 
SOUL WITH NEW 
ATTITUDE. 



Michael Bivins, Ricky Bell, Ralph Tresvant, Johnny QUI, Bobby Brown, Ronnie OeVoe 
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Johnny Gill 

icfs get the mood ri^ht 



" loliiiiiy Clill is one of the niosi giflcit iiriisi I've ever lnul 
the pleasure ol wriiing for. lie's heeii blesseil with the nat- 
iiral ability to sing,. With his voeal skills, the strength of 
his voice ami his ability to feel what he sings, johnny Gill 
will be around for a long lime. " 



HAllYl ACE 



" As a protlueer who's also a singer, I can really appreeiate 
Johnny (.iiii's talent. In the studio, on the stage, anywhere 
and anytime I like to hear the man sing. " 



" Johnny Gill is such a talented vocalist and has such an 
incredible voice. He has put together an album that will 
be listened to for a long, long time. 



row RICH 



" johnny (7/7/ is the ullinuiie professional, his years of 
experience shows with every song he sings. He is the 
Michael jordan o f music, he knows how to lake a song 
and win with it! " 



" // is always a joy working with johnny Call. One of the 
greatest crooners around. Makes you feel like you've gone 
to church. " 



IIMMV lAM & I I RKV I l-WIS 



" johnny is one of the premiere vocalists of our lime. 
The man is bad! " 



- AI. B. Sl Rl; 



Album in Stores now 



After Bobby went on to record (and become) Kingof 
Stage, Mike was thinking of Plan B. He saw Johnny 
Gill at a Whispers concert and asked him to join 
the group. Gill had scored a solo hit in 1983 with "Super 
Love," and teamed up with Stacy Lattisaw on the hit 
single "Perfect Combination." Folks were already call- 
ing him Baby Luther, the next Teddy Pendergrass. 

According to Johnny, Michael looked at him and 
said, "I really think you're one of the baddest singers 
out. Do you feel like you've gotten your due as a singer?" 
"No, not really," he replied. They went to MCA's Jheryl 
Busby the next day. The joke was that ifjohnny could 
hit a dance step, he'd be in the group. Seems he never 
did, but they let him in anyway. "Johnny came in sin- 
gin '. I could hit a note here and there, but that nigga was- 
n't playin', " says Ricky. "Boy, when we got to rehearsals 
and saw that nigga dance, though- Ui^oooo." 

Chocolate City, D.C., where Johnny was born and 
raised, is the citified country. Every time he opens his 
mouth, he proves it. Johnny is hilariously slick; he wears 
shades to the movies. He has a lifetime membership 
at L.A.'s Spanish Hills golf course. He can play the 
drums, guitar, bass, and keyboards. Everyone, except 
Ronnie, calls him Skills. "In the 
studio, sometimes there are certain 
things that need to be done vocal- 
ly that someone else might not be 
able to get done," he says, loving 
it. "They'll say, 'Go get Skills.' It's 
a bit flattering, I guess." 

Everyone was cool with John- 
ny's arrival in 1988. Except Bobby 
("Y'all actually think there's some- 
one else out there like me?!") and, 
apparently, Ralph. "You could feel 
that sense of. Is he coming in here 
to take over my job?" says Johnny. 
"It was never really brought to the 
table until we went to Minneapolis 
to finish a recording. Jimmy [Jam] 
and Terry [Lewis] sat us in a room 
until everybody knew what every- 
body's expectarions were. It was 
like a war zone." 

Two years later, when New Edi- 
tion decided to officially break up, 
all Ricky, Mike and Ronnie had 
was each other. Johnny went on to record "Rub You the 
Right Way." Ralph was about to do his own album. 
Bobby was riding on the multiplatinum success of Don 't 
Be Cruel.]immy and Terry approached Bell, Bivins, and 
DeVoe for an album. The formula, as they kept telling 
them, was, "Hip hop smoothed out on the R&B tip with 
a pop feel to it." Ricky laughs. "We just wanted to make 
niggas mad." 

Instead, they made women mad. BBD's 1990 debut. 
Poison, was a collection of male fantasies. All the things 
they couldn't do in New Edition-smackin', flippin', 
callin' women low-pro hoes-they did in BBD. It was 
fiinky, though, and sales went through the roof They 
weren't just backup singers anymore. But the lacklus- 
ter follow-up, 1993's HoolieMadc, took too long to come 
out. The buzz was fading. 

"I think I had a little bit to do with why that album was 
the way it was. I wasn't there," says Mike, who had been 
busy blowing up as a "creative director." Bivins discov- 
ered kiddie rap quintet Another Bad Creation and a vocal 
quartet from Philly called Boyz II Men who would pick 
up from where New Edirion left off. "I was busy doing 
what I had to do and didn't give them niggas the lull 331/3." 



Mike didn't think there should have been a second 
BBD album. "It felt surgical," he says, "like we was try- 
ing to recreate what we already did. This was something 
that happened by accident, and it worked. Let's move 
on to our shit." 

At the time, Bobby had just married Whitney, and 
sales of his third album were lagging. It's Goin' Down, 
Ralph's pimped-out departure from the platinum-sell- 
ing solo joint Ralph Tresvant, was neither well received 
nor convincing. Mike first proposed a New Edition 
reunion back in 1993. "We had the hype, we had every- 
thing," he says. 

Ronnie used to be the quiet one, the one he thought 
no one remembered. But now he's thinking about doing 
his own album. "It's gonna be about livin' life," he says. 
"It's not going to be no hardcore shit." He talks about 
unbelievable cameos-from Method Man to Snoop. 
"You gotta be down to get up on my album," he says, 
though in that company his rap skills would sound, 
well, wack. Gotta love his confidence, though. 

"I don't talk to the other guys a lot," he says of the 
would-be cipher, "but shit, NE is part of their history 
too." He starts dreaming out loud. "I want to do videos. 




have major tours, women screaming for me. I want to 
sell eight mil like Bobby Brown, but I'ma do it my way. 
I want to do some shit like BBD, but. . ." His voice trails 
off. Maybe he believes what he's saying. Maybe he's 
convincing himself 

"We don't get credit for a lot of things we started," 
he continues. "When people ask groups, 'Who do you 
pattern yourself after?' you always hear the Jacksons 
or Stevie Wonder. Come on. How you gonna be a 
young group and not know about New Edition ? That's 
telling me that New Edition is not where it needs to be 
in history. That's what this reunion is all about." Srill, 
Ronnie shows no outward fire. Only his eyes speak of 
his dreams. And his need to still be in ours. 

Ella Fitzgerald died today. And New Edition are going 
through a rebirth of sorts. At the International 
Association of African-American Music Awards in 
Washington, D.C., New Edition are making their first pub- 
lic appearance in a decade. Mike's group. Subway, per- 
form an NE tribute medley, and grown women are scream- 
ing like it's 1984. SWV, who first got into the business 
because they wanted to meet New Edition, are in the aisles 



clapping, sidestepping. All six members of New Edirion 
sit quietly in the front row, surprised, relieved. 

The guys rise to accept MCA's Special Achievement 
Award, commemorating the combined sale of over 20 
million units. Ralph says he feels old. Bobby thanks the 
fellas for kicking him out of the group and allowing him 
back. Johnny slillhis his shades on. They ask Brooke 
Payne to join them onstage for a group hug. No one 
could guess that their new single, "Hit Me Off," would 
debut at No. 1 on Billboard's R&B chart six weeks later, 
a first for the group. Tonight, though, it feels good just 
being in front of an adoring audience again. "It came 
at a good rime," says Ralph. "I think the whole group 
needed to see their past in front of them. I think that's 
one of the main reasons we got back together. We felt 
like our whole story has been overlooked." 

It's anyone's guess whether New Edirion are getting 
back together for love or money. Bobby and Ralph have 
overcome rumors about drug problems (Ralph denies 
the accusations), Ricky and Rormie have had some finan- 
cial difficulties. Many speculated that their egos could 
no longer coexist. But it doesn't take a genius to figure 
out that, right now, they could all do better together than 

apart. It just took a strategist to make 

J^l^k it happen. Someone like Mike, 
ft j^^- Lovefest be damned, when 

WT^ Michael Bivins takes the mike at 

^ the awards show, he sounds like a 
late-night infomercial: "This is 
how it's going down in '96. What 
we'd like y'all to do is call your 
' local radio stations and let them 
know I wanna hear my New 
Edirion joint called 'Hit Me Off.' 
^ And on September 10, go to the 

/ ^■■■■R- record store and buy the Home 
I Again album. It's 16 incredible, 

fabulous songs. We got ballads for 
the ladies, we got uptempo-it's 
really real. And I'd like to say one 
) more thing: These diamonds right 
V. here," he points to the fellas, "they 
in the rough. But we about to shine 
'em, y'all." 

"Why not?" is Michael Bivins's 
favorite retort. This is the guy who 
instructed Boyz II Men's Mike Mc- 
Cary to "to grab his dick and act like Barry White." He 
says he once turned down a chance to manage Jodeci, 
but advised them to do more slow songs. Mike's play- 
ing many roles these days: background singer, major 
player, father-to-be. "I think the reunion is going to have 
its ups and downs," he predicts. "We're going to see 
what everybody's made of But even if we run into a 
brick wall, it's going to be one step closer to success." 

Sounds like he's got it all figured out. You've gotta 
wonder though what would happen if Mike was run- 
ning New Edition. "It'd be ridiculous," he says, like 
he's thought about it. "And to be ridiculous is to be 
different. Why not? It's cool that we're coming out 
with 'Hit Me Off,' butwhydothe second single got to 
be one joint? Put out that trifecta and let niggas get 
nice. They already think we're three different entities 
anyway." Mmm. Keep talking. "Why wouldn't BET 
play three videos? You don't know what the fuck we're 
coming with. All you know is you see a Bobby Brown 
video on Monday, Ralph on Tuesday, Ricky Bell shit 
on Wednesday, John G on Thursday. And you might 
go, 'Damn, what the fuck are they trying to do?' " He 
lifts a finger. 'Ah-hah. We got you." □ 
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For the man who 
takes pride in his dridk 
and his ability to 
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Smooth operator 
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■he first thing you notice about Maxwell is the 
dense nest of kinky, natural locks sprouting 
from his head. The second is the confident 
ease with which he talks about his vision of music 
and life. "It's about being real and staying true to 
your flow," he says in a deep, sensitive baritone 
that could melt the ruby-colored shades perched 
on his chiseled face. "My flow is my music — 
that's what I'm about." 

When asked how he got to where he is today. 
Maxwell, 23, shyly points to the sky and says, 
"It came from somewhere else. It was other 
people who thought I could do this. I was nev- 
er the first person to think I could do this." And 
on his debut creation, Msixwell's Urban Hang 
Suite, he unites his natural writing and pro- 
ducing talents with his real-life experiences — 
mainly the drama and flux involved in the 
game of love. 
I "People identify with honesty and risk," 
he says. "Some artists use their lives as a 
gimmick or gift to get them to the next lev- 
el. I'm not about that. People enjoy music 
that opens them up and takes them on a 
journey." 

And Maxwell should know because he 
began his own musical journey not so long 
ago. The Brooklyn native with West 
Indian/Puerto RIcan roots was the quiet 
nerd who sat in the back of the class- 
room. "They used to call me 'Maxwell 
House Coffee,' " he says. After literally 
locking himself in his room with a key- 
board at age 17, Metxwell began creat- 
ing his own world. Now he's blossomed 
with songs like his latest angelic sin- 
gle, "Ascension (Don't Ever Wonder)," 
and seems ready to take his place in 
history among the great soul singers. 

Comparisons to Marvin, Smokey, 
Stevie, and even a masculine incar- 
nation of Sade are inevitable. So, is 
he a smooth operator? What is his 
sweetest taboo? Let Maxwell tell it 
and he'll say that his inspiration 
comes from his appreciation of 
women and a deep sense of re- 
sponsibility to his gift. Whatever 
the source. Maxwell will continue 
to create a little "sumthin', sum- 
thin'" for himself and other musi- 
cal tourists. Quohnos Mitchell 
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1 . You can't hide from the LIGHT baby. 
With mad beats and fly people, ttne 
COORS L1GHTSH0W is the place to 
be! Sl<iing the slopes at Sun Valley, 
comedy night in New York, showcasing 
new acts in Oakland, the COORS 
LIGHTSHOW is more than a party. It s 
all that, inside and out. You never know 
when we are gonna spot ya repre- 
sentin' at a COORS LIGHTSHOW 

2. Coors Light anyone? That's right, 
we in the house! All of Oakland was tak- 
ing it light at the COORS LIGHTSHOW 
Two floors of dancing, a fashion 
show, talent show and gift give-aways 
kept Oakland light on its feet. 
■COORS LIGHT GOES DOWN SILKY 
SMOOTH!" Hey, is that Tongei? 

3. Can a brother express himself? At 
a comedy club in New York, COORS 
LIGHT caught my man Jay feelin' funky 
and free, 4. Coors Light Black SkiFest 
'96 was chilly and we don't mean con 
came, Idaho laid out the snowdrift 
carpet, and that's all we needed to hear. 
THERE'S ONLY ONE WAY TO 
ENJOY A COORS LIGHT, AND 
THAT'S ICE COLD.' . Coors Light 
knows that nothin' melts the ice better 
than a little body heat, and with snow 
honeys like Janel, Traci and Jenell, 
need we say more? "IT'S THE KIND 
OF DRINK THAT MAKES YOU 
WANNA KICK OFF YA BOOTS. 
6. TAKE IT LIGHT means SHARE 
THE LOVE. The COORS LIGHTSHOW 
brought hundreds of people together 
from all around the way, including Janei 
and her new admirers. "NICE AND 
EASY, NICE AND COLD.THIS ISTHE 
WAY YOU END THE DAY." . And last 
but definitely not least, you know YOUR 
MOTHER DIDN'T RAISE YOU TO BE 
A DRUNK. Just a PSA reminder to 
TAKE IT LIGHT. 
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bugiping under Jier voice, she's stili as4iardcore as ever. 



By Shani Saxon. Photographs hyExum 



Harlem Cafe is a quaint, glass-front dessert bar. It's on the residential comer 
ofHarlem's 135th Street and Frederick Douglass Boulevard, near the stretch 
ofblocks known as Striver's Row. The cafe is owned by MC Lyte, her father, 
Nat Robinson, and their partner, Claude Hannah. Bold paintings of African- 
American intellectuals and entertainers, such as Langston Hughes, Billie Holiday, 
and Lyte's good friend Jada Pinkett, lace the walls. 

The spot doesn't serve much more than cake, tea, and Snapple, so it's the 
perfect place to read a book and entertain the impossible but appealing notion 
that the world's most revered black literary masters chilled in the very same spot, 
sipping white wine while a Marvin Gaye tune played in the background. "Yeah," 
says MC Lyte. "We like it here." 

On this summer day, the eyes of the five or six people present are on Lana 
"MC Lyte" Mooter. A center portion of her freshly braided hair is carefully 
pulled up in a ponytail, and her tiny frame is covered in your basic warm-up 
pants, T-shirt, and sneakers. "Today I feel very hip hop," says the newly LA.-based 
Lyte. "Very New York." With a lettuce, tomato, and cheese sandwich and a water 
bottle before her, the energetic 26 year old settles in at a back table. 



; r.S 

Having started two management/ production companies-the now defunct 

Duke Damone and the soon-to-be-flourishing Ace Entertainment-Lyte is no 
stranger to entrepreneurialism. Harlem Cafe strays the farthest from her career 
path, but even if it sounds corny, Lyte believes that whatever your dream, you 
should go for it. "You learn along the way if it's something you really want to 
do," she says. "The three of us who started this never had a cafe, never even 
served food. But it was something we wanted to do." 

Lyte's always been bold. It could be participating in a public service announce- 
ment about Al DS (from way back in the '80s, before everyone else started doing 
them). Or it could be a fly, put-your-man-in-his-place song like "Everyday," the 
first single from Lyte's new, exceprional fifth iXhnm, Bad As I Wanna B. 

Her fearless attitude, along with her ability to rock mikes eloquendy, made 
MC Lyte, raised between Brooklyn and Queens, the first female rapper ever to 
have a gold single. She did it with 1993's "Ruffrieck," a rugged track that served as 
her homage to the overlooked hardrocks of the world. "That record was a big 
accomplishment for me," she's said recendy. "It's hard for female rappers to sell 
records." But she was selling back in 1989 with Eyes on This, which featured D | K- 
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Rock's masterpiece "Cha Cha Cha." Act Like You Know 
(1991) was her first move into the pop arena, containing 
romantic songs Hke "When in Love" and "Eyes Are the 
Soul". And though she hates to admit it, Lyte respond- 
ed to the storm of criticism (and lack of sales) that sur- 
rounded Act with 1993's Ain V No Other, which featured 
"Ruffiieck," thus reclaiming her tough-girl image 

But tough or not, R&B is also a part of who Lyte is. 
"I'm not afraid of R&B," she says, finishing offher sand- 
wich. "Hike it. I think all the radio play comes with the 
metamorphosis of hip hop-which is a glorious thing." 

After recently going gold again with "Keep On, 
Keepin' On" (a duet with Xscape from the soundtrack 
to Sunset Park), the only thing left is for Bad As I Wanna 
B to go platinum-which is why Lyte's enlisted hitmak- 
ing producers such as Jermaine Dupri and R. Kelly. Fans 
of songs like 1989 's "Cappuccino" and 1993's "F-k That 

M f-king Bulls-t" will want to hate Bai/because it 

seems like an obvious attempt to cross over. But you 
can't front on songs like the laid-back "Have U Ever" or 
the infectious "Zodiac." And why wouldn't Lyte, a 
woman who has toured and recorded with Janet Jackson, 
aim for a broader audience? No matter how radio-friend- 
ly a track may be, Lyte's voice-raspy, aggressive-always 
keeps it hardcore. 

Anyway, no one wants to hear a 26-year-old Lyte 
threatening to mn down Roxanne Shante with her Land 
Cruiser, like she did in 1993's "Steady F-king." "I feel 
like, when I turn 32, I'm going to be much wiser [than 
that] ," she says about her past hip hop battles. "It's dif- 



ferent for guys. They can always throw on a hat and just 
be. Like, Chuck D can rap at 38. Girls, at a certain point, 
don't want that anymore. " 

n 1985 Lyte's paternal half brothers. Milk D and Giz- 
mo of Audio Two, were unable to secure a record deal 
that met the standards of their father. Nat Robinson, 
a computer analyst, was leery of the recording industry, 
so he founded First Priority Records and put his sons' 
song out himself The success of Audio's classic "Top 
Billin'" landed Robinson a label pact with Atlantic 
Records. "I was just included in the deal," shrugs Lyte. 
Robinson comanages Lyte, and her music still comes out 
on First Priority, now through Elektra Entertainment. 

It wasn't long after her brothers' accomplishment 
that the then 16-year-old Lyte released 1986's "Cram to 
Understand." Nobody had ever heard a woman come 
off so raw on the mike before. Lyte's rival, Roxanne 
Shante, was talking some shit, but Lyte had the nerve 
to intertwine a political message with her ghetto love 
story-plus she was nice. Lyte spoke for the black girls 
who craved hearing themselves represented correctly 
in the B-boy-dominated genre they lived for 

She dissed the "beat biters and the dope rhyme tak- 
ers," like Sweet Tee and Antoinette, and was loved for 
every second of it. Lyte As a Rock, her first album, pro- 
duced anthems like "Paper Thin" and "10% Dis," and 
established Lyte as a no-frills, gimmickless MC. 
"Gimmicks," says Lyte, "go out of style." 

But Lyte has not-even though she's traded in the 



dirty subways, cabs, and fast pace of New York for a sun- 
nier, calmer life out West. "I now stay in L.A. as of 
January this past year," Lyte says. "L.A.'s the only place 
I feel like, if I have an agenda, I srick to it. Because I don't 
know many people out there." 

Being in Los Angeles allows Lyte to take better care 
of herself than she does when she's back East. "I wake 
up in the morning. I work out. I go to my acting class, 
I come back and cook for myself." She stresses this last 
thing as if the idea is unbelievable to her. "1 eat healthy," 
she says. "No junk food— because there's not an ice- 
cream truck on every corner for me to stop at. I eat 
planned meals and stay away from pasta, butter, oil, 
cheese, milk. ..." New York-or being back at her restau- 
rant-clearly brings out her naughty side; in the middle 
of her sentence, she stops to order a huge piece of choco- 
late cake. "It's an easier life for me right now," she says 
of California. "It's peace of mind." 

Big slices of cake notwithstanding, Lyte looks sexi- 
er than she ever has. But she's not interested in people's 
comments about her appearance and says she never has 
been. As Act Like You Know was released, Lyte turned 
20 and left the tomboy look behind. She broke out the 
makeup and the fancy clothes. Some thought she was 
trying to dispel rumors that she was gay by becoming 
as girlie as possible, while others figured she was fakin' 
jacks and attempting to appeal to a pop audience. 

Lyte has always maintained that her tastes were sim- 
ply changing. "I was 16. Back then, you weren't wear- 
ing a lot of makeup. I went with what I felt. By '91 it 
became, I'm dressing up for stage. What you see on TV 
is exactly that-you don't see me in my everyday life." 
Then she says, "It was something I had to do for me." 

Lyte's accustomed to people being in her business. 
When she and Lin Que (who called herself Isis while still 
a member ofX Clan's late 1980s Blackwatch movement) 
started Duke Damone, both had to deal with specula- 
tions about the nature of their close relationship. "My 
friends are my family," says Lin from a house in upstate 
New York. "It's crazy the speculations people get when 
they're on the outside looking in." Lyte can't be both- 
ered by the rumors about her sexuality: "Things I hear 
never really have any substance." 

Lyte, though, has substance. And she's one of a 
select group of MCs who have maintained a high lev- 
el of success over the course of 10 years. Even she is 
sometimes surprised at her staying power. "I've earned 
respect by being here for so long-and not by pushing 
myself on people." 

Even though it's getting late, Lyte takes deep paus- 
es before carefully choosing each word. I ask what she 
sees for herself over the next 10 years. "I'll be as intelli- 
gent as Oprah, hopefully. As healthy as Lena Home. 
And as wealthy as, well... Oprah." 

Maybe she will be. As a teenager, Lyte created a mold 
for MCs who were young, black, and female. She is the 
only woman-Latifah included-able to get a sleepy, most- 
ly male crowd onto their feet dancing, responding to her 
every command, and wanting more after she's gone. How 
cool it must be to control that many men at one time. 

Rappers such as Lyte or L.L. Cool J won't ever real- 
ly go away, because first, they have the ability to evolve 
with changing times, and second, they have always been 
themselves, and have never asked the public to accept 
them as anything but. It's comforting for female hip 
hop enthusiasts just to know that Lyte exists. She says 
she won't be MC-ing forever, but it's obvious how much 
MC Lyte still loves hip hop-and how much hip hop 
still loves her. "I've been appreciated and liked enough," 
she says quietly, "that I want to stay."Q 
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RAIDERS ATTACKED IN 
d daylight, storming into the 
thern Sudanese village of Kajo- 
Keji in armored vehicles, on horse 
back, and on foot. Jane Alley crouclied 
in her grass hut with her children and 
those of her neighbor Tokosang as 
the air filled with bullets, screams, 
and explosions. Tokosang's children 
made a run for their mother's hut 
while Alley grabbed her own off- 
spring-Ayabi, 6, Yeno, 4, and infant 
Jonathan-and fled into the brush 
outside her village. Tokosang stayed 
behind and tried to resist the raiders. 
She was shot to death before her chil- 
dren's eyes. 

Alley and her children hid in the 
brush as the Arab marauders razed 
what had been a village of severa 
hundred black Africans and dragged 
away dozens of women and diildren ^ 
at gunpoint. The captives would be 
taken by truck to northern Sudan. 
There, the Africans would be qui- 
eriy sold to Arabs for use as domes 
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A HUMAN 
BILL OF SALE: 

In the name of Allah 
most generous and 
most merciful, 
salutation and peace 
upon him. 

Mohamed Vail Ould 
Nema son ofSidiba 
bought from Mohamed 
Lemine Pould Sidi 
Mohamed son ofTaleb 
Ibrahim a slave with 
her daughter named 
Kheniba in the price of 
50,000 ouguiya [$30] 
received entirely by the 
seller from the buyer. 
Therefore, it becomes 
effective my witness 
and the buyer accepted 
before, the hidden 
defects of the slaves. 
The contract was made 
at the end of the month 
Hiji oftheyear 1412 
[1992] by Abedrahou 
MontaliOuld 
Mohamed 

Abderrahmane son of 
Berrou. God forgive 
me and my father and 
all the believers. 

Here is the finger of 
the buyer's left hand. 



tic servants, field hands, wives, and, occa- 
sionally, concubines. Some would be 
forcibly indoctrinated into Islam. 

Jane Alley isn't an old woman recalling 
lawless times out of history books. It was just 
five years ago that the 34-year-old Sudanese 
native gathered her wits and her children 
outside the smoking ruins of Kajo-Keji and 
began a joumey without food, water, or des- 
tination. After three weeks of wandering the 
countryside, she ended up in Kenya. From 
there, she was able to contact her husband, 
who had fled the country earlier, and he 
arranged to have her flown out. Now reunit- 
ed with him and living in New Jersey, she is 
one of a handful of people in this country 
who have escaped to report that even 
in 1996, some Africans are still being 
treated as human property. 

The Sudan isn't the only African 
country currently bearing the ugly 
stain of slavery. Across the continent 
on the west coast, in the Islamic 
republic of Mauritania, human rights 
activists estimate that 90,000 blacks 
are subjugated both mentally and 
physically, just like American slaves 
of old. Although the reasons behind 
the slave trades in Mauritania and the 
Sudan are strikingly different, there 
is a common theme: While Arabs of 
all complexions from Muslim coun- 
tries in North Africa spread Islam 
southward into the rest of Africa, 
blacks are left in bondage. 

Why do so few Americans realize 
that slavery exists? Why have we ral- 
lied around our brothers and sisters 
in South Africa while ignoring those 
worse off in the Sudan and Mauri- 
tania? The answer lies in a complex 
swirl of American politics, African- 
American ignorance about their 
ancestral homeland, and the limita- 
tions of even today's most prominent 
black leaders. 

The task of educating the public 
on this issue falls to survivors likejane 
Alley and her husband, Sabit. The Alleys 
were born in the Sudan, Africa's largest 
country and home of the ancient Nubian 
culture, where an ongoing 13-year-old civ- 
il war has left 1.5 million dead and tens of 
thousands trapped in slavery. According to 
investigators from human rights groups and 
the United Nations, the slave raiders are 
Arab mercenaries, militia, and even 
Sudanese govemment troops. Islamic fiin- 
damentalists seized power in a military coup 
in 1989 and are now trying to conquer the 
blacks in the south, who mostly follow 
Christianity or native religions. The ulti- 
mate aim is to create a Muslim state like 
Iran. Toward that end, enslavement is appar- 
ently as useful as the bomb and the bullet. 

"The thinking of the northern Sudanese 
is that they want the whole Sudan to be 
Arab and Muslim," says Sabit Alley, a tall, 
passionate black man who was raised a 
Christian. "Now, we southerners have been 



resisting. As a result, the North wants to 
raid, kill the men, get the women and rape 
them, so that they will produce children 
who will be Arab. They will indoctrinate 
them, take them to work on farms, teach 
them Arabic, convert them into Muslims, 
and they will forget they are captives. It's 
a mark of genocide. We are fighting with 
all our will to see that this doesn'thap- 
pen to our people. And if we are subdued, 
then Arabism, Islamism, will penetrate 
right into the heart of Africa." 

Once southern Sudanese are abducted, 
they are taken to markets or "peace camps." 
At these camps, captives are forced to chant 
Muslim prayers, take Muslim names, and 
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observe Islamic dietary laws. "One boy said 
they made him watch videos of an execu- 
tion of people who had rejected Islam," says 
Jane Alley, pain showing through eyes set 
in luminous ebony skin. The markets are 
even worse. They look "just like any market 
where people come to sell goods," says 
Sabit, only these goods are human beings 
selling for as little as $15. 

Although the Sudanese govemment 
steadfastly denies any involvement in the 
slave trade, insisting it's the work of squab- 
bling Afiican tribes, these denials have been 
denounced by numerous impartial observ- 
ers. Caspar Biro, a human rights investiga- 
tor for the U. N., reported last February: 
"The total passivity of the govemment, after 
having received information for years 
regarding this situation, can only be inter- 
preted as tacit political approval and sup- 
port of the institution of slavery and the 
slave trade." 



The situation is murkier in Mauritania, a 
former French colony that gained indepen- 
dence in i960. Mauritania has oudawed slav- 
ery three times since then, most recendy in 
1980. Yet dissidents and human rights 
activists say the Islamic govemment has done 
nothing to liberate tens of thousands of 
Hamtines (pronounced har-a-teens), descen- 
dants of slaves or black Arabs who belong to 
light-skinned Arabs living in nomadic iso- 
lation in Mauritania's 120-degree deserts. The 
commerce in human beings is underground, 
with slaves being traded between families or 
given as gifts. These people, who consider 
slaves to be a sign of wealth, often live in tents 
with all the different families of a clan, pitch- 
ing their tents together to form vil- 
lages. At the side of each tent is a 
branch-roof pen that serves as home 
to animal and aid— the Arabic word 
for "slave." 

"The master usually mixes the slaves 
with the animals," says El Hadj 
Dcmba Ba, a Mauritanian refugee 
who has worked with UNESCO in his 
native country. "Donkeys, sheep, 
cows, camels-you are the one who 
takes care of them. You even eat 
with them, drink with them, live 
with them, and sleep with them. So 
what do you become? You become 
an animal." 

Haratines, who have been esti- 
mated to comprise about 40 percent 
of Mauritania's 2.2 million people, 
consider themselves culturally Arab. 
They share only black skin with their 
sisters and brothers from the Pular, 
Soninke, Wolof, and Bambara eth- 
nic groups. While the Haratines wear 
robes and head scarves of plain col- 
ors in the Arab style, free Africans 
dress in traditional garb and vivid 
prints. "They don't even speak the 
same language, ihey speaK Arabic, 
we speak French," says Mansour 
Kane, a Mauritanian refugee. The 
result is that Mauritanian blacks can 
instantly recognize Haratines, whom they 
often regard with a mixture of disgust and pity. 

"When you become friendly with freed 
Haratines, they treat you just like their supe- 
rior," says Ba. "They come to your house 
and want to do the dirty jobs. You have to 
remind them: You sleep with me, you eat 
with me, whatever we do, we do it togeth- 
er. But some of them refuse it, and you end 
up baring them." Haratines bom into slav- 
ery are taught that the only way to reach 
heaven is by serving their masters. "I talked 
to those who are in the deepness of slavery," 
Ba says. "I tell them, You can work for your 
own self and be free, like me. They say, "I 
don't think I can make it without my mas- 
ter. My master gives me food, the clothes I 
am wearing. What else can I do? I've never 
been to school. I don't own any property. 
Where am I going to live if I run away?' " 
For the disobedient, there are a few com- 
mon punishments. One is the camel tor- 
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ture, which begins with the animal being deprived of 
water for several days so its belly shrinks. Next, the slave 
is tied around the animal's underside by his hands and 
feet. The camel is then allowed to drink, and the slave 
is stretched to death as the beast's stomach expands. 
Another method of punishment is to insert insects into 
a victim's ears and then seal them with wax. Still anoth- 
er technique is to bury a slave in the ground up to his 
genitals and surround him with burning coals, slowly 
roasting his flesh. 

The Mauritanian government and its defenders con- 
tinue to dismiss reports of slavery as exaggerated myths 
spun by the biased and the incompetent. Asked point- 
blank whether slavery exists, Mervyn Dymally, a U.S. 
lobbyist for Mauritania, says, "The U.S. embassy and 
human rights groups have told me it is not a common 
practice." A former congressman from Compton and 
chairman of the Congressional Black Caucus (CBC) 
who is paid Si20,ooo a year by Mauritania, Dymally 
also points to a March report by the U.S. State Depart- 
ment that says: "Tens of thousands of persons whose 
ancestors were slaves still occupy positions of servitude 
and near servitude, although such practices as coercive 
slavery and commerce in slaves appear to have virtu- 
ally disappeared." 

But last January, a human rights activist named Sam 
Cotton was able to document this supposed myth. Fed 
up with seeing reports of slavery ignored. Cotton, who 
is black, raised enough money to journey to Mauritania 
and neighboring Senegal for 28 days. He used film 
footage from the trip to make the documentary A/a«n- 
tania: The Arab Slave Trade 1^96, which features inter- 
views with slaves and recently escaped blacks. 

At one point in the film. Cotton approaches the 
walled-in house of a Mauritanian Arab in the Senegalese 
capitol of Dakar. He is met at the gate by a clean-shaven, 
dark-skinned man with a white head cloth shading fear- 
ful eyes. Yes, 1 work for Sharif, the man said. No, he does 
not pay me. A black woman then rushes into the house 
and emerges with another black man, who cuts short 
the interview. At another point during the trip, in the 
Mauritanian capital of Nouakchott, Cotton asks an 
escaped slave why her master won't relinquish five of 
her children. "Because my belly belongs to my master," 
the woman replies. 

Seeing his brothers and sisters in bondage had a pro- 
found effea on Cotton, a Ph.D. candidate at Columbia 
University who in 1995 established the New York-based 
Coalition Against Slavery in Mauritania and the Sudan. 
"It didn't hit me unril I landed back in Senegal. I broke 
down and wept and didn't get out ofbed for three days," 
he says. "It was almost like I went back in time." 

The results of Cotton's labors were evident one 
afternoon last summer in the basement of a Brooklyn 
senior citizens' center, where he was invited to screen 
a rough cut of the film. The screening was little publi- 
cized, poorly organized, and only about 20 people 
showed up. Cotton was disappointed, but when he 
rose to introduce his film, his voice took on an inten- 
sity that spread throughout the seedy room. It was the 
voice of a man with a purpose. 'I stay alive by being 
very primitive. I don't expect anybody to help me, assist 
me, or do anything else," he said, as someone fiddled 
with the projector. "This film is a knee-jerk response 
to human injustice." 

Haratines aren't the only Mauritanians in dire 
straits-racism confronts other black Africans as well. 
Five years ago, about 70,000 black Africans were 
expelled or fled the country after clashes with encroach- 
ing Arabs and the Muslim government over land. The 



U.S. State Department says there were also numerous 
"extrajudicial killings" of blacks. 

Mansour Kane, who had risen to lieutenant in the 
army's officer corps during a nine-year military career, 
was jailed for five months during the investigation 
of an alleged 1990 coup attempt. When he is asked 
about how he was treated, there is a long pause before 
he answers. "It is impossible for someone to tell you 
what happened in this jail. In my own language, I can- 
not describe it," he says with a heavy French accent. 
He vaguely mentions regular beatings on every part 
of his body, burnings, and people being buried alive- 
at the hands of Haratines directed by Arab superiors. 
"I don't know if he showed you his back," his friend 
Ba says later. "We say we only live once, but he lives 
twice. He was dragged by a truck across rocks, his whole 




back was gone. He was dead and came back alive." Five 
hundred and forty-one of his fellow soldiers weren't 
so lucky. 

Freed thanks to pressure from the U.S. and French 
governments, Kane fled to the U.S., leaving a wife and 
two children behind. Now, he is bent on justice. "I can- 
not enjoy life one bit if there are people who are not 
free. Like the Prophet says, 'Even if they put the sun in 
my right hand and the moon in my left hand, I will 
keep going.' " 

Perhaps more amazing than the existence of slavery 
itself is the ignorance of Americans about it. "Until 
recently, the vast majority ofblack American public fig- 
ures have not been privy to this," says Randall 
Robinson, president of the lobbying group TransAfrica. 
"We have tried for years to get the attention of main- 
stream media." But the media doesn't give much cov- 
erage to a continent of 642 million people that even 
most blacks treat as one big country. And if newspapers 
and television aren't interested in covering an epic con- 
flict like the Sudanese civil war, which has claimed 1.3 
million more lives than the war in the former Yugoslavia, 



politicians aren't interested, either. 

Of the 40 members of the CBC, current chairman 
Donald Payne is the only one who has truly been active 
in the issue. "It's difficult to get them to focus on some- 
thing that you don't see in the press," says Payne, who 
has introduced a bill to impose economic sanctions 
in the Sudan if its human rights record doesn't improve. 
Payne says that as coverage of slavery increases, "mem- 
bers are asking more about the whole quesrion." 

One prominent black leader who's remained con- 
spicuously silent on slavery is Louis Farrakhan of the 
Nation of Islam. In the past, Farrakhan has expressed 
skepticism that slavery exists in the Sudan. "Where's 
the proof?" he asked at a news conference in Wash- 
ington in March. (Two reporters from the Baltimore Sun 
took up the challenge and traveled to the Sudan, where 
they purchased two young slaves and retumed them to 
their father.) "If there is slavery in the Sudan," Farrakhan 
said in a speech at a Brooklyn church, "I haven't seen 
it." He did have a rare opportunity to visit that coun- 
try in February, when he met with the nation's military 
commander. Gen. Omar Hassan al-Bashir, and Islamic 
activist Hassan Turabi, who is considered the de facto 
leader of the Sudan. 

James Muhammad, editor-in-chief of the Nation of 
Islam newspaper The Final Call, says Minister Farrakhan 
"has challenged the Sudanese government to open up 
to the CBC or a delegation of journalists from black 
papers, who could go into all areas of the country unob- 
structed." He says the government dismissed the 
charges against them as an effort to destabilize 
their regime, and so far no such delegation has been 
admitted. "Minister Farrakhan does not condone slav- 
ery anywhere," Muhammad emphasizes, "Not in the 
Sudan, Mauritania, or America." 

Some explain Farrakhan's stance as simple eco- 
nomics: He is creating alliances with the Islamic world 
for both financial and religious support. Yet the spon- 
sor of the Million Man March embracing a government 
that enslaves blacks is incomprehensible to people like 
Sam Cotton. "Searching out slavery requires hunting," 
he says. "Not showing up at dinner with a murderer 
and sleeping in his house and asking if he's killed your 
people. The fact that the Nation will say this to African- 
American people either means they're not aware of 
their ignorance or are very aware of the ignorance of 
their audience." 

Ironically, Farrakhan has probably done more to 
publicize the plight of African slaves than the tireless 
Sam Cotton. Given the mainstream media's eagerness 
to castigate Farrakhan, his ambivalence on slavery has 
generated numerous articles that have reached millions 
of people— far more than will ever see Mauritania: The 
Arab Slave Trade ig^6. "The people making these accu- 
sations that Minister Farrakhan somehow condones 
slavery are opportunists," says Muhammad. "Whenever 
black people have made a move for independence, 
those forces that want to continue the status quo con- 
demn and come after that person. The context of this 
argument of slavery in the Sudan fits this whole sce- 
nario like a glove." 

But one way or another, the truth will be exposed. 
"We're sending a call to all those who can help 
throughout the world," a free woman named Houleye 
Sail says in Cotton's film. "We ask them to help us. 
We demand justice. Tliat is what we will ask for today 
and tomorrow." □ 



For more information, call the Coalition Against Slavery in 
Mauritania and the Sudan at 2t2-yy4-428y. 
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leading the way through her home, where children are getting their hair 
braided and the washing machine Is spinning at full speed. Even with the 
success of her sons' debut album last year, there is no showboating or false 
fronting at Soul for Real's house. In the backyard, too-shy Jason, 16, appears 
from the far end of the basketball court while brothers Brian, 20, Andre, 22, and 
Chris, 25, materialize one by one. 

There Is cleariy a familial bond between the soft-spoken. Baptist-reared 
siblings who blew up the charts with their hit single "Candy Rain." The fact 
that the four brothers, without hesitation or bickering, will share two poolside 
chairs between them — smelling the aroma of hot dogs and hamburgers on the 
grill — to talk about their new album. For Life, is ample proof that they're grow- 
ing up, together. 

For Life is a step beyond the Kool-Aid flavor of their debut album Candy 
Rain, the sound that drew comparisons to the young Jackson 5. This time, 



numbers forthe beat-minded. Writing contributions from Bad Boy 
Entertainment's Faith Evans add some ghetto glamour to the mix. 

"We're closerto where we originally wanted to be," says Chris of the 
album's surprisingly adult tone. "We wanted the R&B, but we wanted the hip 
hop feeling too." Jason adds: "The difference [this time] is in the maturity." 
Heavy D, executive producer of For Life and CEO of their label. Uptown 
Records, agrees. "Conveying maturity is what I wanted," he says. "It's not 
bubblegum at all. I wanted them to convey a lot of themselves, basically." 

And the brothers Dalyrimple's conversation reeks of the enthusiasm that 
comes from exercising more creative control. "Just like we play ball together, 
we sit and write together," says Brian. "We try to do what comes naturally." 
The title of the first single, "Never Felt This Way," seems an all-too-appropriate 
introduction for the new Soul for Real. rudimeyer 
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f-fo you race home after work to watch videotapes of your favorite soap operas? Do you keep 
^J/a Sony mini-screen TV in your desk drawer to sneak peeks at soaps in the office? Do you 
and your friends gossip all day long about all that daytime drama? If you answered yes to any of 
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the above, then you're a soap opera junkie. And just when you thought you knew who's zoomin' 
who, here are three new faces — Yvonna Kopacz of Days of Our Lives, Sandra P. Grant of One Life 
to Live, and Sharon Leal of Guiding Light — who are pushing the melodrama into overdrive. 
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WHAT'S SO UNUSUAL ABUUT TWO FRIENDS FROM CANAOA WHO GREW UP PLAYING HUCKEY? NUTHING, EXCEPT THAT THG 
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Goalie Kevin Weekes is 
crouched in front of the net at 
Greensboro Coliseum, home of the 
Carolina Monarchs, the minor league affiliate of 
the National Hockey League's Florida Panthers. Practice has 
just ended, but Weekes is sticking around to perfect a drill goalie coach 
Billy Smith (who helped the New York Islanden win four Stanley Cups) 
has designed to teach him how to patrol the pipes more aggressively. 

As teammates skate by, Weekes is instructed by Smith-perhaps the 
dirtiest goalie in N HL history-to push, poke, and prod them away from f 
the crease with his stick. Over in the corner, a couple of players stand 
in line, resting their elbows on their sticks. "Will you look at that nig- 
ger? What's he trying to do?" one of them mutters, loud enough for 
Weekes to hear. The remark contaminates the air like a rancid stench. 

The sentiment is nothing new. Weekes is a rare black participant 
in the snow white world of hockey. His skin has grown thick over the 
years, but there is still pain in his face when he tells the story two 
months later while sitting in the lobby of the Holiday Inn in 
Binghamton, New York. Weekes, 21, looks every bit the '90s pro ath- 



lete: a combination of star 
and businessman. He's decked 
out in a purple-and-black patterned 
Versace jacket, black slacks, and black shoes, 
with a black turtleneck that barely contains his muscu- 
lar frame. A leather-bound date book-"K.W." embossed in gold on 
the cover-rests on a stone-top table in front of him. 

Weekes has high cheekbones and a model's sandblasted features, 
which become agitated when he recalls his response. "I took off my 
gloves, threw my stick to the ice, and went to the locker room to get 
undressed. An assistant coach came in and said, 'What's going on? 
Don't you think that Jackie Robinson had to put up with this?' But 
that was 1947-my dad was bom in 1947. It's 1996, almost 50 years lat- 
er. It's one thing if an opponent says it during a game, but this is my 
everyday work place. It's crazy." 

According to St. Louis Blues (and former Edmonton Oilers, among 
others) goalie Grant Fuhr-the NHL's lone black star-emerging black 
players like Weekes have it especially hard breaking in to the rough- 
and-tumble world of minor league hockey. "I got lucky playing for 
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sticking around the minors much longer 



Edmonton right away," Fuhr says. 'The minors can 
be harsh. People are more professional in the NHL. Plus 
it's different in Canada; it's not so much of a black-and- 
white thing like in the States." 

That's little consolation for Weekes. "If I came here 
in Karl Kani and saggy jeans, I'd get heat for it," he says, 
staring out the lobby window at Binghamton's arena 
across the street, where his Monarchs will face the 
Binghamton Rangers in a few hours. "But I come cor- 
rect and I still catch heat. If I was in the NBA, NFL, or 
major league baseball, do you think anyone would take 
swipes at me like this?" 

To cope, Weekes relies on the support of his parents, 
his girlfriend, and his best friend, Anson Carter. "Anson 
and I call each other all the time. If anybody under- 
stands what I'm going through, it's him." 

Like Weekes, Anson Carter, 22, is a black hockey 
player. The two have known each other since Weekes's 
family moved from the Little Italy section of Toronto 
to Carter's racially mixed neighborhood in Scar- 
borough, a suburb 25 miles northeast of Toronto, 10 
years ago. The friends have both been drafted by the 
NHL: Carter by the Quebec Nordiques (now the 
defending Stanley Cup champions Colorado Ava- 
lanche) in 1992 (he's since been traded to the 
Washington Capitals); and Weekes a year later by the 
Florida Panthers. If either make it to the NHL, they 
will join a very select group— only 26 blacks have ever 
played in the 79-year-old league {see 'A Hard Skate to 
Glory," page 112). 

Kevin Weekes and Anson Carter began playing street 
hockey together in 1986; Weekes would ride his bike 
to Carter's block, where the games were more com- 
petirive. On the asphalt streets of Scarborough, there 
was no color barrier: you could find nearly as many 
blacks playing the sport as whites. Weekes's introduc- 
Uon to hockey, however, was back in Little Italy. "I start- 
ed playing with a bunch of Italians. It was all good," 
he recalls. "Street hockey is religion to those guys. It's 
like hooping in Harlem." 

When he talks about those days-the happiest rimes 
he's ever had playing hockey— Weekes's face reveals a 
childlike joy, as though he were back on the street with 
his posse of paisans. One day, after the regular goalie 
moved with his family back to Greece, Kevin was select- 
ed to go in the net. Weekes scrounged up some foam 
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from a beat-up sofa for knee pads (which he strapped 
to his legs with large rubber bands), found an old Friday 
the ijlh goalie mask, and rigged a yellow plastic mar- 
garine container for a glove. "You couldn't catch the 
ball with it, but it was fim," he says. "The intensity in 
some of those street hockey games...! don't know if it 
can be matched. Pure intensity." 

Being two of the best players on Scarborough's 
streets, Weekes and Carter graduated to organized ice 
hockey in 1987 as teammates on the Toronto Red Wmgs 
in the Metro Torontojunior Hockey League (MTJHL), 
the same league that superstars Wayne Gretzky and Eric 
Lindros played in. The sight of two young black teen- 
agers on the ice didn't cause a stir. 

But as Weekes and Carter got older, many of their 
black hockey-playing friends changed their views. 
"When you get to high school, people start thinking 
certain sports are white and others black," says Carter. 
"Somerimes that peer pressure's enough to take a black 
athlete out of the sport even though he's successful. It 
all depends how strong you are as an individual." 

Most Canadian hockey players ages 14 through 21 
participate in the country's vast, multitiered junior 
league system. When they turn j6, those truly aspiring 
to a pro career must choose between pursuing a sec- 
ondary education or continuing to hone their skills in 
juniors, hoping one day to be drafted. Weekes chose to 
go via the juniors, signing with the Owen Sound (On- 
tario) Platers in the Ontario Hockey League in 1992. 
Before the following year's NHL draft, he was ranked 
among the top 20 amateur players in the world and sec- 
ond among goalies (behind Jocelyn Thibault, who's 
now starring for the Montreal Canadiens). The Florida 
Panthers selected Weekes in the second round, the 41st 
player chosen overall. In 1994 Owen Sound traded him 
to the Ottawa 67's, where he was voted the team's MVP 
and also made the All-Star team. 

After that season, Weekes signed a three-year con- 
tract with the Panthers, who eventually assigned him 
to their minor league team in Greensboro. Weekes start- 
ed 58 games for the Monarchs in the 1995-96 season, 
the bright spot on an otherwise mediocre team. Un- 
fortunately for Weekes, the Panthers' John Van- 
biesbrouk and Mark Fitzpatrick comprise one of the 
best goalie tandems in the league; otherwise he might 
have enjoyed a taste of NHL action last season. "There's 
no question in my mind that I can play in the NHL 
right now," Weekes says. 

After his year alongside Weekes with the Toronto Red 



Wings, 14-year-old Anson Carter joined the Wexford 
Raiders, with whom he played for three seasons, and 
who won the MTIHL championship in 1992. But instead 
of following Kevin into the uncertain lottery that is 
Canadian junior hockey. Carter accepted an athletic 
scholarship to Michigan State University, whose 
Spartans hockey team is perennially one of the best in 
the country. 

Shortly after committing to MSU, Carter was select- 
ed by Quebec in the loth round of the NHL draft. When 
a representative from the Nordiques called to tell him. 
Carter didn't believe it. "I thought it was Weekes putting 
me on," he says. "I was shocked. I was a 17-year-old kid 
and weighed only 150 pounds." 

For the rabid hockey fans in East Lansing, it was a 
bit of multicultural shock, but Carter's skills quickly 
established him as a fan favorite. "People thought 1 was 
a freak at first, because you don't see that many black 
hockey players in the U.S.," he says. "But then it 
became, Well, you're from Canada, so it's okay to be 
black and play hockey. But they never thought 1 was a 
serious player." 

By his senior year. Carter, a center, had added 40 
pounds of muscle to his six-foot-one frame and emerged 
as a star. He was the Spartans' leading goal scorer each 
of his last three years, was selected to the conference 
All-Star team twice, and was an All-American. He was 
a candidate for the Hobey Baker Memorial Award (col- 
legiate hockey's equivalent to the Heisman Trophy), 
and was one of two college players selected for the gold 
medal-winning Canadian team in the 1993 World 
Junior Championships (for the best players in the world 
under 20). The hype surrounding Carter was such that 
one ESPN commentator gushed, "If there is indeed a 
Michael Jordan of college hockey, it's Anson Carter!" 

Though the ultracompetitive Carter won't say it, 
being drafted in the loth round-a level usually reserved 
for players who are considered projects-obviously 
bothers him. "He's the best loth-round pick I've ever 
seen," says MSU coach Ron Mason. He should know: 
Fifty-five of his former players have signed NHL con- 
tracts in the last decade, and 17 of them are currently 
in the league. 

In Carter's senior year, sue of his Spartan teammates 
were also NHL draftees, four of them selected in the 
first five rounds. Yet none have scored as many goals, 
tallied more assists, gotten more hat tricks, made more 
game-winning shots, or been selected to the conference 
All-Star team more times. -» 
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Keep Your Head Up." 



One of those MSU teammates was Mike Watt, a bal- 
lyhooed second-round pick of the Edmonton Oilers. 
"I watch Watt's game, and I look at my game, and I com- 
pare the two," says Carter. "I'm in competition with 
him ail the time, even though we're the best of friends. 
But what makes him a second-rounder and me a loth- 
rounder? It's enough to make you wonder sometimes." 

"Wonder about what?" he's asked. 

"About being a black hockey player." 

While Carter has never had to suffer racial abuse 
from teammates, he's had his share of off- and on-ice 
incidents. He knows about the NHL general manager, 
possibly interested in drafting him, who asked his junior 
coach, "Why isn't Anson Carter pursuing basketball?" 
Then there was the game during his freshman year 
when, while positioning himself in front of the net, 
an opponent yelled, "Hey, nigger! What's going on?" 

"I had to laugh at it, to tell you the truth," he says. 
"If someone makes a comment like that, it doesn't mat- 
ter, because I'm secure. I know a number of guys who 
told me they just couldn't take the pressure of being a 
black hockey player. But I know who I am and what I 
believe in. No one can make me self-destruct." 

As high-profile black players, Carter and Weekes are 
determined to make the world of hockey less intim- 
idating to younger athletes of color. That's why 
they served as instructors at the Ebony Skills Hockey 
Camp in Scarborough. The camp was operated by two 
black Toronto businessmen to promote hockey among 



minority kids, but after years of operating in the red, 
one of the founders, Kirk Brooks, canceled it. It was a 
disappointment for both Weekes, who has been an 
instructor since Ebony Skills' inception in 1991, and 
Carter, who volunteered his time whenever he could 
between summer classes at MSU. 

Weekes is considering starting up his own camp next 
year to keep the tradition alive. "Some people don't 
understand why we encourage minority kids to play 
hockey-or not to be afraid of playing hockey," he says. 
"We don't want any young kid to feel like, 'Oh well, it's 
not for me,' just because they don't see many black 
hockey players on TV. I'd make it accessible to every- 
one, even if they can't afford the fee. But there will be 
plenty of minorities there, no doubt. I'll keep it real. I'll 
definitely keep it real." 

But even Weekes's altruistic involvement with a 
minorities hockey camp has been used against him. "I 
was wearing our BL\CK HOCKEY FEDERATION T-shirt 
and someone was, like, 'That's racist. How would you 
feel if we came up with a White Hockey Federation?' So 
this guy grabs a piece of white tape, wrote WHITE on 
it, and covered the word BLACK on my T-shirt." He stops 
talking and makes a facial expression, as if to say. Do you 
believe that shit? "I didn't notice it until I got back to 
my apartment, and I was just, like, That's wack. " 
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wo months after Carter's MSU career came to a 
close, his rights were traded from Colorado to the 
Washington Capitals. It's a perfect situation for 



him. Colorado, with a Stanley Cup already in the tro- 
phy case, has an abundance of high-scoring youngsters, 
while Washington could use Carter's scoring punch. 
He's where he's always imagined himself: contract in 
hand and a decent shot at making the NHL. Weekes, 
with one year in the minors under his belt, is waiting 
for the Panthers to call him up this season. "After a while, 
the novelty ofbeing a black hockey player wears off, and 
all people care about is whether or not I'm igoodhotk- 
ey player," he says. "But I think that puts more pressure 
on me, 'cause people might judge other black players 
based on my performance." 

Carter dreams of the day when he's large enough to 
hear his name dropped in a rap song. Maybe one of his 
East Coast favorites, like the Fugees or Biggie, will 
immortalize him in rhyme. "Or maybe some rapper 
will wear my jersey in a video," he says, a smile stretch- 
ing across his face. "You never know-if a black hockey 
player is doing good, the hip hop community might 
be, like, 'He's representin'; let's wear his jersey to show 
we respect what he's doing.' " 

With their shared dream at hand-but still just out 
of reach-Anson Carter and Kevin Weekes clearly feel 
the burden of expectation on their shoulders. But when 
asked if the segregated world of the NHL is ready for 
two prime-time black players, Weekes considers the 
question at length before responding. "I would say a 
lot of them aren't-but they better get ready. If they're 
not ready for us, well . ..." He stares out the window. "Be 
ready." It sounds more like a promise than a threat. □ 



THE ONLY ACTION THE NHL LACKS IS AFFIRMATIVE 



f all the athletes who have ever laced up skates in the 79-year his- 
tory of the National Hockey League, only 26 have been black. The 
game's Jackie Robinson is Canadian Willie O'Ree, a forward who 
joined the Boston Bruins in the 1957-58 
season. He played sparingly in 45 
games, scoring only 14 points before 
bowing out four years later. For the 
next 13 years, there wasn't a single oth- 
er black player In the 
league, until forwards 
fulike Marson and Bill 
Riley joined the Wash- 
ington Capitals in the 
1974-75 season. They 
both played for five 
seasons. 

Tony McKegney was 
the first black player to 
enjoy a full-fledged NHL 
career. fy/lcKegney play- 
ed for seven teams in 13 years, amass- 
ing 320 goals and 31 9 assists before retir- 
ing in 1991 . Val James is the first Ameri- 
can-born black in NHL history. He played 
seven games for the Buffalo Sabres during the 1981 -82 season. 

That was the same season goalie Grant Fuhr burst onto the scene. 
Fuhr, 35, helped the Edmonton Oilers win five Stanley Cups in six years 
in the 1980s. Part black, part white, part Native American, Fuhr (now 
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with the St. Louis Blues) has been the NHL's most renowned player of 
color, but his cafe au lait skin has prevented him from becoming a 
black icon. "Fuhr was always considered too black by whites and too 
white by blacks," says Kevin Weekes 
of the goalie he idolized growing up. 
Regardless, the six-time All-Star is 
one of the greatest netminders ever to 
play the game. Just last season, Fuhr 
set a league record for 
goalies by starting in 76 
consecutive games. 

In addition to Fuhr, 
the league "boasted" 
six other black players 
in 1995-96, including 
Montreal Canadiens' 
enforcer Donald Brash- 
ear, Calgary Flames' 
tough guy Sandy Mc- 
Carthy, and the Ed- 
monton Oilers' goaltending tandem of 
Fred Brathwaite and Joaquin Gage. 
But that number may soon increase. 
Besides Weekes and Anson Carter, 
two other promising young black draftees — H/lichael Grier (Edmonton) 
and Jamal Mayers (St. Louis) — are in a position to make their respective 
teams and help change, if only slightly, the monochromatic face of the 

NHL. J.V.T. 




O'Ree broke the color barrieiv 
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PrcpjR- yourself for something a little different," screams the 
Roots' bizarro rapper Black Thought from the small stage. 
Sweat drips from the multihued faces of the crowd gathered 
in New York's avant-garde jazz club the Knitting Factory, where 
potent reefer smoke hangs like a cloud. The Roots are well into 
their second hour igniting the house with their redefinition of 
hip hop. By combining the beat-box poetics of old South Bronx 
summer jams with modernist Afroweirdness, these Philly cats 
are attempting to create their own private universe of sound that 
zooms beyond the usual jazzmatazz. 

"The reason we're able to collaborate with artists as diverse as 
the Cold Crush Brothers, Vernon Reid, and Cassandra Wilson 
has to do with the fact that we're cultural sponges," says produc- 
er/drummer AhmirThompson (a.k.a. ?uestlove). In an era when 
performance skills are a mere afterthought to most rappers, the 
Roots' live show is an unexpected voyage into the depths of 
black music. Each gig is an ingenious hodgepodge, blending the 
band's dense original material, a medley of hip hop classics 
("Top Billin',''"EricB. for President"), rock guitar solos that con- 
jure images of Hendrix, and chaotic free jazz moments. "It's our 
mission to entertain and educate our audience," says Ahmir, 
sporting a blowout Afro that looks like some bugged hair sculp- 
ture. "The Roots embrace hip hop culture wholly," he says, smil- 
ing, "but we also have interests in other music." 

Those influences live and breathe on the group's second 
album, iUaddph htdflifc (Geffen Records), which incorporates the 
random pleasures of midnight blues, smoky jazz, and streetwise 
hip hop. Although the sound of the Roots onstage gets wild and 
loose, the iUadelph studio recordings have a more deliberate, con- 
tained sense of chaos, which can be only best described as bleak. 
"Although I played live drums on the record," says Ahmir, "I 
sampled myself to give the music a darker sound." 

Constructed from lengthy jam sessions that were put on tape 
at Philly's legendary Sigma Sound Studios-where Kenny 
Gamble and Leon Huff produced coundess '70s soul classics, 
and David Bowie recorded YoungAmericans-illadelph halflife 
finds the Roots finally mastering the jazz hip hop formula like 
aural scientists. "The entire theme of the album is about our 
musical state of mind," continues Ahmir. "^e're not just trying 
to be alternative, we want to be able to successflilly challenge the 
listener with our blend." 

The challenge begins on the album's first single, "Clones," in 
which the brotherly love quartet express disdain for artists whose 
work lacks originality. "There is a real difference between being 
an MC and being a rapper," says Black Thought, whose lyrics 
vary from urban hardness to strange streams of consciousness. 
"To me, a rapper is someone who's involved in the business side 
yet has no knowledge of the past of the culture. You know, some- 
one who hasn't really paid any dues in the hip hop field." 

Rhyming since the age of nine. Black Thought met Ahmir 
when they were both students at Philadelphia's School of the 
Arts. "I was an art major because, at the time, I thought I wanted 
to be an illustrator," he says. "Now, the only sketches I do are 
when I'm signing autographs." His partner in rhyme remembers 
days when he used to practice for five hours at a rime on his 
drum kit. "My favorite record to practice to was the Average 
White Band's live album called Person to Person," recalls Ahmir. 
"Their drummer, Steve Ferrone, was the best." 

Having started out as the Square Roots, opening in their home- 
town for the ill-fated rap/ rock group the Goats, they self-distrib- 
uted an indef>endent disc called OrganixhefoK signing to GefFen. 
And although their debut. Do You Want More?!!! f?!, sold 178,000 
in this country (according to SoundScan), the Roots were already 
living and performing throughout Western Europe before the 
record was released Stateside. "We figured if we happened to 
become one-hit wonders in the States, the European audiences 
would always love us," he laughs. "People like Anita Ward, Carl 
Douglas, and Rockwell perform overseas all the rime." And now, 
with hip hop searching for new direcrion, the Roots really ought 
to feel like Rockwell— 'cause somebody's watching them. □ 
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An imp€»rtect cross between James Earl Jones 
and Tupac Shakur, Charles Dutton is an ac- 
tor's actor. He's done solid supporting work 
In more than a dozen films, including y4/yen 3 and 
A Time to Kill. And ne/t up is Spike Lee's new 
joint, Get on the Bus, in which he plays George, 
who's hired to drive 20 men from LA. to D.C. for 
the Million Man March. "Basically, George sets 
the F>ace for the bus," says Dutton. "He doesri't 
take any shit." 

Growing up on Baltimore's mesiner streets, 
where he was arrested for burglary and man- 
slaughter while in his twenties, Dutton, now 45, 
never e/pected to see his face on the silver 
screen. He traces his turnaround to performing 
in a play in 1972 at the Baltimore City Jail's 
Christmas show. "I looked out arjd saw this sea 
of men," Dutton recalls. "I had them in the palm 
of my hand and felt this eerie power." 

After being released, Dutton acted in i 
theater and was later accepted to ■ . 
School of Drama, which led to rJ 
rave reviews in August Wilson's 
Black Bottom and The Piano 
award nominations later, 
produce his own TV •. 




Sashay! Naomi! 

Super-duper model Naomi Campbell 
has never looked better: storming 
down the runways of the world, sitting 
on the dock of the Lay's commercial, 
and striking poses on the pages of 
every fashion magazine (without her 
weave!). And on the cover of her new 
photo book, Naomi (Universe), the 
long-legged, doe-eyed British beauty 
positively radiates. This 144-page tome, 
filled with breathtaking pictures of 
Campbell by the world's top fashion 
photographers, including Ellen von 
Unwerth and Sante D'Orazio, features 
quotes of Naomi-fabulousness from 
celebrity admirers such as Patti 
LaBelle, Elton John, and Bono. A witty 
Q&A shows the lighter side of the 26- 
year-old star. Naomi reaffirms that 
Campbell is a stralght-up black girl with 
lots of attitude, strength, and sex 
appeal. And, hey. she's also a model 
with a cause: All author proceeds from 
this book will be donated to Red Cross 
Somalia. Emil Wilbekin 
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The Return of Chester Himes 

Black rage never had a more incisive, unsparing, and-at times-bleakly 
hilarious spokesperson than Chester Himes. Himes, who died in 1984, start- 
ed writing while serving a seven-year jail stint for jewel theft in the late '30s. 
His first novel. If He Hollers Lei Him Go, was a sensation when published 
in 1945. But Himes became a literary pariah with his next book, the bru- 
tally honest Lonely Crusade; all of his subsequent books quickly disappeared 
from print. Now, with four new titles from Thunder's Mouth Press, most 
of Himes's work is finally available in the U.S. 

The Big Gold Dream and All Shot Up are crime novels set in a mythic 
Harlem ot swift violence and surreal comedy. And Himes explores his turbulent life in two 
autobiographical volumes, The Quality o/Hurl and My Life of AbsKrdity. Both detail the tra- 
jectory of fate that delivered Himes from unbounded bitterness to personal and artistic 
fulfillment. Robert Morales 



Memoir of a Black Feminist 
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In her I2th book. Bone Black: Memories of Girthood (Henry Holt), 
cultural womanist critic bell hooks diverts her attention away 
from the world's problems and looks back to her own southern 
rural upbringing, hooks's recollections of family, race, religion, 
sex, class, and gender are sprinkled through 61 vignettes that 
linger long after being absorlied into your mind. We share hooks's 
wide-eyed wonder as she discovers the magic of female bonding 
that's created in the rite-of -passage quest for good hair — the rit- 
ual of hair straightening. And we feel her shame when hooks's 
older siblings discover her practicing the joys of self-pleasure. 
Bone Black is hooks at her most personal and passionately hon- 
est; it's one of her best efforts yet. Omoronke Itiowu 



Voice From the Barrio 



In Drown, his debut collection of short stories, Junot Diaz documents his experiences from the gritty barrios of h 
native Dominican Republic to the mean streets of New Jersey. "All of these talcs are fiction, but they arc also deeply 
autobiographical," says the 27-year-old writer. "It wasn't my plan to write as the exotic 'other' for a white readership. I 
just wanted to be as honest as possible." Written in,i lean, brutal style thai Diaz began to devel- 
op as a student at Rutgers University, Droit>ns landscapes arc populated with the harsh tathers 
("Fiesta, 1980," "Negocios"), taunting older brothers (" Ysracl"), and tragic women ("Boyfriend") 
he's witnessed in his two home countries. It even visits a place where a boy is masticated by a 
pig ("No Face"). 

Currently at work on two novels, Junot admits his passion for writing was bom out of dis- 
tress. "When I was a teenager, I began going through a lot of upheavals-my brother developed 
leukemia, and my Moms threw my father out of the house," he says. "Writing became my only 
retreat." Not just another chattering voice on the overcrowded Generation X landscape, Junot 
Diaz leaves his readers fiending for more. Michael A. Gonzales 
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Nails: 
line 




Metalhca 

When Chanel introduced Vamp 
nail polish last year, nearly black 
fingers and toes became all the 
rage. Overnight, what you wore 
on your nails became as impor- 
tant as what you wore on your 
back. Upstart companies such as 
Urban Decay, Ripe, and Hard Can- 
dy soon began unveiling pastels, 
glitters, iridescents, and funky 
colors with, well, different names: 
Frostbite, Pallor, TrailerTrash. So, 
what's next? This fall, get ready 
for deep, dark metallics in shades 
ranging from grass green (Chron- 
ic; Hard Candy) to brilliant red 
(Cash; Urban Decay). Who'd ever 
have thought your new fall ward- 
robe would come in a bottle? 

Andrea M. Duncan 

From left; Pure Iridescence by Cutex: 
Metal Garnet by Chanel; Midnight by 
Revlon's Street Wear: Pigeoi|jjy Urban 
Decay: Scam by Hard Candy 
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This fall, snaaker makers hav* adoptad a 
simple motto: the more tho merrier. The 
stores are stocked with fly new sneakers 
for Jogging, hiking, hooping, or Just hang- 
ing. Here are the best of the best of the 
new sneaker spectacular. nsfi 





Running: From left: New Balance M1600, $169.99; 
Nike Air Max, S140; Reebok Rebellion, $59.99; 
Adidas SL96+, S79.99 





Hot hfets 



Hip hop heads are ineraliy taking cover this fail with * 
hats from Ounk and Oada. Both ar« made 



Hikii,;-, From top: Nike Air 150 Approach, S105; 
Reebok Maxzone DMX, S94.99; Nike Air 130 Hiker, 
S11 5; Adidas Winter Model, S79.99 



Fly Kicks: From left: K-Swiss Styrka, 
$74.99; K-Swiss North Classic, S54.99 
Nike Air Zoom Turf Sl2If*(fiw Balanc 



MX820, S79.95 



/ 



of nylon, come In an array i 
styles and colors, and are 
fast becoming street 

Icons. Ounk tops the heads of De La Soul, 
Pepa, Foxy Brown, Puffy Combs, 
Capone and Noreaga, the Lost Boyz, 
and Little Caesar of Junior 
M JLF.IJL And Dada caps the 
crowns of L.L. CoolJ, Has, 
A THbe Called Quest, 
HeltahSkeltah,Ja9- 
Z, and Whitney 
Houston. Talk 
about two 
mad hat- 
ters. 
B.W. 




Basketball: From left: Reebok Shaq 
Dunkmob, $99.99; Fila Power House 
Mid, $79.95; Nike Air Money, S90; Reebok — 
the Prophet, $89.99 ^ 





ge/s6reen 



Tube: 'IPdlcinlc, , 
birmprc Pdhintn' 

With her powerful new documentary jPalante Siempre 
Palante! The Young Lords, producer Iris Morales pays 
homage to the radical activist group that fought for 
Puerto Rican civil rights during the late '60s and ear- 
ly '70s. The 47-minute piece, airing October 1 8 on PBS' 
P.O.v. series, mixes classic footage of the Lords rais- 
ing hell in the barrios of New York and Chicago with 
present-day commentary from former leaders. 

"We had the commitment that we were going to 
change things, and it didn't matter what had to be 
done," says Juan Gonzalez, an ex-'Voung Lord, now 
a columnist for the New York Daily News. Gonzalez 
and others are shown not only engaging in social war- 
fare — taking over a local church, a city-owned van, 
and a private hospital to provide free food and health 
care to tfve poor — but also battling sexism and homo- 
phobia within their own ranks. 

According to Morales — former Deputy Minister of 
Education for the Young Lords — the documentary is 
aimed, in large part, at those too young to remember 
the Lords' struggles. "My hope," she says, "is that the 
young pieople who see this video will come away with 
a strong sense of their history and make a commit- 
ment to t>ecome politically involved." Cristina Ver^r) 



hoot: Cypress Hill 

Text and photos tiy Ricky PoweM 



Act^^^^^ jyarianne 
Jean-Baptiste 

"If the lack of representation of black people 
in film is a disease, then Britain is the host," 
says London-born actress Marianne Jean- 
Baptiste, the star of Mike Leigh's new flick 
Secrets iyLies. Winner of the Palme d'Or at 
this year's Cannes Film Festival, the movie 
tells the story of a young black woman named 
Hortense who, after the death of her adoptive 
mom, finds out that her biological mother is 
as white as they come. 

Jean-Baptiste, 29, a graduate of London's 
Royal Academy of Dramatic Arts, was excited 
by her first big-screen role. "You don't see black 
women on f ilm like Hortense very often," she 
says of her character, an optometrist living in 



London. "People say she doesn't act very 
black. . ..But what is 'black behavior'?" 

Despite some tension between Hortense 
and her new working<lass kin, she's eventu- 
ally accepted. "But don't think for a second 
these people aren't racist,' says Jean-Baptiste. 
"They won't be burning crosses, they'll be say- 
ing things like, "We're okay with you, but we're 
not sure about the bloke up the street.' But 
we'd have to do two or three sequels to deal 
with that." Heathers. Keets 




In a hot, humid 
alleyway deep 
in New York 
City's China- 
town!, directors Dante Ailola and Jamie Callrl 
are shooting the video for a remix of Cypress 
Hill's "Boom Biddy Bye Bye." 

The Fugees' Wycief , who produced the track, and Lauryn Hill, who sings 
backup, are hangin' on the set with the Cypress posse. "MWe wanted to bring 

our two camps together for this one," says B-Real. "The lyrics come from real experiences— robbing, 
killing, and other injustices." 

"We had to tone the lyrics down for the remix," adds DJ Muggs, who between takes gets it on with 
Wycief in a push-up contest. "But I wouldn't be surprised if the video still gets censored." 
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Experience a miracle makeover. 




EXTRA STRENGTH 

FRIZZ-EASE 

HAIR SERUM 

with Aloe Vera and Vitamin E 

The miracle styling product that smoothes or reactivates 
curls without chemical processing or greasy residue. 

The cure for frizzy, permed or overprocessed hair 
took years to develop, but takes only minutes to work. 




Available at CVS, Walgreen's, Revco, Thrifty^ayless, Rite-Aid and Eckerd. 
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StinkE Bomb 

There's been a big stink on the Internet lately, and it's 
been enranating from http://vvww.hieroglyphics.com, 
the official home of the Hieroglyphics family (Souls of 
Mischief, Del thafunkeehomosapien. Casual, Extra 
Prolific, Pep Love &JBiz). Hieroglyphics Online is the 
creation of Binyameen Friedberg's StinkE Produc- 
tions. Friedberg — whose nom de Web is StinkE — is 
an 18-year-old, hip hop-loving Hiero fan who started 
his site in /August, 1995 as a tribute to his favorite crew. 

While tfieWteb is littered with other such personal- 
ized sites devoted to favorite artists, the best many 
young fans can hope for is to attract a few hits now and 
then. What StinkE didn't know was Tajai (Souls of 
Mischief) stumbled onto his site and loved it. Shortly 
after. Hieroglyphics tiaptized tfie site as its official home 
on the Net and now offer exclusive, unreleased songs 
and Hiero merchandise such as T-shirts and mix tapes. 
Now that most of the Hiero crew are unsigned and 
independent, the site will 
become the marketing 
backbone of their soon- 
to-be-released (and ten- 
tatively titled) Family 
Album. 

So why would a col- 
lege freshman stay up till 
four in the morning pro- 
gramming and maintain- 
ing the immensely pop- 
ular site?"Well. ljust love 
hip hop. and I love 
Hiero," says StinkE. "It's 
something that I wanted 
to do for them , and just 
them recognizing me 
was the greatest re- 
ward." Hieroglyphics 
were apparently not the 
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only ones check- 
ing him; Ameri- 
can Recordings wanted him to do a Chino XL page, 
but for StinkE, each project must be a labor of love. "I 
couldn't ftow his style," he says. "And for me to pro- 
mote an artist, I have to tae 100 percent into him; oth- 
erwise it'll end up wack." Gragg Bishop 
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Nas at Center of Net Storm 

Columbia Records has redesigned the Nas home page on the World Wide Web after 
inflammatory, racist messages were posted to the bulletin board section of the 
Queensbridge rapper's site. According to Mark Ghuneim, VP of Columbia Online 
and Emerging Technology, the problem stemmed from the free-for-all nature of the 
home page. While other Columbia sites have clear-cut sections (the Fugees site, 
for instance, contains audio/video messages from the group and tour info), the Nas 
site had no explicit directions. Consequently, people began using it as an open 
forum. Columbia officials thought the high volume of inflammatory messages over- 
shadowed those from Nas's true fans and prevented serious interaction with him. 

The Fugees site had a similar bul- 
letin board, but contained more than 
50 pages of quality content that was 
of interest to their fans," says Ghu- 
neim. "This wasn't the case with 
Nas." As a result, Columbia added 
three more boards to the site with 
specific themes, including TTie Battle 
Ground, where users could possibly 
have a freestyle battle with Nas. "That 
doesn't mean there still won't be 
some kid spewing profanities, but 
now we have something to work 
with." Gregg Bishop 
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Nas^ revised home page 

CD-RQM: Maurice Ashley 
Teaches Chess 

If there's one thing Maurice Ashley knows, it's chess. At 30, the Jamaican-bom international master 

is the highcst-ranlccd African-American player in the world. He's also an announcer tor ESPN (he's 
been referred to as the "John Madden of chess"), an online chess mentor tor public schools around the 
country, and coach of two nationally ranked Harlem junior high chess 
teams. And now, with the release of Maurice 
Ashley Teaches Chess (for Windows 3.1 and 
Windows 95; Simon & Schuster, S35.00), 
you can add software developer to that list. 

"My CD-ROM IS for people who don't 
know anything about the game," says 
Ashley. "It's for those who think it's too 
complicated, too crazy." It's not just for 
beginners, however. Besides providing pt i 
sonalized training sessions, the CD-ROM 
allows you to examine thousands of inter- 
active challenges to sharpen your game 
skills, play on customized boards with 
unique z-D and 3-D pieces, or study excit- 
ing grand-master games with analysis from 
Ashley and his "video chalkboard." 

Ashley, who was a TV commentator for 
the celebrated match between grand mas- 
ter Gary Kasparov and IBM chess com- 
puter Deep Blue in February, wants chess 
to transcend its egghead status. "I've been 
teaching kids this sport for years," he says. 
" Everybody cm understand." HanyAlloi 




violence, the other Guys' soaring egos, and the fierce competition from rival pro- 
ducers, Riley left New York for Virginia Beach's country roads. From there, he 
produced a gold single for Michael Jackson (1 992's "Remember the Time"), a 
double-platinum record for Wreckx-N-Effect (I992's "Rump Shaker"), and a cou- 
ple of remix hits for SWV. Then he formed a new quartet, BLACKstreet, made up 
of himself, Chauncey "Black" Hannibal, David Hollister, and Levi Little, but the 
crew just didn't swing with the same energy that Guy always had. 

No doubt it was difficult to maintain the genius of earlier songs like "Groove 
Me," "Smile," and "Piece of My Love," but Riley, during his first years in Virginia, 
began to sound as though he were bored with the process of producing. 
BLACKstreet's 1994, self-titled debut went platinum, but no new sonic ground 
was broken. Indeed, "Joy," the album's biggest single, sounded like a stale 
rehash of Michael Jackson when he was still off the wall. Although BLACKstreet 
songs like "Before I Let You Go" and "Booti Call" proved that Riley was still a 
skilled musician, it was sad to think he was no longer capable of elevating the 
production game. 

But BLACKstreet's new, appropriately titled Another Level marks Riley's 
positive reentry into the universe of soul music — a world where hip hop-charged 
funk, soaring gospel, and honey-coated romance can dwell together without 
overpowering one another. As Riley jokingly mutters to lead singer Hannibal 
on the album's Intro, "I'm talkin' about that kind of soup mama would make for 
the projects." Then BLACKstreet rolls seamlessly into "This Is How We Roll." 
It's a smooth ride on the dry-hump party side, with live horns that slip and slide. 
The vocals are tight, even though Hollister and Little's mighty growls have been 
replaced by the voices of newcomers Eric Williams and Mark Middleton. But 
Riley , as ever, is the one who really matters. 

And that's because Teddy still jams. The first single from this collection is 
the stunning "No Diggity," which takes the listener back to the days when Riley 
was producing hip hop tracks for artists such as Big Daddy Kane and Heavy 
D. With a mellow D-Funk rap intro from Dr. Dre, this track pumps like a Lexus 
roaring down 125th Street as the Hariem neighborhood hotties look on with 
glee. "I can't get her outta my mind / 1 think about the giri all the time," Teddy 
whines about his object of desire, over haunting keyboards and astonishing- 
ly bouncy, minimalist production. "No Diggity" will be one of those songs that 
fella street-comer dwellas adopt as their personal soundtrack whenever a 
beauty strolls by. 

But while "No Diggity" appeals to the mack in Everyman, the majority of the 
tracks on Another Level were written with the female audience in mind. Sweet 

This is Teddy Riley's positive reentry into 
the universe of soul music— a world where 
hip hop-charged funk soaring gospel and 
honey-coated romance can dwell together. 

bubble-bath ballads like "Let's Stay in Love" and 'Take You Back/Don't Leave" 
are the kind of yearning, begging love songs that would make Keith Sweat 
proud. Yet unlike Sweat's plastic passion, Hannibal's vocals ring with candor 
and a soulful sincerity. On the doo-wop-influenced "Never Gonna Let You Go," 
Middleton flaunts a beautiful tenor that hints at countless nights listening to old 
Chi-Lites songs. The breezy, jazzy "Paradise" takes you right to the blue emd 
white beaches of Jamaica. 

BLACKstreet's rich reworking of the Beatles' "Can't Buy Me Love" is divine, 
and "Happy Song (Tonight)," a gospel-y renewal of DeBarge's "Time Will 
Reveal," contains a potent message for our anxious times. "I know the Lord is 
real," sing the quartet, voices sounding so much like church on Sunday morn- 
ing that angels seem to soar above the 1 5-person choir assembled for the song. 

With the first BLACKstreet album. Riley the songbuilder sold us street 
grooves, not soul songs; with Another Level, Riley, the prodigal son, returns. 
The album is plainly joyful — Teddy Riley's back on his new jack mission. And 
based on the exuberance emanating from this project, he's excited about 
making music again. 
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CURTIS MAYFIELD 
'NEW WORLD ORDER' 

WARNER BROS. 

Not many recordings can genuinely be described as miraculous. But New World Order, 
Curtis Mayfield's first album in six years, is truly heaven sent. 

After Mayfield was paralyzed in a freak stage accident in 1990, he wasn't even strong 
enough to sit in a wheelchair. With his always-thin, plaintive voice reduced to barely 
more than a whisper, it was impossible to imagine that this soul giant-founder of the 
Impressions, creator of such masterworks as "People Get Ready" and the soundtrack 
to 5«/>fir;/7)i— could muster the physical strength to venture back into the studio. Still, 
from his Adanta bedroom, Mayfield always insisted that he would sing again. And now 
he has emerged with a gorgeous, glorious return to form. 

The title track (featured in Spike Lee's new film GetontheBus) shows Mayfield at the 
top of his game. The passionate, uplifting lyrics ("There's no need to worry, the times 
dictate a plan / Mother Earth's given birth to a brand-new man") mark a return to the 
bluesy optimism that characterized Impressions classics like "Choice of Colors." 
Mayfield's ability to transform George Bush's call-to-arms catchphrase, "New Worid 
Order," into a vision of racial and social justice makes the song a direct descendant of 
his earlier, politically charged solo work, like "Mighty Mighty (Spade and Whitey)." 

A handful of producers-including Narada Michael Walden, Roger "Zapp" Troutman, 
and Mayfield's fellow Adantans Organized Noize-craft a rich, lilting sound for the album, 
never trying too hard to sound "contemporary." The effect, reminiscent of old-school 
Mayfield without descending into retro nostalgia, finely suits the blend of bittersweet 
love songs and social commentary. Sadly, the one ingredient missing is Curtis's signature 
guitar playing, so memorably precise and biting; it's a tragic casualty of the accident 

There are a few missteps on New World Order, like the distracting raps (one verse by 
Mayfield's son Blaise) on "Just a Litde Bit of Love' and the throwaway "The Got Dang 
Song." But Miss Aretha Franklin's swooping, moaning coda on \ [J ^ 



"Back to Living Again" serves as an added bonus to Mayfield's ^ 
surprisingly supple vocals. He closes the haunting "Ms. 
Martha" with a line sung as the title character but perfectly 
suited to himself: "The reason why I haven't passed away / 1 ^ 
live to make sure you'd see a better day." Sing on, Curtis. We're 
blessed that you're back. Alan Light 
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It has established artists with new hits, 

new artists establishing hits. 

^^j^^NA Ho W/VTcT ^5TbA/^r^ 
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TAKE A WALK ON 
THE SOULFUL SIDE. 




SOULFUL STRUT 



STEP INTO A WORLD OF 
ROMANTIC PASSIONS, 
FUNKY GROOVES, 
AND SEDUCTIVE DELIGHTS. 

THE NEW ALBUM FEATURING 
THE SILKY-SMOOTH HIT SINGLE 
CAN YOU STOP THE RAIN . 

$11.99 CD $7.99 Cass 
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CHUCK D THE AUTOBIOGRAPHY " 
OFMISTACHUCK"^"'^'" 

As the leader ''y^ ^ift" 

of the renegade, ' 
by-any-means-nccessary rap 
group Public Enemy, Chuck 
D politicized the conscious- 
ness of the hip hop genera- 
tion. His haid-fhyming words 
of wisdom were a wake-up 
call to a nation of millions 
partying their asses, ahem, 
right off into the Reagan 
/Bush sunset. But Chuck 
demanded, "Don't believe 
the hype." And we didn't. Instead, on streets and college campuses, we became one 
great big voice decrying injustice, screaming, "Fight the power!" 

But just as quickly as hip hop's consciousness rose, it fell-hard, to the beat of a 
different drummer. Today, hip hop is caught in a stranglehold of loc'd-out OGs and 
Italiano wannabes spew- 
ing gangster fantasies 
laced with hopelessness 
and self-hatred. In the 
form of Rap Underdog, 
Chuck D returns to save 
the day. 

On neAutoh'ography 
of Afislachuck, Chuck 
rolls solo with a gritty, 
stripped-down-'n'-dirty 
sound, reminiscent of 
an era in hip hop when 
digging in the crates 
meant looking to the 
old to create something 
new and different (as op- 
posed to looking two 
weeks back to the latest 
popular sample). Chuck 
combines a fiink/soul led 
with banging beats that 
animate songs like 
"Generation Wrekkked" 
and "The Pride." 

On "No" and "Free 
Big Willie," he takes 
deadly aim at the music 
industry, which he con- 
siders detrimental to the 
growth and develop- 
ment of hip hop culture. 
Although Chuck's flow 
is missing the youthful 
passion and clever word- 
play of Wa/ron o/VW;Abn5, 
he nevertheless manages 
to hold your attention. 
The Autobiography of Mis- 
tachuck is going to sur- 
prise thehelloutofalot 
of critics who thought 
that Chuck D was 
washed up. On the con- 
trary, it seems like he's 
just getting started. 

Charlie R. Braxton 
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GABRIELLE'GABRIELLE' 

GO! DISCS/LONDON 

Though Gabrielle's 1993 debut, FIntt Your 
Way, broke through behind the so-called pei^ 
feet pop single "Dreams," the British in- 
genue's sophomore effort is more focused on 
proving her worth as a serious musicologist. 
Following the well-trodden path of fellow 
Brtts Seal and Des'ree, Gabrielle's highly per- 
sonal songs lean toward motivational sonic 
epics dedicated to the vagaries of love. Even 
her once ever-present eye patch has gone. 

The album exudes a sublime, reflective 
mood; only "M I Could" and "Baby I've 
Changed" return to Find'* breezy, quiricy 
edge. And producers Denzll Foster and 
Thomas McElroy (En Vogue, Tony Toni Ton6) 
and Britain's the Bollertiouse Boys unfortu- 
nately dont give the album the multitextured 
feel that it should have, in many ways, Gab- 
rioUa should've taken more chances. Instead, 
she's chosen to play it safe, resultirtg in a sol- 
Id, but hardly stellar effort. June Joseph 
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jibum features new music by 

Brandy, Tamia, Gladys Knight & Chaka Khan; 

' -'■■'\ze featuring Queen Latitah; Bone 
Thugs-N-Harmony; En Vo^ue: Busta Rhymes; 
Seal; Simply Red; Goodie Mob; Ray J; Queen 
Latifah; Billy Lawrence featuring MC Lyte; 
Blulight; Da 5 Footaz; X-Man featuring H Squad 




Soundtrack Executive Producer: Syh^; 
Soundtrack Co-Executive Producers: Organized Noize Productions and. 
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^ Chicago has been making noise on the rap scene with anists 
such as Common and Crucial Conflict, but another group is 
emerging with a style uncommon among the usual rap yak. 
RUBBEROOM, who consist of three MCs (Meta Mo, Lumba, and 
S.P.O.) and three producers (Fill Spector, Fanum, and the Isle of 
Weight), deliver a serious, eclectic mix of hit-'em-hard-and-jet- 
rap-styles along with ill, grimy, abstract beats. 

Since 1993, Rubberoom have roared their abrasive lyrics out of 
the Chicago club Lower Links, capturing not only the attention 
of rap heads but alternative heads as well (yep, including mosh- 
ers). Their 1995 EP Gothic Archilecliire on\y helped raise the props 
up a level. "Nocturnal," off the group's demo, proved their inten- 
sity with uncompromising bass drums and crashing snares that ultimately 
link up with a busy cello track. Meta Mo has the illest verse (imagine a 
voice and style combo of Chuck D and RBX): "Double M Congress- 
bound downtown my destination / Woods sensation Rubba" inflam- 
mation, explamination / Whoosh!' 
Call Birdcage Management at 312- 
255-1151, ext.13. 

^^■'X,//'^ ^ISl When it comes to rhythm, 18- 

vil^l S. TJK. y^^''°^'^ London-based producer 

' ' D.L. (011-44-181-555-6210) gets busy. 

He created a three-song demo with 
GUILE (an MC from Wembley, 
England) and VERSATILE E (from 
the former Yugoslavia) that is one 
of the most creative tapes I've heard 
on an underground level. D.L's 
"Clas.sic Moves" blends an acoustic bass 
5 guitarwithsoliddrumsandaMexican- 
jl style guitar sample while Versatile 
F.'s vocal fitness on "20-20-8-8" cuts 
1; straight to the dome-piece along 
with raw drums and a clumsy piano 
sample. Although Versatile's English is noticeably awkward at times, his 
voice and How more than make up for his simple rhyme pattern. Guile's 
eponymous single lets this lyrically complicated MC catch wreck, knock- 
ing his opposition on their representing asses: | 001118 SlJaill Ilka 

rawind! / Rudeboy selector not Lecter 

This is basic old school with 
an Easy Mo Bce-ish bass line drop sequence. Any labels interested in distribut- 
ing some raw international shit, give D.L. a holla. 

You've heard of one for the G's and one for the hustlas, but how about 
one for the strippers? Augusta, Ga. has recently unleashed TOP SECRET 
and their brainchild debut album. Lap Danz-m ode to the unclothed and 
gyrating. "Make me scream / Make me holler," rapper Yesman slurs on the 
molasses-tempoed single "Lap Danz," "Hey, love, you got my dollar!" 

Yesman, along with Mr. Blakfist and Chazzy T, initially started Top 
Secret in 1995 with the Georgia-based producer Nelson Curry (of Duice's 
multiplatinum "Dazzey Duks" fame), but broke off to tackle their own 
project. The album's concept comes from the group's strip-club experi- 
ences and the movie Slriplease-vikh a "comedy twist," according to a rep- 
resentative of their label Bellmark/Life Records (213-464-8492). It covers 
the goings-on of southern skin joints and the cats who patronize them. So 
next time you're on your way to Vegas, pop Lap Danz into the deck. Go 
'head. Wet your hormonal palate. 
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Every month you'll be able to preview songs by 
new artists by calling the following number. 
Then you decide if it Jams or Slams. The following 
month we'll post the results and offer new songs. 

212.378.VIBE 

(8 4 2 3) 
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"What We Have Here" 
Thump Records 

'l"'''"i''ii'i'^t Sdcicty 
"Two Dragz" 

LBM Records/Bellmark Records 

"Get Your Groove On" 

Nivec Records/Bellmark Records 

24() Slrlanic liollon 
"Why?" 

Straight Jacket Records/ 
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Bellmark Records 
!..(), I., 

"Summer Breeze" 
Franchise Records 



September Poll Results: 74% of all the callers 
Ihoiijjhl thai \l( (.nirrs "Make It llol" was a pretty hot 
single. ..I'.ii(l> Sii.iich.i/' "On a .Sunday" was a 
closo vote. II only snaclied r>2% votivs to Jam it... m 
Walls (i:iii:4si,is"s "Sliirk \ Da (iame" was stuck 
almost in da middle with '>'>".. of you .laiiuuing 
it...'^cuil I'ropheis niifjhl even pnillt from its 
"What's Coin" On?" single since ^)'^"/„ of voters "fj^ 
.lammed it. ..Ill Manneied Posse's ".Sliiniiij; 
Star" might even see it's shining moment with ''P 
r>(y",. ol'y'all lamming it. A||g^ 

obey your thirst.. ^ Vi 



POOR RIGHTEOUS "^'^'^ '^^ complete record PRT 

AAMrnO'TLIC UCUf have done to date," says Wise Intelligent, 
WnmnnDnCD'SoFL^ frontmanfortheNewJersey-basedhp 
WUKLU UKUCK hop vets Poor Righteous Teachers. The 

authors of the 1990 classic "Rock Dis Funky Joint," Wise and Five Percenter com- 
rades Culture Freedom and Father Shaheed resurrect their signature style ot'heavy- 
duty, pro-black rhyme stylings with a roots flavor, th.inks to production credits from 
hip hop legends KRS-One and DJ Clark Kent. 
With the help ot'KRS ("Conscious Style"), 
missjones ("My 3 Wives"), and the Fugees 
("Allies," featuring Lauryn, who displays her 
usual standout lyrical prowess), PRT re- 
employ the conscious rap they made famous. 
Though it's uncertain how close we are to 
the new world order, at least now we know 
what to expect. And that it'll have a dope 
soundtrack. DanylScipio 



DIANNE REEVES 
THE GRAND 
ENCOUNTER' 




Culture Freedom, 
Wise Intelligent, 
Father Shatieed 



BLUE NOTE 

In previous recordings, Dianne Reeves effortlessly fluctuated betw/een both 
R&B and contemporary and traditional jazz styles; for The Grand Encounter, she 
chose the latter. Reeves's third Blue Note release features an ensemble of 
jazz greats, including saxophonist legends James t^oody. Phil Woods, and 
Bobby Watson, pianist Kenny Barron, and trumpeter Clark Terry (who dis- 
covered the then 1 7-year-old Reeves in Denver). Traditional rhythm section 
torchbearers Herlin Riley (drummer) and bassist Rodney Whitaker (along with 
David Torkanowsky's musical direction) allow Reeves's timeless voice ample 

space. And Joe Williams 
and Germaine Bazzle 
affectionately lend their 
vocal talents to complete 
the mix. 

Encounter opens with 
a Nat Adderley composi- 
tion. "Old Country." The 
tune begins as a New 
Orleans dirge that fine- 
tunes itself to swing, high- 
lighted by Woods's un- 
derscoring the melody on 
alto sax. And if the mere 
thought of Reeves's and 
Williams's voices dancing 
with each other on Ten- 
derly" isn't enough, then 
just listen to Woods's and 
^ Terry's solos as they glide 
interchangeably to make the song one of the more infectious on the LP. 

Bazzle's tenor acts as the perfect contrast to Reeves's soprano in a clas- 
sic call-and-response on "Side by Side," especially when the two improvise 
playfully over an elementary melody. Bazzle also accompanies Reeves on 
"Ha!," which almost drowns under the weight of a grand scatting session 
before being resuscitated by Terry, l\^oody, and Barron. Seductive Afro- 
Brazillian rhythms echo throughout "Besame Mucho" (undoubtedly 
influenced by Reeves's previous work with Harry Belafonte and U T/^ 
Sergio IVIendes), enhancing the passion that lines her voice. Here, ^ 
as on most of Encounter, Reeves's vocals naturally take the ^ ^ 
lead — the sheer force opens emotional floodgates, and her soul ^ 




speaks volumes. 



Terrence A. Jones 



You will be charged for a regular letephone call into the (212) NYC area code. 
^"-^ QUESTIONS? Call Touch Tunes at 212.643.1853. Lines active until Novemt>er ff". 



who's the MAC, daddy? 

It could be YOU if you 
plan your future right. 
The media's yours, 
MASTER it. 
For more info call: 
212-522-3317 
To order call: 
800-880-6680 

- http://www.yibe.coiii/tech/ 




90Mhz Processor . 8MB Ram 120Mhz Proc«SSOf • 8MB Bam lOOMhz Processor • 8MB Ram IZOMhz Processor • 16MB Ram 

1iGBHD-4X CD-ROM 1 .2 GB HD • 4X CD-ROM 500 MB HD • 10.4" Back-Lit color 1 .2 GB HD • 4X CD-ROM 

14* Monitor • 28.8 Modem 1 5" Monitor > 28.8 Modem display • 2 PC card slots i r Monitor * 28.8 Modem 

VIBE multimedia bundle VIBE multimedia bundle VIBE multimedia bundle VIBE multimedia bundle 



Its never been simpler, less expensive or niore Important, to pick the right multi-media computer system. That's why V I B 8 has brought you the T.E.C.H. program. It takes all the 
"guess work" out of buving a multi-media system, and giv^e's it sf)mc flavor as well. All T.E.C.H. sywem's a>me with a computer and the VIBE multi-media pak, which includes: 
enhanced CD's that play in your stereo and computer; a .six months subscription to MacHome Journal; free Internet software; and additional game software. 

Call and become pan of VIBE's digital community 800«880»6680. 

Computizei^ IMEIIIIII IflBB * 

NtoMedia Masters of Media 
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CHAKADEMUS& PLIERS 
'FOR EVERY KINDA PEOPLE' 




Reggae has always known about the kamikaze 
rush that results when two badass yet wildly 
disparate mike rockers join forces. Honey- 
voiced crooners combine with I 11 
roughriding MCs to tease O 
out every juicy contradic- 't' 
tion, resolving the riddle ^ 
; into a musical whole 
= greater than either artist 



0: C(| 
<^ ^ 

1; could produce alone. The 0 f 
past masters of combination 
style's nice 'n' nasty, sweet 'n' rough are deejay Chaka Demus and singer Pliers, who 
were each doing just fine solo when Demus initiated their partnership in 1990 with 
the invitation: "Rude bwoy, mekwe voice two tone, nuh?" 

"Murder, She Wrote," thejamaican duo's 1993 boom shot, fired up the interna- 
tional pop, R&B, and reggae arenas, quickly followed by the LP All She Wrote. 
Accordingly, Demus and Pliers's sophomore Island release. For EveTy KinJa People, 
applies the same well-crafted strategies that motored "Murder." Pliers's pliant tenor 
introduces each tune's theme in clear language (i.e., easy for Yankees to understand) 
before Demus's brawny rap kicks in with a less sentimental take on the subject in to- 
the-bone patois. The trade-off continues with Sly Dunbar and Robby Shakespeare-pro- 
duced tracks that mine and renew the eternal attraction of reggae's African drum 
memories, its early link to steamy New Orleans R&B, and all the licks thereof. 

In powerhouse minglings of sorrow and celebration, squishy '70s guitar strokes 
underpin Pliers's plea for racial sanity in the title track, while metronomic, Nyabinghi 
thunderbolts shoot through Demus's heroic, Old Testament-tinged chants in "We 
Pray." With those tracks and the searing closer, "War A Gwaan" (whose sampling of 
a '70s U Roy gem on the same subject speaks volumes on the endurance of tribal 
strife). For Every Kinda People offers the kind of rollicking homage to good times and 
girls that fans expect from these experts of yin and yang. Elena Oumano 

ILLALSKRATCH'KEEPITMOVIN" "^"^"^ 



Al Skratch, Big llltheMsclc 




III Al Skratch's 1994 debut Creep wit Me — particularly the hypnotic 
"I'll Take Her" — successfully attempted to merge hardcore hip hop 
wtth accessible MB. And wWi more dhrerse production, album num- 
ber two is defiantly more harmonious. "Now everyone want to sound 
melodic / 1 wonder where they got it," Sliratch (who names himself 
"Mr. Rhaspy") snipes on the funky "Get Down." Guest appearances 
include Crystal Waters, Qina Thompson (who's outshone by Yo Yo on 
"Dance With Me/ After the Dance"), Group Home's Melachi the 
Nutcracker, and Greg Nice. "Yeah 1, 2" is an effective braggado- 
cious freestyle, but Keep It Movln' stumbles when ill Al Skratch try 
to prove they're not suckers. Please disregard the Wu-Tang-like 
antics of "Bak ta Bak" and stick to the more mellifluous moments. 

Warren Coolldge 



aerial 



THE REAL MUSIC 



tr KENNY GARRETT, JOSHUA REDMAN, and STEVE 
COLEMAN represent three ways to play the modern jazz saxo- 
phone and lead a modem jazz band. All three have new recordings that 
find them expanding the boundaries of their musical settings. Of the 
troika, Garrett's Pursuance: The Music of John Coltrane (Warner Bros.) is 
the most ambitious-an album oQohn Coltrane compositions plus one 
Garrett original. For a horn player to tackle Trane's material takes more 
than a little heart: His was one of the most intensely personal artistic 
journeys, his every note full of blood and brio. 

Altoist Garrett is at something of a disadvantage trying to get under 
the emotional skin of tunes written with a big tenor voice in mind (not 
to mention our memories). His reading of "After the Rain" comes closest to evok- 
ing the spine-tingling aliveness of Coltrane's tone, though by venturing onto the 
sacred ground of "Alabama," he proves that a simple recitation of this melody 
(written in evocation of the rhythms of a 1963 Martin Luther King Jr. speech) 

will do the job just as well as any 
haunted solo flight. Garrett wisely 
takes the road less traveled on "Giant 
Steps," often considered one of the 
^^^^ most fiendishly difficult technical 

^ jl exercises in jazz literature. Ably assist- 

• ^^v '^ ^ ed by friends Brian Blade on drums, 

Rodney Whitaker on bass, and Pat 
^^^^^^^ * Metheny on guitars, Garrett strolls 
t^^^^^^B through the knotty changes with the 
. t^^^^^^Mw jocular ease ofanOmette Coleman. 

1 Metheny brings a bluesy warmth to 
' the project that's lacking in Garrett's 
; more cerebral approach, coming with 

2 subtle inventiveness and using his 
synthesizer to drop harp, koto, and brass flavor into the mix. Drummer Blade pro- 
vides his usual admixture of taste, versatility, and fire, so the flow is always cookin', 
as the old-timers used to say. 

Blade is also present and accounted for on Joshua Redman's latest, Freedom in 
the Groove (Warner Bros.). Redman has added guitarist Peter Bernstein to his reg- 
ular quartet of Peter Martin (piano), Christopher Thomas (bass), and Blade. The 
liner notes by Redman make a brilliant case for all music being as capable of inspir- 
ing us as jazz is lofiily assumed to be by its gatekeepers, but Redman's playing and 
wriung on this outing don't quite do the same. There is, overall, a kind of same- 
ness and tepidness to the album, as ifRedman and crew went into the studio with 
little enthusiasm— or maybe the leader's energy was just mad low them days. A 
selecUon of material by writers more developed and interesting than Redman 
would've helped tremendously because Wayne Shorter he ain't in the composi- 
Uon department. Redman's playing is thoughtful and sensuous as always, but 
since none of the tunes catch a fire, neither do the improvs. 

The new wrinkles to check for on Steve Coleman and Five Elements' Curves 
of Life (RCAA^ictor) are the death-lock-the-demolisher-type tenor solos guest 
artist David Murray rips on "Country Bama" and "I'm Bumin Up (Fire Theme)." 
The latter also features lyrical freestylers with whom Coleman has been working 
on his Metrics project for a few years now. Whst'S hip flbOIlt ths rhyni6 

side of the equation Is that Coleman makesthem work 
with the band rather than throwing them in for trendi- 

neSS's sake* They got to deal with the rhythm section just like the horn play- 
ers, and you can feel the mental sweat shaking loose from their brows when drum- 
mer Gene Lake and bassist Reggie Washington come looking for their asses. The 
album was recorded live in Paris at the Hot Brass Club, so it's got its ups and lulls. 
On some tunes, you're waiting for something wild and freaky to happen, and it 
doesn't, really, until Murray and the rappers enter the fiay. 
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ALFONZO HUNTER dumokmua BERRY' 

EMI/DEFSOU«D 

Overdosing on love songs and good intentions, Alfonzo Hunter is the latest 
balladeer to emerge from the Chi. And though you can see the R. Kelly influ- 
ence wrapped in the chocolate kisses that are Hunter's songs, you can also 
feel a slick, black-ice vibe. The first single, "Just the Way (Playas Play)," is 
a smooth track that conjures images of Windy City macks chilling in their 
rides. When Hunter soulfully mutters: "Have a good time / Relax my mind / 
And maybe creep with something fine," it ain't nothing but a bona-f ide 
blaxploitation moment. There are times when he has a tendency to 
be mushy, but the sorrowful "Rest in Peace" is a dramatic elegy to 
fallen friends. All in all, Blacks da Berry is a sweet debut 



SANDRA ST. VICTOR 'MACK DIVA SAVESTHE WORLD' 

WARNER BROS. 

With the state of urban female vocalists being what it is nowadays, you're tempted to give Sandra 
St. Victor props just for being who and what she is. Namely, she's a woman whose take on rela- 
tionships goes a few laps beyond "Boy you look so fine / Sitting on that Lexus / In them biker 
shorts"; one who can get her point across without aerobics-routine support, and whose sky- 
rocketing voice can carry lines like "She'll nurse you from conception / Sustain you with her 
breast," without leaving listeners wondehng how long she's been out of her training bra. 

But that's old news to anyone who's been following St. Victor's siren since her '80s days with 
late, lamented funk-rockers the Family Stand ("Ghetto Heaven"). Her languidly sexy, unabashed- 
ly funky solo debut. Mack Diva Saves the World, is more about resolution than revolution. From 
the jaunty swagger of the title track through the airy groove of "Since You Been Gone." St. Victor 
reintroduces modern R&B to its unprocessed subconscious, at times recalling black divadom's 
Afrodelic '70s triumphs. Her producers — including fellow Family Stand alum V. Jeffrey Smith — 
cook up a backdrop of smoky keyboards, chattering guitars and basses, and emollient beats, 
which St, Victor proceeds to eat alive, cutting loose over a gurgling B-3 on the soul jazz ballad 
"Knocked Up and Locked Down." 

But this trip is atx)ut St. Victor's mind 
state as well as her pipes. "Chocolate" 
and "Rise " bring home themes of black 
empowerment and personal conviction. 
And after seducing the mind, St. Victor 
aims below the belt on sticky grinders 
like "Come Over" and "Wet." 

Flipping Nietzsche, the future appar- 
ently belongs not to great men but to 
great women (though folks who've been 
checking Dionne Farris, Me'Shell, 
Joi, and Cassandra Wilson already 
know this). The age of the Mack 
t\) Diva is truly here — may brothers 
and sisters have the fortitude to get 



Or 



Michael A. Gonzales ^'"n^^ with her program. Tony Green 





VANESSA DAnil 
'SLOWTOBURN'"^"*'"" 



Vanessa Daou's breathy, inti- 
mate vocals stride clear across 
the jazz-intlected dance pop 
oi Slaw lo Bunt. Less expHcit 
than last year's Zipless, Daou's new songs are cinematic vignettes inspired by 
various female cultural muses ranging from Josephine Baker to Edie Sedgwick, 
Billie Holiday to bondage model Betty Page. Daou dons the mask of each, instill- 
ing in her songs references to their respective personae, though the lyrics also 
seem to speak of personal concerns. 
Funky and ethereal, dreamy and articulate, Daou's flow is embellished by the 
^^^^^^^^^ '^^■•^^m dett, insinuating rhythms of the music. Less audacious in her use of lyrics than 
' ^^^^^^^^^^ '^W.^^ in her previous songs based on Ericajong's work, Daou adopts a more compact 

poetic style to tell her stories-stories of women both tawdry and sublime; above 
all, of women whose lives were memorable. 

Rumbling techno beats shiver through the melodies on "Two to Tango," as 
Daou evokes the pleasures of chemistry between lovers. On the glacial 'Fugue 
States," a saxophone advances the song like a 
lead guitar as Daou intones in a spoken-word 
style reminiscent of Gertrude Stein. The rolling 
piano and sweet sentiments of farewell on 
"This Blue Hour" both belie and suggest the presence of Velvet Underground doom chanteuse 
Nico as its catalyst. 0 \- ^ 

The most seductive track, the beautifully repetitive "Taste the Wine," could be an end- «^ 
less loop, with its swirling rhythms and the hushed allure of Daou's Sade-like vocals. Her "' and Jaeson Harper and friend Audley Wiggan Jr. pre- 

cover of Billie Holiday's timeless "Don't Explain'-though it lacks the undertow of disap- ^ ^ pare a wonderful feast for the musically famished, 

pointment that informs Holiday's reading-is so consistent with Daou's own work that it '^Off^ j.^* On beautifully simple songs like "If You've Ewer Been 




INTRIGUE 
'ACOUSTIC SOUL' 

GRG/UNIVERSAL 

It's the meditative blend of live instruments, love-sawy 
lyrics, and silicy voices (think Hootie & the Blowfish meet 
After 7) that makes Intrigue one of R&B's great new hopes. 

With the help of producer Ail Dee (who's worked with 
^ the Bomb Squad and Aaron Hall), brothers Anthony 



sounds like an original. 

Musically, Slow to Bum is a more concise extension of the keyboard-driven ambient jazz explored 
on Zipless. Pulsing beats and elusive, intricate melodies make the album as eclectic as the music of kin- 
dred spirits Joi, Bjork, or Me'Shell NedegcOcello. The album's biggest departure lies in Daou's lyri- 
cal shift from issues of desire to the more sober and diverse impressions entailed in representing the 
lives of her muses. And claiming them as her own. George Pills 



in Love," stripped-down acoustic sounds (guitar, violin, 
and piano) are integrated with organic harmonies. Bob 
Mariey's influence also resonates throughout the album, 
helping to make Acoustic Soul a subtle, sensitive, tuff 
debut. Natalie Bullock 
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present 

THE BAYOU CLASSIC 
TICKET GIVEAWAY 

Win 2 game tickets for the famous 
Bayou Classic Football Game 
Grambling vs. Southern 
on November 30, 1996 
COMPLIMENTS OF GILLETTE 



All you have to do is send your 
name, address, phone number, 
and age on a 3x5 index card to 
VIBE. One winner will be chosen 
randomly. 

Send your entry to: 

Bayou Classic Ticket Giveaway 

c/o VIBE magazine 

205 Lexington Ave. 3rd Floor 

NY, NY 10016 

All entries must be post marked 
by November 1, 1996 



HERE ARE THE RULES 



OFRCIAL RULES ■ NO PURCHASE NECESSARY. Write your! 
name, address, zip code and phone number on a 3"x5" irxlexl 
card and mall to Bayou Classic Ticket Giveaway, c/o Vibe maga-l 
zine. 205 Lexington Ave.. 3rd Root. NY. NY 10016. Entries musti 
be received by U/l/96. Each entry must be maited separately! 
and may rtot be mechanical^ r^oduced. Vibe and G^lette arel 
not responsible for late, damaged, or misdirected entries. Onel 
entry per envetope. (1) Winner wdl win two tickets to the Bayoul 
Classic Football Game m New Orteans. LA on 1 1/30/96 (approx.1 
value S80.00). Winners are responstbte for an transportation. I 
meals and lodging costs. Winners will be selected on or abouti 
11/4/96 in a rarxJom drawing conducted by Vibe magazinel 
whose deasion is final. Odds of winning will depend on the num-l 
t>er of entnes recerved. Winners will be notified by mail by| 
11/8/96. Cash vwli not tDe awarded in lieu of prize won. Contestl 
IS open to all U.S. residents. 18 or older except employees and! 
their families of Vibe and ttie Gillette Company, their affiliates, sub- 1 
sidiarles. suppliers and advertising agencies. Void where prohib-l 
ited Of restricted by law. All federad. state and local restricttonsi 
apply. Taxes are the sole responsibility of prize winner. Wmnerl 
may be asked to execute an affidavit of eligibility, publiaty releasel 
and a travel liability waiver withtn ten days of notification- Pnzel 
won by minors will be awarded to a parent or legal guardian. Tol 
obtain the name of the Winner, servl a sett addr^sed. stampedl 
envetope to Vitje magazine. 205 Lexington Ave.. 3rd Floor. NY. NY I 
10016 by 1 1/15/96. Do not include request for wvmers list wrthl 
entry forni. | 



CAROUNE 



RAIN( 'BLACK DOTS' 




It's been nearly 20 years since gui 
tarist Gary "Dr. Know" Miller, ^ 
bassist Darryl Jenifer, drummer 
Earl Hudson, and his blood 
brother,Joseph "H.R." ("Human 



Rights') Hudson, got the legendary ^ A 0 ^ 
punk band Bad Brains up and running. 
And it's an interesting story. Somehow, these four 
black cats-who came up in the go-go music-infest- 
ed streets ofWashington "Chocolate City," D.C., 
in the late 'yos-became interested in the Sex Pistols, 
the Damned, and the Dead Boys. Culturally and 
socially, these sonics were a galaxy away from the 
jazz fusion rhythms that melded the youthful quar- 
tet together in the first place. 

But by 1979, the pre-Rastafari-worshipping Bad 
Brains had D.C.'s predominately Caucasian rock 
'n' roll underground in a choke hold. Under the 
guise of punk. Bad Brains almost single-handedly 
etched hardcore-a faster, metal-edged approach to punk-onto the foreheads of countless resdess, rebellious souls. 

Recorded in '79, Black Dots consists of a day's worth of live recordings captured by crude, four-track, in-the-basement 
gadgetry. "Redbone in the Citj" spills the turtle-paced riffs of the Sex Pistols's classic "God Save the Queen" under 

Nubian-specific dialogue ("Redbone in the city / You think that you're so 
fine / In the summertime"). "The Man Won't Annoy You" showcases the 
Brains's bassy reggae textures; and a primitive, agrarian interpretation of 
^■Bv^c— "^^^^^^^^^^^BK "Attitudc'-a B.B. standard that appears on the outfit's self-titled, seminal 
^^^^^^^^^^^^^^ 1981 release-outlines the signature soimd that would eventually erupt, while 
Wr ^^^^^^^^^^^^^^ relentlessly kicking screaming 

^^^^H^H^^^^^^^^^V Seeing Bad Brains live was like witnessing the messiah walk barefoot 

down tlaminghousing-projectstairways.Theirartisimportantanddome- 
shattering like Jean-Michel Basquiat's, their legacy influential like Jimi 
Hendrix's and Marvin Gaye's. Black Dots is a well-preserved fossil. And if 
there's one thing that I've learned from said freak of nature, it's this: The 
term "black rock" is redundant. We are the rock, son. Sacha Jenkins 



NINE CLOUD 9- 



PROFILE 




MEDESKI,MARTIN& 
WOOD Sri ACK-MAN'^*"^™ 



So whatcha want, Nine? How 
about thought-out beats and 
rhymes? That's what's missing 
on the sophomore effort from 
the Boogie Down bad boy. Al- 
though it's a damn good attempt 
at a forceful comeback, Cloud 
9 lacks the lick-a-shot-off-the- 
roof edge of Nine's 1994 debut. 
Nine Livez. He's still telling 
stale tales ranging from being 
broke with no deal to, ah, being 
broke with a deal ("4 Chicken 
Wings and Rice"). And at times, 
guests shine by imitating oth- 
er MCs' styles, as in "Know 
introduction," where a scream- 
ing King Just sounds amus- 
ingly like Onyx. But when 
Smoothe da Hustler bangs nice- 
ly over the clarinet hook in 
"Make or Take," Cloud 9 is brief- 
ly redeemed. With more orga- 
nization and less ruckus, it 
could've been heaven. 

The Blackspot 




If you aren't already hip to l\/ledeski, Martin & Wood, well, that's okay. 
Three northern conservatory students who worship the music of New 
Orteans. Chicago, and the South Bronx, and the compositions of Schoen- 
berg and Charles Ives, MM&W's trademark organ-and-clavinet-drlven 
grooves generally fall near the outer limits of the "next shit" borderline. 
On their third Gramavison release, keyboardist John Medeski, drummer 
Billy Martin, and bassist Chris Wood tighten things up a bit, grooving bad- 
der and stronger on the Crescent City-flavored "Think," and maintain 
enough of their quirky edge on "Strance of the Spirit Red Gator" to satis- 
fy longtime followers. When they come hard on both ends, as on ttie creep- 
ing sludge-f unker "Night Marchers," you almost forget to kick yourself 
for not getting up on them sooner. Tony Green 





BOOM SHOTS 




I^F So many selections, so little time. Pass through a Kindlon vinyl- 
pressing plant like Sonic Sounds and you'll find mountains of 
treshly mmted seven-inch discs. "Music like dirt," as the man sweating 
over the record stamper might say. From there, the singles swim 
upstream like salmon climbing a waiertall, the fittest of the fittest ris- 
ing through the ranks of rcggae's underground distribution networks 
until a select few become bona fide boom shots. 

Some are eventually gathered into neat, digital packages for your 
personal enjoyment. Compilation albums are still the easiest way to 
keep track of reggae's ongoing music avalanche. But there's still plen- 
ty- of garbage out there masquerading as "Rcggae's Hottest Hits." So 
once again, as a public service, we present some of the year's roughest 
ragga roundups, rated on a scale of one lo five "rewinds" (@|: 

Little Sound Boy (VP) 

@@@@l/2 

A compilation with a concept, 
Soimil Boy collects soundclash 
tunes calculated to dust out any 
rivals who step to your set. But 
you don't have to be a selector to 
enjoy lethal weapons such as 
Johnny Osboume's title track or 
Nuija Man's B-side classic "Test 
the High Power" (which Method 
Man used for "Bring tlie Pain"). 
The deadliest new cut here is 
Future Trouble& Bounty- Killer's 
dubplatc update of "Angels We 
I lave Heard on High." 
Reggae Gold iyy(> (\ 1') v^Ml 'Si 

One of the strongest series on the market, the annual edition of Gold is 
always worth its weight. Beenie Man's "Old Dog" ran things this spring and 
summer, along with Lady Saw's rock 'n' roll raunch fesi "No Long Talking." 
Also includes Buju Banion's "Bad Boy" and Beres Hammond's "Love From 
a Distance," the title track of his magnificent new album. 

Steely Si Clevic Before the l ime (Sandosa Entertainment) @@@i/2 
One of Jamaica's top production teams skim the cream of their recent 
output for a consistently strong compilation. The guitar-driven Skettel riddim 
is in full frcneUc eftect here, providing the foundation for Spragga Bcnz's "She 
Wrong," General B's "Bad Inna New Clothes," and General Degree's "When 
I Hold You Tonight." 

Greensleeves Sampler 14 (Grcenslccves) @@@@ 
These British compilations are becoming easier to find, and they're usual- 
ly worth a few extra beans because they rarely offer the same ol' sup'm. Beenie's 
"So Many Things to Say" is his finest culture tune in a long while (gal lyrics are 
nice, but dm), and Buccaneer's demented "Skettel Concerto" should close the 
book on dancehall's opera trend (no drum, no bass, just a fiill siring section and 
a plenty of gumpfion). 

Conscious Ragga Volume 2 (Grcenslccves) @@@i/2 
This is the toughest album cover of '96 by far. The inside isn't soft, cither, 
what with Anthony B's revolutionary chant "Fire Pon Rome," Bounty's ten- 
der tribute to his "Mama," Mykal Rose's herbalistic "Rush on the Tonic," 
.md RedRosc's somewhat dated but still spine-tingling "No Heathen." 
Jam Down Vibrations (Roadrunncr/Scratchic) @@@@ 
An inspired blend ol legends and up-and-comers-from Shabba's tri- 
umphant Kettle Drum comeback "Think You Got It All" and Terror Fabulous's 
"Ghetto Youth Rise" to the mesmerizing hamionics ot Pancho Kryztal's "Black 
Girl"— this one will never get weary. 




Daily Hair & Scalp 
Dressing moisturizes, 
restores vitality and 
stops itching & dryness. 
Setting Lotion Leave-In 
Conditioner is a 
Sculpturing Ijxion 
which adds sheen^lB holds 
hair in place. Efflfy usage 
promtXes htSllhier. 
manageable hair lliat's 
easier to work with. 
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You have a decent vStee.'and the girls in your neighborhood thlnk'ybil're cute. So you get' 
three of your boys, buy matching Oaktree outfits, name yourselves something foolish 
(like Po' Broke 'N Lonely), record a demo tape at the mall, and shop it to every label you 
can reach with your collective S340 life savings. 

Most R&B boy groups don't even get their choreography straight, never mind secure 
a record deal. But suppose you get lucky. Ambitiously, you write all your own songs and 
the album goes gold. You earn about S780,000, which you split four ways, and you still 
haven't even paid taxes or the Moet, limo, and studio bills yet. To augment your income, 
you have to go on tour. Unfortunately, the venues you play depend on your rep, and more 
importantly, how much you sell in the record store. Be warned, the work's tough, and 
few R&B boys get to perform regularly in front of 50,000 screaming fans. 

Compiled by OJ Lima 

Boyz II Men: Cooleyhighharmony^^'3^^) nine times platinum; Christmas Interpretation (1993) plat- 
inum; H(1994) 12 times platinum; Ttie Remix Album (1995) platinum. 

Jodecl: Forever My Lady (1991 ) three times platinum; Diary of a Mad Band (1993) two times plat- 
inum; The Show. The After Party. T'rteHo(e/(l995) platinum 

Color Me Badd:C.M.e. (1991) three times platinum, r/me and C/iance (1993) gold 
AII-4-One: AII-4-One (1994) two times platinum. And the Music Speaks (1995) platinum 
Silk: Lose Control (1 992) two times platinum 
Shai: If I Ever Fall in Love (1992) two times platinum 
BLACKstreet: BLACKstreet (1994) platinum 
Soul for Real: Candy Rain (1995) platinum 
Intro: Intro (1993) gold 
Solo: So/o (1995) gold 

A Few Good Men, Men of Vizion, Mint Condition, Portrait, Sexx, Subway, II D Extreme, UNV 

Source: RIAA 



TAP DANCER SAVION GLOVER'S 
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SIGN: Scorpio 
ROOTS: Newark, N.J. 
CURRENT PU^YLIST: 

REDMAN— 777ee A/bum 
BOOGIE DOWN PRODUCTIONS— 
Live Hardcore Worldwide 

BADE- 77ie BestofSade 

DIZZY GILLESPIE— S/rd and Diz 

LUTHER VANDROSS— The Best of 
Luther Vandross. . . the Best of Love 

EPMD — Business as Usual 
HEAVY D & THE BOYZ— "Mr. Big Stuff" 
EARTH, WIND & FIRE— "Reasons" 
BOB MARLEY & THE WAILERS— LiVe.' 
MANIACS— "DGF" 

ALBUM HE PLAYS WHEN IT'S TIME TO GET BUSY: 

The BestofSade 

LAST MOVIE HE RENTED: 

The Usual Suspects 

SONG THAT ROCKED HIS HIGH SCHOOL DANCES: 

BIZ MARKIE— "Nobody Beats the Biz" 

FIRST LIVE SHOW HE ATTENDED; 

Gregory Hines at Desert Springs. Calif, in 1988 

SONG HE WORKS OUT TO: 

REDMAN— "A Million and 1 Buddah Spots" 
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JAY-Z — "Friend or Foe." 
State ya biz. 

MUTABARUKA— "Dis Poem." 
Listen and learn. 

ORNETTE COLEMAN— "Lonely 
Woman." 

Avant-garde blues. 

OUTKAST— ATL/ens. 
Outta ttiis world. 

VARIOUS ARTISTS— SasquBf 

soundtrack. 

Profound — like him. 

RAS KASS— "Soul on Ice." 
Genuine, biting lyricist. 

TRICKY — Tricky Presents Grassroots. 
Tricky is weird. 

CAPTAIN BARKEY— "Go Go Wine." 
Gimmede, gimmede, gimmede. 

B.B. KING— /jVe/n Coo* County Ja/;. 
Post-breakup blues. 

NAS— /f Was Written. 
Hey, it's Nas. 



Tke 

Benson 

& 

Hedg^es 
Home 
Collection 
Catalog 




Featuring distinctive 
items cKosen to enhance 

your .surroundin^^.v. 
Xo recjue.-it your copy ol 
tKi.s exclu.sive catalog, .simply 
call 1-800-2-BEN.SON 
(1-800-22.3-6766). 



Limited to smokers 21 years of 
oge or older N/old in Kansas 
Allow 6-8 weeks for catobg delivefy. 
CallbyFeb 28,1997 



O Plme Mens lot 1990 

ISmg'or.' II mg nicotine a«. 
per cigarelleHy FTC method, , 



MIGHT eEAT 

A CI_UB UST 



CHICAGO --7 

Por a 12 hour non-stoo^x 0 
nouse check out T^^WRii 





ix of R&B, hip hop and 
lue at 2347 South 
t|Tl in at The Clique, try 
up |^JJb | of 9§ m. Doors open at 4 
pjn. ard dose arfc unff^a .m. In addition, on 
ThursdavL, and FridayscafcVi live comedy or jazz 
performancas In the Rll 
feeling b.v on energj 

finger food! ^dmij 
ay is ladies 
females before 11 ' 
Showi 





unge. And if you're 
dancing, refuel on 
ion is usually $10, 
free adnnission for 
girls, get there 
s at Red Dog, locat- 
at 1958 J^^ortlAve| A perfect place for 
thosa wnth an eclectiWIIffin hip hop, acid jazz, 
house, funk, soul, old school, and garage music. 
Oecor is rather eccentric: U\ old-time bar meets 
warehouse. Talk aboat aleQration: all races and 
are krx)wr p melt here. Wednesday 
Red Dog hosts VMaKind StufT rave party, 
leaves Fridays ancBSaturdays for those 
to deep holimm funk. There are two 
1: upstairs Is a great lounge to chill and relax 
vnstairs is n^-stop hardcore dancing, 
open at 10 fl.rn^teiday and Wednesday 
on is $5, Fiid^^7, and Saturday $10. 

m 
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He in Miami, you gotta flow into Uquid, locat- 
ed at 1439 Washington Ave. On Mondays you 
can go back In tiiiie at "Fat Black Pussy Cat", a 
retro 70s party that is a good place to sport that 
big Afro. ;.1usic is mostly funk and soul. Do not 
miss the d:ag queen passing out chicken wings 
from a partlMMBb get in you'll need a special 
password. ^^^B^) 531-6576 to find out what 
it is. Thurs^^^H more relaxed, come-as-you- 
are night. fV^^^days and Saturdays house 
music rules In the Main room, while in the 
Situation room. Which is a tiar lounge, DJs spin 
anything from acid jazz to alternative. On 
SurxJays. which Is gay night, dance till you drop 
to happy house. In October the roof is anticipat- 
to open for you to cool off, catch your 
reatti and finlsli that conversation without trying 
to scream over tt»e music. ..If you can start your 
night with jazz or a comedy show, then go danc- 
ing all nkiht without even stepping outside, then 
you are at Miami Nights. This dance club is 
id under the same roof as a 
oint. After a serving of live 
;e your way into a cool blend 
d reggae. Thursday is ladies 
for females before midnight, 
ht Madness" - you get in for 
free before 12 a.m Haitian bands pertorm on 
Sundays, so you can lose yourself in the live 
sound of Island grooves. Miami Nights is locat- 
-«f *?8e0 ■»88r!*-*reet. 





1. With the influx of Tll-take-your-man" songs like SWVs 
"You' re the One," is it any wonder women ha ve a hard time 
trusting each other? 



STI 



<t CP 



NS 



2. Why did it take Hanes (or any pantyhose com- produce. What does he do? 10. Who do you think 



pany) so long to make Tina Turner their spokes- 
person? 3. Has everybody been blind for the past 
30 years? 4. And while we're keeping up with the 
Turners, how can Ike, out on the road with his new 
band, keep a straight face while singing the refrain 
from the Coasters' 1959 classic "Charlie Brown": 
Why 's everybody always pickiii ' 
OH me? 5. Did anyone at BET J 
even bother to watch Me'- 





New fork Undercover guys 



Shell! 

ticus: Faggot" video before 
making the decision not to 
play it? 6. If Maxwell weaved social commentary 
into his next album, could he be Marvin Gaye's 
successor? 1. Who was the person at Reebok who 
decided to call a new line of sneakers PuflFdaddy? 
8. How can jazz drum legend Max Roach, at age 
72, still make one hi-hat sound like 20 different 
instruments? 9L Can anyone tell us the fiinction 
of Pretty Lou of the Lost Boyz? He don't rap or 

152 V I B E 



is lonelier? Hammer or the Maytag repairman? 

11. And if Jodeci's K-Ci thinks he's lonely now, 
how do you think he'll feel when he hears the 
rumors that Case and MaiyJ. Bligc are expecting? 

12. Isn't aisena in the palms of my hands author asha 
bandele proudly carrying the torch for her late 

I mentor, author/poet audrc lorde? 
13. Why are Chine XI. and lyAngelo 
_ both on some Multiplicity shit in their 
new videos? 14. Why do we think that 
sexy R&B singer Monica is not a 
teenager but a grown-ass, seen-some- 
things 24? 15. Did professor/author 
Henry Louis Gates, Jr. get his nick- 
name "Skip" because of the content 
I of his books? 16. Macarena, again: 
Was it the vodka, or 
did we really hear 
that damn song five 
times at a wedding in 
/'oto(/?17.Whydid 
the recent concert 
re union of the Time 
^ with Jimmy Jam and 
; Terry Lewis make us 
feel like all was right in the world of R&B? 18. Does 
anybody know what Big Daddy Kane is up to 
these days? WL Why were New York Undercover' % 
Malik Yoba and Michael DeLorcnzo demanding 
their salaries be more than doubled when the show 
has such lousy Nielsen ratings? 20. And would Mr. 
Paul Mooney please make another album? It would 
be a real riot. 




The club jr>dustry is a shifting one; always call ahead tor current mfomiation. 
Goin' out? What to wear? 
Look for Boss By I.G. Design at these fine retailers: 



1 tswear Unlimited ■ ,i: . i 

Law Apparel Belvedere Blues 

Venezia Carson Pirie Scotl Dept. Store 

Grand Pnx Shop Man Alive 



AX 
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our website 



li(l[)://ww'Av.armaiii(\\cliaiige.('oiu 



JERUTHEDAMAJA 
'WRATH OFTHE MATH' 

MYMYREGOmS 



It's 1996 and the city of hip hop 
is collapsing. Once-proud build- 
ings crumble to heaps of same- 
ness. Tough-posing gangstas 
torch art museums for insur- 
ance money and speed off in 
platinum-rimmed Lexuses. 
Smoke fills the air while legions 
of zombied MCs roam the 
cracked pavement, searching 
for one last hit of the green 
paper drug. 

"Jump up in my Rolls Royce 
/ Top choice," raps Jeru the 
Damaja atop a playful kiddie 
piano."Make 'em holler/Every- 
thing ldoisforthedollar."Can 
it be? Has the ignorance-bat- 
I tling hero ofthe 1994 classic 77)6 
i Sun Rises in the East sold his 
knowledge for a bottle of Cristal? Course not. Wrath of the Math's "Tha 
Bullshit" is a skillful parody; moments later, gunshots awaken Jeru from his 
"scary muthafuckin' dream." 

Armed with a prophet's sense of social responsibility, Webster's vocab, and 
U T/ '^^^ treats in the business, Jeru takes direct aim at Biggie, Puffy, 
4^ ^ andtherestof hip hop's Versace-clad villains. The New Orleans 
* cowbell and rub-a-dub bassline of Junior M.A.F.i.A.'s "Player's 

-* Anthem" get diced and spliced into "Ya Playin' Yaself ." Scolding 




words shake over the new groove like Jell-0 being carried down a 
spiral staircase. 

Jeru's at his tjest, though, when he fights playa-ism with its own most potent 
weapon: sharply visual, action-packed narrative. In "One Day," hip hop itself 
Is personified; after "he's" kidnapped. Puffy gets blamed for "getting him drunk 
and fucking his mind up." 

Throughout his album-long mission to recapture the music, Jeru is accompa- 
nied by the simple elegance of DJ Premier's production. His sparse, busted-woofer 
beats could walk through the rubble of a city afire. They'd never even blink.And 
as the skyline burns, a frowning Jeru the Damaja looms large on the horizon. 
Champagne-sipping pillagers 
beware. His wrath is mighty. 

David Bry 



Clockwise from left Kameelah, 
Lamisha, Irish 



702'N0 DOUBT 

BIV10/M0T0WN 

Michael BMns's latest cre- 
ation, 702, is tlie Las Ve- 
gas-based trio wlio teased 
listeners this Indian summer 
with the hot single "Steelo" 
(featuring a crazily refresh- 
ing riff sampled from the 
Police's 19S0 "Voices Inside 
My Head"). But trendy lingo 
(■^ou linow how 1 do / You 
know 1 flow / Can I get your 
name and number / 'Cause 1 
like your steelo") burdens 
generally choice production, 
and their debut, No Doubt, 
ends up contributing to the 
doldrums of today's predictable RftB material. Formula: so-so 
songstresses, wicked beats, talkin'-loud-but-aint-saying-nothin' 
words. And despite the lyrical potency and passion of the soaring 
ballads "Finding My Way" and "Get K Together," No Doubt ultimately 
lacks staying power. Shawnee Smith 




the ncKt smoo^Ii move frcfBi 

ART pO^TEJ^^ 




fau uour IiancLi on me 
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CONTEMPORARY JAZZ WITH THE Rl^HT QROO 



PRODUCED BY 
CHUCKII BOOKER, BRIAN McKNigHT, AND ART p 

••. ' * FEATURING I.ALAH HATHAWAY 
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I\I0 LIMIT RECORDS SHOCKS THE WORLD 




M.O.P. 
FIRING 




REUmVITY 

Much as some may hes- 
itate to admit it, hip 
hop's most pohtically 
incorrect content often 
correlates with itsgreat- 
est music. As demon- 
strated from Schoolly 
D's"P.S.K.(What Docs 
it Mean?)" to N.W.A's 
"Straight Outta Compton" to Mobb Deep's "Shook Ones Pt. II," creative rage-when 
matched by passionate music— provides moments of exhilaration that more respon- 
sible sentiments can't necessarily equal. V U 7" 
M. O. P. vocalists Lil' Fame and Billy Danze exhibit an extreme O 



awareness of such combustibility on their relentless sophomore 
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effort, FmngSquad. If the Mash Out Posse's 1994 debut To the Death 
surrounded its one rah-rah hit, "How About Some Hardcore," with ^ 
less-sparkling diamonds of the ruff-and-rugged, FiringSijuad stacks 
the deck and takes home the jackpot by employing DJ Premier for the ^ fl *• 
bulk of the production. This strategy yields a plethora of dynamic in-your-face anthems 
that kick any semblance of subtlety to the curb like crushed aluminum cans. 

"I'm a basket case / Don't 
make me bash your face / You're 
shittin' / I'm sittin' on chrome 
like Masta Ace," Fame rhymes 
on "New Jack City," a somber 
warning to gangster frauds. 
Amid lickshot sound effects and 
razor-sharp strings, "Stick to Ya 
Gunz" maximizes the firearms 
talk with a tongue-twistingguest 
appearance by Queens drama 
lord Kool G Rap. Even more 
brill iandy chaotic is the winding 
harp sample on "Brownsville"; 
it animates Crooklyn aggression 
in unequivocal terms: "Them 
streets look raw to ya / Buildings 
look poor to ya / Them niggas 
will slaughter ya / For ya goose 
Nautica." 

Firing Squad eases ofl^ the 
heavy metal intensity with the 
minimalist, political salvos of 
"Revolution" and a lament to 
family members lost on "Dead 
and Gone." Nevertheless, the 
singlemindedness with which 
M.O.P. cany out their fractured 
woridview hits you with a blind- 
side sucker punch. Condoning 
the group's gun worship, violent 
narratives, and keep-it-rcal-con- 
servatism will undoubtedly bor- 
der on hip hop heresy forsome. 
But the rest of us will take solace 
in the fact that M.O.P., for all 
their dysfunctional gusto, per- 
form like few others do— as 
though their lives depend on it. 
Chairman Mao 



TLIPPIN'THESCRIPT: 
RAP MEETS POETRY' 
VARIOUS ARTISTS 

MOUTH ALMIGHTY RECORDS 

Fllppin' the Script declares in its liner 
notes that the "sensibilities of rappers... 
seem to come from Mars, poets from 
Venus." Not so, as Flippin' itself Illus- 
trates. From Willie Perdomo's lyrical 
"Nigger-Reecan Blues" to Murder One's 
"Letter-Word Terminology," a tongue- 
twisting journey of alliteration, this mon- 
tage of poets and hip liop artists solidifies 
the association long established by pio- 
neers such as the Last Poets. On "Space," 
20-year spoken-word vet Sekou Sundiata 
exemplifies the connection, inverting 
Shakespeare: "What's in a name aint no 
rose / This I know / You mean to say a col- 
ored Negro-istic nigger by any other 
name would smell the same? / I don't 
think so." Le»ley-Ann Brown 



aterial 



I'm B out It 

Tha MdvIb K Soundtrack 

M Coming To Your Hood Soon 
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VIBE AND PLEASURE ISLAND 
HOSTED THE FIRST EVER BLACK 
MUSIC MONTH CELEBRATION. 
NOW AN ANNUAL EVENT, THE 3 
DAY EXTRAVAGANZA BROUGHT 
TOGETHER MUSICIANS, PRO 
ATHLETES AND BIG WILLIES OF 
ALL KINDS. 

Babyface with his lovely wife Tracey 
Edmonds are all smiles at Disney's 
Pleasure Island. Bounty Killer 
strikes a pose at Lake Buena Vista's 
Yacht club. 3. Keith Murray and Mona 
Lisa are getting friendly. Vibe's own 
Len Burnett, Edwin Philogene, and 
Raymond O'Neal "male bonding" at 
Disneyworld. Orlando Magic's Nick 
Anderson with his number one fan, 
singer Donell Jones. HCIBD's 
Distinguished Gentlemen showing how 
to really get down. 7 Horace Bnawn 
looking smooth at Pleasure Island, 
a Isley BnDthers, Ron and Ernie, joined 
by Vibe's President & CEO Keith 
Clinkscales and Pleasure Island's Tony 
Peluso make a great quartet. S. Up 
and coming group "Mista" represented 
at the celebration of Black Music 
Month. 1 0. Angela Winbush and Mr. 
Biggs are sure enjoying themselves at 
Disneyworid. 1 1 ILL AL Skratch chill- 
ing with the very soulful Gina 
Thompson. 12. Busta Rhymes had to 
let the crowd know that hip hop is 
finally at Walt Disney. What?! 



Photographs by: Sandm Rom 




THE DETAILS 

"Pieces of a Dream" 
pages 82 and 83 

Johnny Gill: Green shimmer shirt $225 by Paul Smith available at Paul Smith, 
N.YC, Ron Herman-Fred Segal, L.A., and Barneys, N YC. 

Ralph Tresvant: Fuchsia shimmer shirt $390 by Paul Smith available at Paul 
Smith, N.YC, Ron Herman-Fred Segal, L.A., and Barneys, N.YC; jeans $60 by 
Guess? available at Macy's, N.Y.C, Bloomingdale's, N.YC, and Guess? retail 
stores, nationwide; hat by Kangol. 

Ricky Bell: White shirt $223 and salmon velvet jacket $475, both by DfcG by 
£>olce & Gabbana available at Saks Fifth Avenue, N.YC, and Bernini, LA.; jeans 
$58 by Guess? available at Macy's, N.YC, Bloomingdale's, N.YC, and Guess? retail 
stores, nationwide. 

Bobby Brown: Fuchsia shimmer shirt $390 and chartreuse jacket S910, both by 
Paul Smith available at Paul Smith, N.YC, Ron Herman-Fred Segal, L.A., and 
Barneys, N.YC; jeans $58 by Guess? available at Macy's, N.YC, Bloomingdale's, 
N.YC. and Guess? retail stores, nationwide; hat by Kangol. 

Page 86 

All suits and shirts courtesy of Giorgio Armani available at the new Giorgio 
Armani Boutique, 760 Madison Ave., N.Y.C. and Giorgio Armani, Beverly Hills, 
San Francisco, and Boston. 

VIBE Style: "Day Dreamin' " 
Page 106 

Kopacz: Blue matte jersey dress $178 by Label by Laura Whitcomb available at 
Label, N.YC. and Barneys, N.YC. 

page 107 

Grant: Purple dotted nylon shirt $132 and purple hipster pant $140, both by Diesel 
available at Diesel Stores, N.Y.C, Boston, and Washington, DC, Antique 
Boutique, N.Y.C, and American Rag, LA. and San Francisco. Leal: Blue harlequin 
top $60 and leggings $55, both by 2B! available at Fred Segal, Calif., Antique 
Boutique, N.Y.C, Saks Fifth Avenue, nationwide, and Macy's, nationwide. 

VIBE Fashion: "The Fundamentals" 
page 116 

Black ribbed V-neck sweater $195, black turtleneck ski sweater $310, black wool 
trouser S230 and black crepe trouser $260, all by Emporio Annani available at 
Emporio Armani stores, nationwide. 

page 117 

Camel cavallino jacket $1,510, brown knit turtleneck $330, green tricotine stretch 
pant J330, and brown spazzocato loafers $490, all by Prada available at Prada, 
N.YC. and Bal Harbour, Beigdorf Goodman, N.YC. and Charivan, N.YC. 

page iie 

Black knit cardigan with epaulettes $450 and black trouser $393, both by Gucci 
available at Gucci, N.Y.C, Beverly Hills, Bal Harbour, and Chicago. 

page 119 

Camel ribbed sweater $175 by Hugo Hugo Boss available at Charivari, N.Y.C, 
and Barneys, N.Y.C. and L.A.; black trouser $195 by Hugo Hugo Boss available at 
Concept, Miami, and Bloomingdale's, N YC 

page 120 

Camel cotton moleskin double-breasted jacket $780 and pant $260, both by 
Romeo Gigli available at Spazio Romeo Gigli, N.Y.C. 

page 121 

Black military coat $1,595 3"'' black trouser $395, both by Gucd available at 
Gucci, N.YC, Beverly Hills, Bal Harbour, and Chicago. 

page 122 

Camel wool crewneck sweater $544 and cream wool V-neck sweater $498, both by 
Dolce & Gabbana available at Louis, Boston, Ultimo, Chicago, and Bergdorf 
Goodman, N.Y.C. 

VIBE® magazine (ISSN 1070-4701) is published monthly (except for combined December/JanuaTy and 
June/July issues) by VIBE ^fcnture$. 205 Lexington Avenue. New Yoric. NY 10016. Periodicals postage paid 
at New York, NY. and additional mailing offices. Pt>stniaster Send address changes to VIBE mag- 
azine, Box 69600, Boulder, CO 80322-9680. Regular subscription rate is $11.95 per year. Foreign 
subscription rates are: Canada $30.00; all other countries $50.00 payable in advance in U.S. fiinds. 
GST# R125160309. V)l. 4. No. 9 Copyright © 1996 VIBE \fcnturcs. All rights reserved. No part of this 
magazine may be copied or reproduced without permission from VIBE. Subscription requests, address 
changes, and adjustments should be diivcted to VTBE. Box 59580, Boulder. CO 80322-9580. or call 
800-477-3974. f'lease print name and address clearly. VIBE cannot be responsible for uiuolicited mate- 
rials. VIBE is a trademark of VIBE Ventures. 



READER RECORD REVIEW 




so so DEF BASS ALL STARS 
Various Artists • Columbia 
Records Group 
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if you're into boss music, So So 
Def Bass All Stars compilation is 
THE perfect party mix. After 
fiearing the catcfiy, funky 
creations - like on Gfiost Town 
DJ's "My Boo" with its funky 
bass rhythms, simple candy-like lyrics and smooth R&B vocals - 
if you aren't ready to jump out of your seat and shake it up, you 
should check your pulse. 



Same with Don Yule's reggae flavored "Sexiest" and Playa 
Poncho's energetic "Whatz up, Whatz Up", complete with a 
simple boss beat and catchy hook that will hove you hummin' 
all day. Fortunately, there are moments when All Stars manages 
to wind down and let you catch your breath, thonks to Poncho's 
funky, mellow though equally enjoyable "Let It Burn." And if you 
don't have time to listen to the entire album, just play the 
defining "Mega Mix," a mix of all the songs on So So Def Bass 
All Stars, recorded at on even higher speed. 



If you wish to sample this record, call the following number: 

718.230.0017 

You will be chorged for o regular leleplione coll into tW (71 8) Brooklyn, NY oreo code. 
Problems^ Questions? Call Music Access at 718.398 2146. 
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GET READY FOR THE 
JAM OF THE SEMESTER 




SIT TIGHT... 
WE'LL BE RQ).LIN' UP 

THSFALL 
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BACK 
ISSUES 




TO ORDER BACK ISSUES OF VIBE SEND ISSUE DATE OR COVER 
DESCRIPTION AND SB PER COPY (CHECK OR MONEY ORDER) TOi 
VIBE. ZOB LEXINOTON AVE.. NY. NY I0016 ATT: BACK ISSUES 
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what iies afiead. Take control 
^ of your cjvn destiny, lain to 
your own pefsonai and con 

fioeniial psyche loclay. 







Don't be 
afraid. 
Call now. 


1-900-740-0059 


1-800-647-9779 



REAL PSYCHICS spcculizing in lovc/rcU- 
tionships jnd diiticult decisions! 24 hours! 
Contideniiall 1-900-745-3428 S3.99/tnin 18+ 

GLOBAL PSYCHIC NET WORK connccis you 
Live Internalionally for as low as .69/inin 
011-592-588-772 
Your future seen today! 18-f 



CAU THE CARIBBEAN PSYCHIC CONNECTION! 
Il magically reveals your destiny and helps 
with all problems. 
011-592-599-635 18+ 



AMERICA'S FAVORITE PSYCHICS 
Pefsonal horoscope Private Reading 
HnoJIi, I In, warm pfFisnl ^sycttc nidh| m en Imt. 
Don't Wait Call Now! 

1 -900-369-9130 

Only S2.95 per min. must be 18+ 
Entertainment Only 



AUTHENTIC & ACCURATE 

liiEv Happiness vSictiss 

LATOYA 
JACKSON'S 

* Psychic 

Cain 

19BB737-2737aJ.' 

USE YOUn CREDIT CARD 
■* AND SAVE SlOO PER UmUTE 

1-800-994-1800>.?l' 

1)«2iid4K Graup. K. ■ ecu Ram. a 
M U 1 1 an « otkt • Fif GnkMnrt (Mr 



VIBE MAGAZINECLASSIFIED 

Classified Rates, 1996: $35pcrlinc, 3 lines mini- 
mum ■ S485 per inch, 1 inch minimum. Pay- 
ment Must Accompany All Orders. The 
Closing date for the Dec/I.inu>ir.' issue is Sept 
27,1996 



TELEPHONE ENTERTAINMENT 



STRICTLY ADULTS $2.60 - $4.99/MIN 18+ 



Experienced 
OLDER WOMEN 

1-800-416-2824 
1-900-993-7441 



Bi-Curious 
GUYS 
1-800-359-6232 
1-900-993-7159 



Submissive 
ASIAN Ladies 

1-800-337-4642 
1-900-993-7141 



Bi-Sexual 
COLLEGE GIRLS 

1-800-359-6232 
1-900-993-7159 



CHEATING 
HOUSEWIVES 

1-800-335-1017 
1-900-993-7104 



DOMINANT 
DEBBIE 

1-800-401-2069 
1-900-993-7414 



LIVE 
Private Sessions 
1-800-335-GINA 



Hot Talk 
INSTANT CREDIT 



Exotic Girls 

011-239-129-1570 



Gay Guys 



011-239-129-2650 



inl'l LD rates apply 



FOR ADVERTISING INFORMATION GALL ANN ROCCAFORTE AT 312.321.7912 
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BOOKS ALL AFRICAN AMERICANS 
MUST READ! Complete iine of books and 
videos. Youth subjects include academic 
achievement, discipline, motivation, sclt- 
csteem, historj' and more. Adult subjects 
include parenting, relationships, communi- 
ty empowerment, entrepreneurship and 
more. Call {800) 552-1991 for (ree catalog. 
African American Images, 1909 W. 95th Street. 
DEM 2, Chicago. IL 60643. 

BOOKS THAT KEEP IT REAL Books by 
Donald Goines, Iceberg Slim & More! 
Call or wnle tor our tree 400 book catalog 
Weber Books 228 Broadway. Dept. V, 
Ammctyvillc. NY 11701-2713 (516) 598-0224 
WE SHIP TO JAILS & PRISONS. 

SUPER HOT XXX RATED NOVELS 
Write Fantasy Books 48 Francine Ave. 
Mass. NY 11758. Verv Discreet. WE SHIP 
TO CORRECTIONAL FACILITIES. 



EARN Si.ooo WEEKLY Stuffing 
envelopes at home. No experience 
required. For into, send address to SPL PO 
Box 2029. Lexington, KY 40594-2029 

ALASKA EMPLOYMENT - Fishing 
Industry. Earn up to $3,000 - $6,000+ per 
month. No Experience necessary. 
Male/Female. Age 18-70. Call: 
(206) 971-3512 cxt A91316 

CRUISE SHIPS HIRING - Earn up to 
S2,ooo-t-/mo. working on cruise ships or 
land-tour companies. No exp. necessary. 
For into, call 1-206-971-3552 ext. 091317 



DJ&Ni!|titcliiliSi)(nl,UglidngKViili!iiCinALOE 

FIH N-P« CMI« iM I kw nkdki i( BH M pnimM 
lwkrlA.MilMdM««ln«vM 
Mim:mW-4H» o».»«. 

• YEAR! 
PRO SOUND 
« STAOB UOHTINO"* 



TERIV^P^PER 

HOT LINE JSf 

SEND U FOR CATALOG 
USTING 19,2?rRESEARCH PAPERS, OR 

CALL TOLL FREE 800-351-0222 

RWMnli Attlttmct or, (310) 477-8226 
1 1 322 Idaho Ave. .# 206 TV, Los Angeles. CA 90025 



1^ 



I-9OO-868-846J 

i'^oo-26'j-LOVE 

let Cream Line 

Latest info on Wu Tang, 
T-sbirts, temp tattoo's 
demo's etc. 



h o II y woodond vine. con/Spear heod 

toll free: (Saa) GET-MUSIC 10271 
foi: (310) 4S0-3394 





FOR < A1 AL<»<;ilKS, 

wiiouisvi.i: r;vui;miEs 

AJVI» lM-0, < ILL: 
(»ftO) 41 FJ5G0 
(718) <>(>;>-6030 
HAIi TIMi; 
aCMIMLIJlOSiD.WL'MJK 
BKOKX, m 10155 



The MeccA of Hip Hop Fashion 



Mecca * Karl KanI * Pelle Pelle « Boss 

Knockout * FUBU ❖ Phat Farm ❖ Ruffera 
Maurice Malone * Rigo Sport * FILA 
Wu Wear and much, much more!! 



We ship COD Send SZ.CX) for c.n.ilog 



HTTr://www.HlpZepl.com 
Mix Tapes 8, CD s. T-shirts 
NAS. Busta Rhymes, Tupac, Red Man 



403 Miss Avf (Cenl S<I ) 
Cimbndge, MA02I39 



niOTO:(508) 370-3668 i 
fix (508) 370-3684 ' 



PENIS ENLARGEMENT Professional vacu- 
um pumps or surgical. Gain 1-3** Permanent. 
Safe. Enchancc crcclion. FREE Brochures, 
Dr. Joel Kaplan (312) 409 • 1950 




PRODUCTION 



BROOKLYN'S BEST Underground Studio 
ofTers digital trax by mail. U Own! hiphop 
R&B. club- Eric (718)506- 9683 
(roachmotel@earthlinK.net) 



MUSIC S MOVIES 



KING OF BROOKLYN! 




WHOlESALE/RErAL/MALOram 

RECORDS • TAPES • CD'S ' VIDEOS 
HIP HOP • RHYTHM S BLUES ■ REGGAE 
OLD SCHOOL • CLASSICS 

WE STOCK AN ENORMOUS 
INVENTORY FILLED WITH HARD 
TO FIND NEW RELEASES AS 
WELL AS CLASSICS 

TO PLACE AN ORDER: CALL. FAX OR VlSn" 
OUR RETAIL OLTrLET 
TEL (718) 624-6400 494 FULTON STREET 
FAX (718) 624-7468 BBOOKLYN, NY 11201 

FOR FREE CATALOG WRITE TO : 

BEAT STREET RECORDS 
DEPT V 
PO BOX 99 
WEST LONG BRANCH, NJ 07764 
visit our WEBSITE 
www.beatstreetcom 



NV falls 
l-7IR.:9|.«4I 

liix l-V|X :m.301 1 g^^^^lRDtR BY MAIL 



(»fUer loin Hi t 
l-KHK-UJVU'SIK 



NO ONE LARGER - NO ONE CHEAPER 



• VINYL large u-lection of i:". break heals & LP's 

IBiipRAfl.Oul i.fPT-nrrijvMO. H^1u^c■, ftoMUc. Rfjwc ) 

• CASSETTES & COMPACT DISC 

F'rom Nc« Releases to classics & mega mixes) 

• VIDEO'S New Releases. Music Videos, 
i^liick Mo\ics. Martial Arts. Japanimation. 
Momir. C lassics. Cianyslcr. Ailull, DJ Battle 

• DJ EQUIPMENT Lar^e selection ofTumtables, 
Mixers Li^hliny & More. Call for catalog. 

• ACCESSORIES Cases, turntable mats, car- 
tridges. Pi>siers. VVjIkman's & More! 

visit our WhIiSITI: at wwu.musict'actorv.COTn 
Worldwide .Scr\'icc! 
Wt SNIP lOt OKRUTIONAL FACILITIES 
Ift3-1K .hniKiic;! A\cmic, Jamaica NV 1 1432 

WHtll iS \l I ORIM RS \M Lt OMl 



call lor Irm calalogi 



MUSIC SERVICES 



RELEASE YOUR OWN TAPE! 



300 Two-color Cassettes only $660 

Cot rodof <or y«ui f lEl IVf&M<aJtt lauloc 

1-800-468-9353 



'IfiSX^ DISC MAKCItS 



RECORDS, TAPES, CD S 



TCI' DJ MIX TAPES all styles, r,ip, R&B, reg- 
gae, classics. DJ's Inc., Funkmaster Fle.x, Doo 
wop, Juice, etc. Send two stamps to Tape 
World 3811 Ditmars Blvd. Historia, NY 11105 
(212)923-4877 



BLONDE, MIXED & ASIAN GIRLS. Eager to 
meet men for good times. Local names and num- 
bers 1-800-876-5847 i8-l-$2.99/min 



BEALTFIFUL GIRLS LIVING IN SOUTH AMER 
ICA and Ihe CARIBEAN want Romance . Free 60- 
pagc color catalog. LatinEuro Intro, 444 BrickcII 
#51 VB, Miami, PL 33131 (1-30^)858-7766. 24hrs. 
(NO CORRECTIONAL! ) 

BEAimFULGIRUSIJVINGIN SOUTH AMER 
ICA and the CARIBEAN want Romance . free 60- 
page color catalog. LatinEuro Intro, 444 Brickell 
#51 VB, Miami, FL 33131 (1-305)858-7766. 24 hrs. 
(NO CORRECTIONAL! ) 

MEET THE MAN OF YOUR DREAMS 
Our dating service has more then 1500 
handsome and eligible men. Gel the FREE 
'MAN CATALOG" and info on how to 
join. Ebony Introductions PO Box 26750 
Fort Laud. FL 33320 Tel 1-305-858-7766 



HEARTHI^FUTURE 




BE A RECORDING ENGINEER 

L.M.i;-., ■ il ii„,,i..: Ml. li^.j Pii'iUSSuM MIDI 
Dioiiai AijJio ano more Iftlcin at a top NY studio and 
benefit from litetirrve lob placement assistance You can 
Stan vour career m l« S-S than a ve,ir' 

800-544-2501 

(of NY, NJ. CONN 212-777-8550 

Li. Liv'^'S*.].,.:.!! .; L:vl' ■ K;. _ 1 LitU Hequiiefl 
A| ;■ riTV^l •t.iin ■ ; f/Mrn ■. 1 Aiib' i In) We 

Institute of Audio Research 

MlJ(iiVRrsi!vP':H,P i.i.Tn.MLti Vi'l,ii;t ?<t-,vi(.t» NY10003 




CLASSIFIED 

Advertise In VIBE Classified 
and reach over 3 millior 
responsive readers! 

Classified Rates 1996: $55per 
line, 3 lines minimum - $485 per 
Inch, 1 Inch minimum. Payment 
must accompany all orders. To 
Adverise, call (312) 321-7912 

Advertise your 
WEB SITE 

Call now for specail rates. 

Frequency discounts available for both Hm ! 
and display ads. Please call lor further 
Infomialion and closing dates. 



FOR ADVERTISING INFORMATION CALL ANN ROCCAFORTE AT 312.321.7912 




No matter how much trouble you got into as a kid, life was pretty damn good 
if your parents let you watch Sesame Street. Checking out PBS's happy- 
go-lucky gang throw block parties, kick it with other funny looking kids, run 
numbers, and teach us the alphabet (so we could tag up) was plain lovely. 

Since 1969, the late Jim Henson's l^uppefs have been putting the make on 
mature chicks, who would always give up a "Sunny Day" smooch. That's life on 
Sesame Street, where racial, ethnic, and social status don't matter. The world 
of respectful puppets and kind friends meant everyone owned a piece of the 
street, and no one stepped without credit at Mr. Hooper's bodega. 

For 27 seasons now, these diverse personalities have walked the beat of the 
old neighborhood. Kermit is the street spokesman, gang leader, and front man 
for the crew; Big Bird and Snuff leupagus, the muscle for the outfit; Cookie 
Monster, a connoisseur of continental crackers who only dines in the finest 



alleys: Oscar the Grouch, a bookie who lives on the street under the delusion 
that he has a swimming pool, a music room, and a herd of elephants in his trash 
can. Miss Piggy, who occasionally dropped by, is undoubtedly the show's 
Mafia sweet thing; Bert and Ernie, the fall guys — sort of like the Odd Couple; 
and while bigwig entertainers from Tony Bennett to Ray Charles have appeared 
on the show, everybody knows Count Von Count runs the entire operation. 

There's a lot, however, that we didn't even know we were learning from 
Sesame Street: Kermit taught us how to communicate effectively by being our- 
selves and showing some sensitivity; Big Bird symbolized Everychild: He never 
gave up when things didn't work out; and Oscar taught children respect and 
tolerance for different perspectives and people. But the Count will always be 
about the money! So pay him on time, let the Cookie Monster dine, and every- 
thing is fine on Sesame Street. Bonz Malone 
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Be nice to us before we 
go to the ladies room. 
You will be discussed. 



VirginiaSli 

It's a woman 
thing. 




SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 



8 mg "tarr 0.7 mg nicotine av. per cigarelle by FTC method. (E)p».i.p Moins i™ isi 



"I believe that everything you do bad comes 

back to you. So everything that I do that's bad, 

I'm going to suffer for it. But in my heart, 

I believe what I'm doing is right. 

So I feel like I'm going to heaven." 
-June 1996 
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cK be. The new fragrance for people. Calvin Klein 

Ci| aterial 



